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FANNIE USHER 


Of Claud and Fannie Usher in “The Bide-a-Wee Home,’’ B. F. Keith’s Alhambra Theatre, New York, This Week (Nov. 10). 


Direction Thomas J. Fitzpatrick: 
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NEXT WEEK (NOV. 17) 
PALACE THEATRE 


NEW YORK 
DAN MARGOT 


BRUCE DUFFET CO. 


“THRU THE KEYHOLE” 


THEIR 
Novelty surprise, comedy playlet in two scenes. Time, 12 minutes. 
Story by Hilliard Booth 
Staged by Claude W. Bostock 
Gowns by Luacille—Scenery, Wood McLean 


Have played 50 weeks for 
5. F. KEITH VAUDEVILLE EXCHANGF 


: Bruce and Duffet add to the excellence of the bill by a capa- 
a ’ ble presentation of ‘‘Thru the Keyhole,”’ a clever, well written 
; <i playlet. There are plenty of thrills and comedy to make it the 
Boy interesting of its kind ever shown here.—Providence News, 
1/26, 18. 


: ; “Thru the Keyhole” is a mighty pleasing sketch. Cleverly written and 
3 ( very cleverly acted, and the best part is that it ia not too long; ex- 
the right length to prove a delight.—Portland Me., Daily Press, 
2/ 18. 
; A comedy sketch of great interest with a queer catch at the close. Mr. 
; Bruce and Miss Duffet are excellent players making it a genuine delight.— 
Portland Argus. 
+-Most original and interesting sketch. Every part of the act is new in idea 


ine vf from the stage setting to the theme of the story. It ‘scored a deserved hit.— 
‘Thru the Keyhole’’ is without question the neatest comedy played here this 
season.—Lowell Courier Citizen. 12/17, 18. 


—novelty, interesting comedy. Fun is dominant at all times and is a most inter- 


esting story.—Lowell Sun. 

“Thru the Keyhole,” a farce comedy of an original type, with a totally unexpected 
denouement, was played with a celerity and smoothness that enhanced its surprise 
finale. The staging is elevcrly conceived.—Montreal Daily Star. 1/21, 19 
—a skit with a sarprise ending and many bright lines.—Hamilton, Can., Spectator, 


1/28, 
“Thru the Keyhole” impresses deeply.—Hamilton Times 
—a sketch which has an unexpected climax and keeps everyone guessing.—Toronto L 


World, 4/4, 
—‘‘Thru the Keyhole’ made a great hit.—Toronto Globe. 
—an amusing skit; has a most unexpected climax, well acted throughout and is one of the 
best sketches of the season.—Toronto News. 
—most unusually presented sketch.—Toronto Telegram. 
—Appear to advantage in a clever and novel comedy playlet.—-Toronto Star. 
—a novel skit. It has a rather unlooked for climax.—Baltimore Sun. 2/10, 19. 
Another good bit of fun is ‘‘Thru the Keyhole,” a little surprise party.—Baltimore Star. 


—is novel and well acted.—Baltimore News 
——plenty of comedy throughout, one of the best being Bruce and Duffet in their storiette.—Phila- 


delphia Bulletin. 2/18, 19. 
—A good novelty surprise. Cleverly worked out sketch admirably staged and well acted.— 
Philadelphia Press. 
¢ —afford some splendid acting in the novelty sketch—there is a surprise ending that serves as an 
; applause getter.—Buffalo Times. 2/25, 19. 
—fascinating sketch.—Buffalo Commercial. 
—the sketch is unusually entertaining; the lines are breezy and well executed.—Buvffalo Inquirer. 


—Dan Bruce and Margot Duffet, two brilliant actors, achieve a real triumph in a novel sketch.— 


Buffalo Courier. 
—novel sketch—it has a surprise ending that is intensely pleasing.—Pittsburgh Leader. 5/21, 19. 


—novel sketch. The ending was a big surprise. —Pittsburgh Chronicle. 
—novel sketch with a surprise ending.—Pittsburgh Press. 
—clever skit; well acted and an enjoyable turn.—Toledo News Bee. 4/30, 19. 
X —a clever creation with a capable cast.—Toledo Blade. 
“ip —quite a bit different from usual vaudeville sketches, and well acted.—Columbus Journal. 4/16, 19. 
—one of the best comedy playlets seen here at the Hippodrome in years—novel and well worked out, 
well acted; something that should @ot be missed.—Youngstown Vindicator. 6/2, 19. 
—refreshingly original comedy sketch, neatly staged.—-Youngstown Telegram. 
sketch with a novel scenic setting.—Grand Rapids News, 5/6, 19. 


—novel comedy : 
—unusual novelty playlet—Grand Rapids Press. 


x —clever and effective bit of staging.—-Troy N. Y. 
nt —a playlet with an unexpected ending performed with relish 


a —have a novel playlet 
: —another interesting offering is the surprise playlet—one 


ae Sole Representative, CLAUDE W. BOSTOCK 


and zest.—Dayton News. 


and staged far from the ordinary line.—Dayton Herald. 
of the bill’s real features.—Newark News. 
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HEBREW THEATRES AMERICA 


AND CANADA MAY CLOSED 


Strike Threatens Due to Increased Demands of Employees 
Backed Up by White Rats—Actors’ Claims Have Been 
Met—Musicians, Doormen, Ushers, Chorus, Dress- 
ers and Doormen All Want Theirs— Man- 

. agers Balk—Labor Leader Predicts 
General Closing. 


Present indications of industrial un- 
rest in New York theatres playing Yid- 
dish stock and repertoire point strongly 
to a complete tie-up of the profession 
from every angle throughout the United 
States and Canada, if demands now in 


the course of framing are not acceeded 
to by the managers. 

The trouble started early in the month 
and signs of its brewing were felt by 
the local managers here early in October. 
At the time the Yiddish actors of the 
two prominent locals here, Nos. 1 and 5, 
controlling practically all the talent en- 
gaged throughout the country and 
Canada, brought certain demands before 
the theatre operators. 

These demands called for a 20 per 
cent. increase for performers getting 
less than $75 a week. Artists on a scale 
between $75 and $90 were to get a 5 per 
cent. increase, and those getting above 
$90 did not seek any increase whatso- 
ever. 

When the conditions were presented 
for arbitration to the theatre operators 
they were given a certain time td con- 
sider, and at the present time there is 
a general settlement with two theatres 
asking for an extension of time. One of 
these theatres a: VARIETY representa- 
tive learned was the Jewish Art Theatre, 
but early Wednesday morning that thea- 
tre, it was understood, was for giving 
the increase asked by the Hebrew 

Actors’ Union, Local No. 1. 

j It was also learned that the first 
theatre owner and operator to settle, and 
who took less than eight hours’ time to 
agree to the new demands, was Boris 
Thomashefsky, himself a producing- 
actor-author-manager appearing at the 
National Theatre, on East Houston street 
at Second avenue. The others followed 
suit in due time. 

Despite the apparent settlement with 
the actors, a meeting was held Tuesday 
night of an organization calling itself 
the Trade Council, in which representa- 
tives of the Musicians, * Billposters, 
Ushers, Chorus, Dressers and Doormen’s 
unions convened for the purpose of 


framing demands for an increase in their 
pay. 

The meeting was held in the office of 
the Second Avenue Theatre at 1 a. m. 
Wednesday morning, and a VARIETY 
representative learned that the musi- 
cians are demanding a 30 per cent. in- 
crease over the former wage. The Bill- 
posters and Ushers, a combination of the 
two affiliated in one union, are asking 
for an increase of 25 per cent. The Chorus 
union also want a 25 per cent. increase, 
with an equal sum wanted by the Door- 
men, while the Dressers ask for 10 per 
cent. 

As a result of the meeting a commit- 
tee was appointed to go to the execu- 
tive of the United Hebrew Trades for 
an endorsement of their demands. Once 
the endorsement is granted, this com- 
mittee is empowered to present their 
demands to the theatre operators with 
a week's time allotted in which they 
are to consider. 


While the signature and approval of 
the United Hebrew Trades’ executive 
had not been affixed, members of the 
committee expressed themselves as 
feeling confident that this would be 
done. 


On the other hand, representatives 
of and managers of the theatres are 
determined to make a stand and would 
view these new demands with disap- 
proval. Their feeling at the prospect 
of being subjected to an increase on 
the scale demanded when they learned 
of what the conditions were, and fol- 
lowing the increase already given to 
performers, was one that they deemed 
unjust. 


Members of the committee declared 
that they could see no imposition in the 
terms submitted. The Yiddish theatres 
are now enjoying an era of prosperity 
never attained before. The same was 
true they said of conditions out of New 
York and Canada. 

It was learned that the scale of 


prices for admissions to theatres had 
been increased 100 per cent. Certain 


(Continued on Page 9.) 


FIGURING NEW TICKET PLAN. 


The managers have under considera- 
tion at present a new plan of distribu- 
tion of the theatre tickets to the agen- 
cies. The plan is somewhat along the 
lines followed by the Tyson Co. some 
years ago when they became sole dis- 
tributors for the seats to the Shubert 
attractions. 

On this occasion it seems as though 
the McBride agency is to be at the head 
of a combination that is to be pledged 
to adhere to the 50-cent advance over 
the box office price that is permitted 
under the law. The plan is for Mc- 
Bride to open an independent agency 
from which the seats will be distrib- 
uted to all the other agencies that will 
bond themselves not to charge more 
than a 50-cent advance, 

There will be a premium of five cents 
per ticket charged to the outside brok- 
ers, but any infraction of the law re- 
garding the 50-cent premium will be 
met with a cutting off of the source 
of supply of the seats. 

There was a general meeting called 
in the Shubert offices Wednesday after- 
noon of all of the agency men in New 
York. 


PROTEST TO BOSTON PAPERS. 


Boston, Nov. 12. 

Managers of the legitimate theatres 
here have notified the “Traveler” and 
the “American” that if they are to ex- 
pect full copy for Saturday afterno.n 
editions, such space must be segregated 
from the mass of picture advertising 
carried, 

Both dailies have been after “Sunday 
copy” from the legit theatres for their 
Saturday editions, following the lead of 
the New York papers. Like in many 
other cities outside of New York, how- 
ever, the advertising carried for pic- 
tures overshawods the regular attrac- 
tions. 

For such newspapers the picture de- 
partment is one of the best paying among 
the advertising sections. 


LYCEUM, DULUTH, FOR PICTURES. 
Duluth, Nov. 12. 

The Lyceum, the only legitimate the- 
atre in Duluth, was sold today by 
Thomas F. Cole, of New York, to the 
Clinton Investment Co, of this city. Ex- 
tensive improvements will be made and 
pictures will be shown next year. 

This year’s legitimate bookings will 
be played. 


“LIGHTNING” DIRECT TO COAST. 


“Lightning” will remain at, the Gaiety 
until June, when Frank Bacon has 
completed arrangements to lift the com- 
pany intact across the continent to 
San. Francisco, without a break in the 
travel. 

It is a sentimental arrangement and 
the fruit of a desire of Bacon's to show 
the people he was born and raised with, 
his first New York starring success, 


YIDDISH MUSICAL HIT. 

“The Rabbi's Melody,” in Yiddish, is a 
musical hit at the Second Avenue Thea- 
tre. It played Sunday, two perform- 
ances, to $5,200, with the house scaled 
for that day to a $3 top in the evening, 
the first three rews being held at that 
figure. The theatre seats around 2,400; 

The musical show, given by the Edel- 
steip stock company, plays the “Melody” 
piece Friday, Saturday and Sunday. It 
now has been running for eight weeks, 
The other days of the week the stcok 
gives a dramatic performance. ‘The 
early part of this week is played “Re- 
demption.” 

The musical production employs a 
chorus of 24 girls, 12 Jewish young 
women secured from the Hebrew union, 
They sing only. The other 12, Fnglish, 
who are Actors’ Equity Association 
members, dance only. The choristers 
receive $25 weekly for their three dayg* 
work. 

Commencing next week the Hebrew 
union has notified the theatre manage- 
ment every one engaged for the stock 
company, from principals to chorus 
girls, must have an increase of 26 per 
cent. in salary. This will likely be ac- 
ceded to. 

The salary increase is reported. to heve 
been made by the union through the 
house sending up its scale. Formerly 
its top was 1.50. Now the scale seems 
to be determined by the demand. In 
the early part of the week it greatly 
varies, with a coupon cut-rate system 
in use, 

The music of “The Rabbi's Melody” 
was composed by Joseph Rumshinsky. 
Dan Dody staged the show. 


NOT UNDERWRITING KEITH’S. 


A report in managerial circles that 
the underwriting of the B. F. Keith Cir- 
cuit (vaudeville) has been undertaken by 
financial interests could find no con- 
firmation when investigated. 

The Keith Circuit is comprised of big 
time, small time and picture theatres. 
It is under the control of E. F. Albee. 
The profits of the circuit for the past 
two seasons have been said to surpass 
those of any other American theatrical 
management. It has been repeatedly 
rumored E. F. Albee has often declined 
to consider a promotion of the Keith 
properties. No one could be located 
this week who had any knowledge of a 
change in Albee’s attitude on that pro- 
posal. 


PALACE’S MOST EXPENSIVE BILL. 


The current program at the Keith’s 
Palace, New York, ig the highest salaried 
vaudeville program bill that house has 
ever played. 


The gross salaries of the turns are over- 


$7,000. The show contains the Rooney 
and Bent production act, William Rock 
and girls, Jimmy Hussey and his com- 
pany, Nita-Jo, and Herbert Clifton 
among others. ; 
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COURT DECIDES STAGE NAME 


BELONGS ONLY THE ACTOR 


Justice’s Decision inetd and Is Affirmed—Case of Hay- 
worth Manufacturing Co. Against Wernham Ryott— 
Latter Known as Stewart Rome—Film People 
Tried to Prevent His Using Name Else- 
where Than With Them. 


London, Nov. 12. 

The decision of the lower courts has 
been sustained by the Court of Appeals 
im the case of the Hayworth Manufac- 
turing Co. v. Wernham Ryott, that a 
pseudonym adopted by a picture artist 
under covenant with employers is not 
the prorerty of the employers and the 
artist ia entitled to use it other 
employ. 

Ryctt is better known as Stewart 
Rome, the name under which he played 
for the pictures. Against the Justice's 
decision the Hepworth Co., who are pro- 
ducers of film plays, appealed, but Lord 
Justices Warrington and Atkin and Mr. 
Justice Eve dismissed the appeal, thus 
affirming Mr. Justice Astbury’s decision. 
As will be recalled, the renewed con- 
tract between the parties provided that 
Rome should not act for any other em- 
ployer while the contract was in force, 
and that the company would advertise 
the artist under the pseudonym, the 
uge of which should be the sole property 
of the company. But the real issue was 
upon the clause which stated that upon 
the determination of the agreement the 
artiste should not use the pseudonym 
for any purpose whatever. 

Lord Justice Warrington argued that 
if effect were given to that clause the 
artist would lose an item of professional 
equipment which he had obtained by his 
own skill and personal qualifications and 
would have to acquire a new reputation 
under his own or a different pseudonym. 

This. would be an interference with 
the right of the artist to use his quali- 
fications to the best advantage for him- 
self and for the public, and was there- 
fore contrary to public policy. It was 


obvious, his Lordship considered, that 


the object of the clause was not to pro- 
tect any property the employers had in 
the films, but to bind the artist to 
themselves if in thé use of the pseudo- 
mym he acquired popularity which 
made it worth their while to retain it. 
The appeal therefore failed. 

Lord Justice Atkin, agreeing, said one 
of the highest incentives to good work 
was to make a requtation, and the ef- 
fect of this, contract was that after 
working for five arduous years to make 
a reputation, the artist was thrust back, 
and had to start again and build up a 
new reputation under name which was 
known to the public. 

The clause objected to was etirely un- 
reasonable and unfair; it was an un- 
conscionable clause, and he was glad it 
could be brought before the courts. He 
could conceive nothing more unfair than 
a elause prepared for young people of 
both sexes who entered this. profession 
which enabled the employer to filch the 
identity of any artiste who was of any 
value to them. 

He shou!d be glad to think that as a 
result of this action such clause would 
disappear. Mr. Justice Eve agreed, and 
the appeal was dismissed with costs. 


GUILD IN PARIS. 
Paris, Nov. 12. 
Henri Bernstein, who has recently 
taken over the management of the Les- 
ging Theatre here, announces a rather 
elaborate and optimistic commonwealth 
scheme for the conduct of the venture. 
He says that while he will confine 
himself strictly to a policy of “art for 
art’s sake,” he feels sure it can be run 


on those lines and still be commercially 
successful. 

Bernstein’s scheme of co-operation 
w.li include sharing the profits with all 
the employes, both front and back of 
the footlights. He intends, he says, to 
pay especial attention to the works of 
unknown playwrights, giving preference 
to them over the plays of established 
authors. 


DEATH CALLED PUBLICITY STUNT. 
London, Nov. 15. 

The Marie Empress suicide story is 
believed here to have been a publicity 
stunt. 

Miss Empress’ name was changed, 
also the number of the cabin she is said 
to have occupied while sailing to New 
York, disappearing before the boat ar- 
rived there. 


Only People from Service Engaged. 
London, Nov. 12. 
enn Ashwell’s first East End reper- 
tory engagement opens at Bethnell 
Green, Nov. 13, with “Leah Klieschna.” 
All the supporting artists are dis- 
charged soldiers or women who have 
served overseas. 


New Operetta in Germany. 
Paris, Nov. 1. 
A lyrical work of a novel kind in 11 
tableaux, “Fennimore und Gerda,” by 
Delius and Jacobson, has just been pro- 
duced at Frankfort, Germany. 


I Am 
VAN HOVEN 

The Guy 
That Made Ice 
* 
Famous 
Ask Ziegfeld. 
I Thank You. 


(Apologies to K. C. B.) 


LEITNER IN GIRETTI PLAY. 
Paris, Nov. 12. 

A piece entitled “Le Moyen Dange- 
reux,” by Marcel Giretti, was produced 
et the Theatre des Arts, Nov. 8, and was 
poorly aceepted. The house is hardly 
the right frame for the work. 

This creation was noteworthy by the 


“appearance of Leitner, the actor who 


recently resigned from the Comedie 
Francaise troupe. 

The plot tells of a daughter, to pre- 
vent her father, a widower, from marry- 
ing an intriguing woman, induced her 
ewn betrother to make love to the 
woman, thus exposing her unworthiness 
to become the daughter's step-mother. 
It proves a dangerous remedy, but the 
daughter succeeds in the end and the 
piece terminates happily. 


“AFGAR” DANCER DISCOVERED. 
London, Nov. 12. 
The Lord Chamberlain’s department 
is being severely criticised in the press 
aver the dancer appearing in “Afgar.” 
The department took over a month 
to discover the indecency which the 
critics denounced at once. 


“SACRED AND PROFANE LOVE” 
London, Nov. 12. 
Arnold Bennett’s “Sacred and Pro- 
fane Love,” produced Nov. 10 at the 
Aldwych hy Viola Tree, met with an 
enthusiastic reception. 


GEORGETTE LEVEY DEBUTTING. 
London, Nov. 12. 
Ethel Levey’s daughter, Georgette, is 
to make her debut with Dion Boucicault 
in “Mr. Pip Passes.” 


CHARLES HAWTREY WEDS. 
London, Nov. 12. 
Charles Hawtrey was married Nov. 10 
to the Hon, Mrs. A. Petre. 


MARY GARDEN COMING. 
Paris, Nov. 12. 
is returning to New 


Mary Garden 
York shortly, 


COPEAU IN PARIS. 
Paris, Nov. 12. 
Copeau ts reopening the 
Vieux Colombier, Paris, in 


Jacques 
Theatre 
January.” 


Thomae F. Dawe Leavee for States. 
Tendon, Nov. 12. 

Thomas F. Dawe, of the Edelsten, 

Murray, Dawe and Julian Wylie asso~ 

elated theatricai offices, sailed Nov. 11 

on the Adriatic. Ernesi Edelsten, of 

the firm. will remain here until Dawe’s 
arrival and then return to London. 


Peggy Primrose’s “Dear Little Devil.” 
London, Nov. 12. 
Peggy Primrose has taken a lease of 
St. Martin’s and will produce there 
“The Dear Little Devil,” with herself in 
the principal role. 
Allan Aynesworth will stage it, 


“Back Again” Moving Out. 
London, Nov. 12, 
“Back Again” finishes its three 
months engagement at the Ambassa- 
dors, Dec. 6, owing to the termination of 
Lee White’s lease of the house. 


“The Net” Is Out of Scala, 
London, Nov. 12. 
“The Net” finished its engagement at 
the Scala, Nov. 8 F. J. Nettlefold will 
produce there “Othello,” Nov. 17. 


Contracts R. A. Roberts. 


London, Noy. 12. 
Famous Pictures, not Famous-Lasky, 
have made a contract with R. A. Rob- 
erts to appear in films for them, 


Clegg and Hoffman Arfzive. 
London, Nov. 12. 
Chester A. Clegg and Milton Hoffman, 
of Famous-Lasky forces, arrived here 
on the Mauretania Monday. 


London Getting “Three Bears.” 
London, Now. 12. 
T. 1. Dagnall, who is managing Cyril 
Maude, has secured the American play, 
“Three Bears,” for London. 


IN PARIS, 
Paris, Nov. 1. 


* With the inauguration of the Theatre 
Lyrique in the house at the corner of the 
Rue Chaussee d’Antin and Boulevard 
des Capucines, the name of Theatre du 
Vaudeville disappears from the posters. 
A playhouse by this title has existed 127 
years in Paris. Pils, a writer, founded 
it near the Palais Royal in 1792, to pre- 
sent his own pieces, “Les Deux Pan- 
theons” being the first. On July 18, 1830, 
it was destroyed by fire, like so many 
other theatres of the period. The next 
was situated Boulevard Bonne Nou- 
velle, and after two years removed to 
an existing theatre on the Place de la 
Bourse which the Opera Comique had 
vacated. It was pulled down when 
Haussmanfi built the Rue Quatre Sep< 
tembre, then known as the Rue Dix De- 
cembre. A new theatre was then built 
on the Boulevards and again christened 
Theatre du Vaudeville. The house still 
stands, but is devoted to music and the 
Management has considered it meet to 
name it the Theatre Lyrique. 

Quinson, who is director of the Palais 
Royal and other theatres in Paris, is 
negotiating to .ake oversthe two houses 
under the same roof, Avenue Montagne, 
the Theatre des Champs Elysees (a 
large operatic establishment), and the 
Comedie des Champs Elysees, a sr aller 
auditorium of 1,000 capacity, at the side. 
The Champs E‘ysees theatre was con- 
trolled by the Y. M. C. A. for several 
months, entertainments for the troops 
being given almost nightly. The («m- 
edie has been closed throughout the war. 
Quinson is appointing Ed. Roze as man- 
ager, with Willemetz (brother of the 
playwrighi) as secretary. It was re- 
ported at one time that A. de Courville 
has secured the Theatre des Champs 
Elysees and intended mounting revues. 


Marcel Simon will take over the man- 
agement of the Scala at the end of the 
year. The policy of the former cafe 
concert will not be changed, and rough 
farces will continue to hold this stage. 


Jane Marnac is anxious to become a 
directress and is credited with the in- 
tention of taking over a theatre next 
season (about September, 1920), when 
she will produce “Drole de Petite F« “ame” 
by Y. Mirande, and “Phryne” an operetta 
of Charles Cuvillier. 


Jean Signoret has recovered from his 
iliness and will appear in the n3xt revue 
at the Cigale, rehearsals of which have 
already commenced. It will be signed 
by Michel Carre and Andre Barde. Still 
another sort of revue at the Gaite 
Rochechouart was given this week at the 
Gaite Rochechouart by the brothers Vol- 
terra, who have evidently survived the 
strike though the most keenly attacked. 
This may have inspired the title, “Fort 
et Vert,” for Paul Cartoux and J. de 
Marry. 

“Le Simoun” by Pierre Frondaie will 
be created at the Theatre Sarah Bern- 
hardt, with Louis Gauthier, Angelo, 
Decoeur, Mme. Michelle. The latter was 
tO have apyeared in the revival of ‘Dame 
aux -Camelias,” but was replaced on 
account of illness by Mme, Mery. 


PARIS ARRIVALS. 


Paris, Nov. 12. 
Jimmy Fletcher, Frank VanHoven, 
Brothers Helder, the Westons, and the 
Marcantoni Trio opened at the Alham- 
bra, Nov. 7. The Kaytons, also an- 
nounced, did not arrive. Oswald Wil- 
liams and Dippy Diers are due Nov. 14. 


GABY ARRIVES. 
Paris, Nov. 12. 
Gaby Deslys has returned here, 


| 


The Associated Offices 
ERNEST EDELSTEN, T. F. DAWE, 
PAUL MURRAY, JULIAN WYLIE 
5, LISLE &ST., LEICESTER sq, LONDON 
Cables and Wires—“‘Engaging, Westrand, Lendon.” 
New Yotk: Harry J. F -zgerald, 1562 
Broadwa 


¥ 
Representing the World's Greatest Artists 
and Attractions 
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VAUDEVILLE 
MUSIC PUBLISHERS MAY COMBINE 
AS MAURICE GOODMAN RESIGNS 


Talk of Uniting All Song Publishers in One Big Corporation 
—Wall Street Reputed Behind Move—Goodman 
Has Been Counsel for Musical Publishers’ 
Protective Association—Nathan Burkan 
May Succeed Him. 


A deal to bring music publishing 
firms into one large corporation has 
been broached and worked upon, until 
now, according to report, the point has 
been reached where the publishers are 
asked to set a price upon their busi- 
ness, i 

The promotion is reported to have ex- 
tended into Wall street, for the money 
sinews, with more detail to be for- 
warded downtown before any definite 
answer may be secured to the propo- 
sition. 

The deal is said to especially encom- 
pass all members of the Musical Pub- 
lishers’ Protective Association. They 
are mostly publishers of popular music. 

Music publishers as often has been 
the case with them when offers of this 
kind have arisen, do not think that 
themselves and promoters will be able 
to agree upon a figure for purchase. A 
publisher’s price on his business goes 
sky-planing when asked how much it 
is worth, unless by the income tax 
man, 


GOODMAN RESIGNS. 


The resignation as general counsel 
of Maurice Goodman from the Musical 
Publishers’ Protective Association has 
been tendered, to take effect Jan. 1. 
The resignation wiil probably be ac- 
cepted, since it is Mr. Goodman’s wish 
he be relieved from attention to the 
various matters of the association. 

Mr. Goodman has been attached to 
the M. P. P. A. in an executive capacity 
since the association was formed some- 
what over two years ago. The forma- 
tion at that time was to regulate, as 
far as possible, the business of selling 
popular price sheet music, and more 
particularly to stamp out the practice 
publishers of that class of music had 
fallen into of paying singers on the 
stage to sing their songs. This had 
happened most frequently in vaudeville, 
and the weekly ‘payments of the pub- 
lishers to singfrs aggregated a large 
amount. 

The payment system was stopped and 
other reforms in the trade were insti- 
tuted through the efforts of the execu- 
tives. 

A report early in the week 
Nathan Burkan might be named as 
Goodman’s successor, 


NAILING A “LIFTER.” 


New Orleans, Nov. 12. 

While Billy Beard, principal comedian 
with Al G. Field’s Minstrels, was giv- 
ing his monolog in a one-nighter near 
here, he noted a young man seated on 
the aisle near the stage jotting down his 
material as fast as he delivered it. 

Beard stopped short and addressed 
the audience thus: 

“When a person enters a store and 
takes a shirt that is not paid for, he 
or she is styled a thief. We of the 
theatrical profession pay for the goods 
that we hand out just as a store pays 
for its goods. Our stock in trade means 
as much to us as their stock in trade. 
A man who steals a shirt from a store 
is no worse than the man who sits in a 
theatre with pencil and pad and steals 
our material. 

“That man on the aisle (pointing di- 
rectly at the fellow) is taking the stuff 


I have paid for in hard cash. There 
he sits, ladies and gentlemen, look at 
him!” 


The fellow crouched in his seat for a 


stated 


moment, after noting a thousand angry 
glances cast upon him and then bolted 
for the door. Several persons sprang 
after him, one grabbing his notebook 
arom his hand, and it was with diffi- 
culty he escaped without serious in- 
jury. 

When the notebook was examined it 
contained Beard’s monolog word for 
word, with a special notation of the 
minutest bit of business employed in 
delivery. 


EVA TANGUAY LEAVES THE EAST. 
Chicago, Nov. 12, 

Eva Tanguay left here yesterday in 
the private car, “Columbia,” for Holly- 
wood, Cal., where Miss Tanguay has a 
magnificent residence, purchased by her 
last winter. 

Betore going West Miss Tanguay dis- 
posed of all of her holdings in the East, 
including real estate in and around New 
York city. 

Eddie Weber, musical director for Miss 
Tanguay, accompanied her to the Coast. 

Miss Tanguay abandoned an auto 
tour across the country because it was 
too much of a strain, to engage the pri- 
vate car for $2,100. She engaged it so 
that she could carry two dogs, a spaniel 
and a poodle. 

Told that she would not be allowed to 
take the pups in a staterooin Miss Tan- 
guay had reserved, she turned them 
over to a woman here to mind. Next 
morning she sent for them again, say- 
ing she hadn't slept all night over the 
thought of her pets in strange hands. 
She then hired the car, and at the last 
moment was tola@ she couldn’t take the 
canines aboard that, either, but she man- 
aged to obtain a special dispensation 
permitting it. 


NORWORTH ACT DISCARDED. 


The production act billed to be pre- 
sented by Jack Norworth and Billy 
Sharp at the 8lst Street theatre this 
week, did not.appear. Instead Mr. Nor- 
worth, accompanied by a pianist, has 
been doing his singing monologue at 
that theatre. 

The turn was 


cailed “Broadway 


Echoes.” It was announced to carry a 
company of.14 people. Mr. Sharp staged 
it. With Norworth starred, the act 


opened last Sunday: night for the special 
Keith vaudeville performance at the 
Century. It was following that showing 
the decision to retire the turn was ar- 
rived at. 

Others in the company were Fred 
Mead (pianist), Adele, Sophie Becker, 
Billy Abrahams, Jane MacArthur, Rene 
Cooper, Harry Abrahams, Mr. Zazza, 
Roberta MacDonald, Florence Perrett, 
Joe Simmons. 


DIVORCES IN CHICAGO. 
Chicago, Nov. 12. 

Mabel Schoenfeld filed suit for divorce 
against her husband, Frank, on grounds 
of extreme and repeated cruelty and 
adultery, and asking for custody of the 
three children. She alleges in her bill 
that her husband, an accountant, did 
not confine his interest in figures to 
purely arithmetical ones. 

Paul Denno was granted a divorce 
from Minnie Denno on desertion 
grounds. In both cases Benjamin H. 
Ehrlich was attorney for the complain- 

antsy 


LEAH WEBER SECURES DIVORCE, 
Syracuse, N. Y., Nov. 12. 


The last chapter in the matrimonial 
difficulties of Leah Weber and husband, 
Edward Quackenbush, son of a wealthy 
Baldwinsville, N. Y., family, was written 
in Supreme Court here when Justice 
Leonard Crouch granted Miss Weber 
a final decree of divorce. 

Quackenbush met his actress while 
she was filling an engagement as an 
entertainer at a summer hotel. They 
were married after a short engagement. 


Miss Weber left the stage and the 
couple resided in this city. Miss Weber 
claimed she was eventually forced to 
seek employment and became cashier 
at the Grand Opera House here. Finally 
she left her husband and went home to 
New York. 


Quackenbush a few months later sued 
for divorce. Miss Weber did not learn 
of the suit until a few days before the 
trial. Hurrying here she gathered an 
imposing array of witnesses, went to 
the court house, and when her husband 
saw her he dropped the case. 


Miss Weber remained in Syracuse for 
a time, employed detectives and found 
evidence which she has now successfully 
employed to obtain her own freedom. 


OLCOTT CLAIMS ACCIDENTAL FALL. 
Cleveland, Nov. 12. 

Last night Charles Olcott gave his 
version of the accident reported in 
VARIETY last week to May Anna, who 
fell out of a third-story hotel window. 
Olcott was also stopping at the same 
hotel. 

Olcott claims the story as printed was 
exaggerated. He stated he and several 
friends had a party. Among them were 
May Anna, in private Mary Donoghue. 
During the party in the heated room, 
says Olcott, Miss Anna felt faint. In 
the absence of the other guests, he says, 
she evidently went to the window, which 
was low, and fell out, a distance of five 
or six feet. She was stunned and suf- 
fered a slight cut on the head. Taken 
to the hospital, adds Olcott, Miss Anna 
remained there over night and worked 
the following evening. 

Miss Anna is now at her home in 
Brooklyn, Olcott claims, buying some 
clothes. 

Arthur Sullivan was among the guests 
that evening, Olcott added. Olcott stated 
he had written an act for Miss Anna 
and secured time for her, but denied 
the innuendo in the story in VARIETY 
from Chicago. Olcott says he is going 
to play Chicago next week and will look 
up the author of the story, demanding 
retraction. He is playing here this week 
at the Miles Theatre and stopping at 
the Hotel Vinton. 


Chicago, Nov. 12. 

The Detroit papers carried accounts 
of the accident to May Anna as reported 
in VARIETY. One paper stated she had 
died. This is thought to have been an 
error. Further information here states 
Miss Anna, wanting air, opened the win- 
dow and fell out. 


Detroit, Nov. 12. 
May Anna or Mary Donoghue is still 
at the Tuller Hotel in this city. An 
effort to see her last evening for a state- 
ment of her accident was without result. 


COMMISSION EXTENDS TIME. 

The date for the Government to pre- 
sent its brief in the matter of the vau- 
deville investigation by the Federal 


Trade Commission has been extended to 


Dec. 10, at the request of the Govern- 
ment. The first date set was Nov. 10. 
The postponement carries with it an 
adjourned date for the respondents to 
answer the brief. That date will be 
Jan. 10. A day for verbal argument be- 
fore the Commission will then be set. 


Rock Routed at $2,500 Weekly. 
William Rock and his latest vehicle 
have been routed over the Orpheum 
Circuit at $2,500 net through Edw. S. 
Keller, 


5 


NO CHEAP MUSIC. 


The publishers of popular music seem 
agreed that the day of the “10-cent mu. 
sic,” & it ts calied, has forever gone, 
High cost of production, particularly 
printing and paper, is the reason. 

Any muséc that reaches the hit class 
hereafier, the publishers say, will be sold 
at the production price of 18 or 18 centa 
to be retalted at 30 cents. 

The custom has been to gell popular 
music to the 1@-cent stores at six and 
one-half cents, wholesale. When this 
plan first started musie wholesaied to 
the leading 10-cent stores of that tims 
(Woolworth’s) at cight cents The Wool- 


worth people kept banging dowa on the 


figure until they had it et six and one- 
half cents, though continuing to retail 
at 10 cents. It then eost from one- 
half to three-quarters of a cent to print 
the music. Now it costa the publishers 
from two and one-half to three cents, 
With the overhead expense and royalty 
(one cent per copy) for that class of 
music, publishers find themselves unable 
to exist at the 10-cent stores’ limit 
tor their warea. 

Another reason largely influencing 
publishers is that they have found the 
“production price” music is finding just 
as ready a sale as the popular music 
formerly had through the 10-cent store 
chains. It is claimed that people who 
never before were known as musie shect 
buyers are now paying 30 cents, 

Sheet music of the popular yariety 
is improving its looks of late through 
putting on title pages in five or six 
colors. In previous years three colors 
were look.d upen as the maximum for 
a cover page. 

Some curiosity ts expressed by the 
publishers just how the 10-cent stores 
are going to meet the situation. The 
music department of the Woolworth 
stores has been one of its most profit- 
able. Woolworth’s hand! d an immense 
quantity of 10-cent music. With the 
supply shut off through the price ad- 
vancing beyond the Woolworth 10-cent 
limit, the publishers seem curious to 
know just how Woolworth and the other 
10-cent stores expect to secure a supply 
of saleable songs. In the past the 
10-cent stores were looked upon in a way 
as a controller of the ,opular music pub- 
lishing business. They bought in such 
large stocks that many publishers turned 
to them when wanting to convert the 
stock into cash. With the present times 
making it a physical impossibility, the 
publishers assert, for popular music to 
be profitably issued to the 10-cent 


stores, those publishers who in other 


times could turn to the ten-centers will 
now be committingefinancial suicide ac- 
cording to the trade, if figuring on sell- 
ing the Woolworth or other stores of 
that limited retail scale. 

It appears to be unknown whether 
Woolworth is enabled to raise its min- 
imum charge “of 10 cents for anything 
in a Woolworth store. Some profess to 
know there is a clause in perpetuity 
somewhere in the Woolworth constitu- 
tion that forbids an increase above if 
cents under any circumstances, Other 
publishers sey they cxpect to see Wool- 
worth possibly going to 15 cents per 
copy for sheet music in an endeavor ‘+o 
hold sufficient publishers in line for their 
trade to give the Woolworth stores a 
music market. 


It has often been reported when the | 


publishers and the 10-cent stores were 
at odds that the stores threatened to or- 
ganize a music publishing business of 
their own. Up to date nothing of that 
kind has been ventured nor announced 
by them. 


Fay Courtney Breaks in as Single. 
Mt. Vernon, N. Y., Nov. 12. 
Fay Courtney opened at Proctor’s 
Monday asa single turn. She does num- 
bers with changes and carries a pianist. 
Miss Courtney was formerly of the 
Courtney Sisters. Her sister, Florence, 
recently married George Jessel. 


Tommy Dawe Cédming Over. 
Tommy Dawe, the London agent, is re- 
ported on his way to this country on 
the Adriatic. He is due to arrive on 
Sunday, 
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VAUDEVILLE 


MARCUS LOEW CHICAGO PLANNING 


FOR NEWLY ACQUIRED CIRCUIT 


Vaudeville Magnate in Conference With Aaron Jones and 


J. C. Matthews Settles Details of Policy—Secrecy Is 
Maintained—Probable That Tommy Burchill Will 
Continue to Do Booking for the Present. 


Chicago, Nov. 12. 

Marcus Loew arrived here Monday 
morning and immediately went into ex- 
ecutive conference with Aaron Jones 
and J. C. Matthews. The purpose was 
to set the future of the Ackerman- 
Harris circuit, recently acquired by the 
Loew circuit. While the policy and all 
details are known to have been settled, 
utter secrecy was maintained. 

*It is probable, however, that the 
Ackerman-Harris acts will continue to 
be booked by Tommy Burchil! for the 
present, probably until Jan, 1, from the 
Western Vaudeville Association offices, 
and it is equally likely that when the 
efficial switch comes Burchill will move 
with it, taking his place in the Loew- 
J. lL. & S. booking headquarters in 
Chicago. 

Ackerman Harris, it ig said, requested 
when they made their deal with Loew, 
that Burchill be retained, owing to the 
extraordinarily fine record which he 
made as the router, selecter and pre- 
gramer of acts for the circuit, which, 
while he has been handling the books, 
has enjoyed huge prosperity. The A.-H. 
houses; it has been discovered, require 
particular attention to particular needs, 
and Burchill is said to have ferreted out 
most of these and served them con- 
sistently. 

One strange feature here is that no 
notice of any kind has been given the 
W. V. M. A. of any change in the Acker- 
man-Harris plans. Not even a letter 
has come. The only knowledge here of 
the move t Loew came in the exclusive 
announcements in VARIETY, local show 
papers publishing as late as this week 
saying there was no truth to it. Tues- 
day of last week A. J. Jones Officially 
notified the Chicago office of VARIETY, 
but not as yet has anyone in authority 
communicated with the “association” on 
the subject. > 

Burchill iso books the Finkelstein- 
Rubens string, lying in between Chicago 
and the A.-H. territory. While it is pos- 
sible that no announcement may be 
made for some time, it is regarded as 
positive here that this wing will also 
flop to Loew. Moe Finkelstein came 
here Tuesday and had a long conference 
with Loew and Jones. This firm owns 
vaudeville houses in Minneapolis and St. 
Paul, and big picture houses in Duluth 
and Superior. In the last month they 
bought theatres in the last two towns 
with stages, where vaudeville Can be 
played in direct opposition to the Allardt 
Circuit, which will remain with the W. 
VY. M. A. under all circumstances. 

The Ackerman-Harris houses have 
been a source of income to the Western 
of $38,009 a year, and the Finkelstein- 
Rubens houses about $9,000 more. The 
artists’ agents holding franchises with 
the association will, of course, be out 
an equal amount, as it is not permitted 
with occasional isolated exceptions for 
these agents to book with Loew. 


KAHL WON’T PLAY OR PAY. 
Chicago, Nov. 12. 

Before leaving his desk for an in- 
definite stay for a honeymoon, Sam 
Kahl, booking manager for Finn & Hei- 
man, whose stubborn persistence in re- 
fusing to give acts the same treatment 
uniformly accorded them by other book- 
ers, has been a notorious thorn in W, V. 
M. A, affairs, refused flatly to join the 
others in agreeing to issue a play or 
pay contract. 

The new form, adopted recently by the 


Orpheum and Keith circuits, was em- 
braced here just before Mort Singer, 
general manager of the “Association,” 
went East, by every representative with 
the exception of Kahl, who stood pat on 
the old style contracts, being the only 
part of the Keith-Orpheum organization 
and affiliated interests not agreeable to 
the style of contract ratified by the 
Eastern heads. 

Kahl left immediately after his mar- 
riage to Miss Simon (non-professional) 
for a long journey. It is problematical 
whether he will ever again be behind the 
F. & H. booking desk. Nate Kalcheim, 
his principal assist:.nt, slid into the 
vacant chair of many disputes. 


COMPLAIN OF PHILADELPHIANS. 


Some of the agents booking through 
the pop vaudeville circuits ia New York 
are complaining of treatment received 
by them when placing acts in the small- 
time Philadelphia houses. 

The New York agents say that acts 
are induced to go over there, booked. 
through by the New Yorkers, to play 
the opening date, and if acceptable to 
receive three or four weeks following in 
Philadelphia and vicinity. After the 
opening date, the New Yorkers allege, 
the acts are persuaded to give their 
bookings while in Philly to a local agent, 
with the t!ocal man cutting out his 
brethren in commission from New York. 

When the acts return to the metropo- 
lis they usually reannex the original 
agent, but that does not bring any rec- 
ompense for the lost comiaission over 
there, the suffering agents agree. 


KEITH’S PHILLY ANNIVERSARY. 


Philadelphia, Nov, 12. 

The 17th anniversary of th: opening 
of the B. F. Keith’s Chestnut Street 
Theatre and the 30th of Keith Vaude- 
ville in this city is being celebrated this 
week. The local papers went in strong 
for it and a record for one day is 
claimed by the publicity department of 
the theatre. 

On Sunday, the regular daily news- 
papers carried 12 columns of space, 
pictures and cartoons on. the anniver- 
sary. This does not include the six or 
seven columns of regular show notices 
and photos, nor several more columns 
in the weekly and suburban papers, 


SPECIAL TRAIN FOR HEADLINER. 

The Orpheum Circuit chartered a 
special train Sunday to permit Olga 
Petrova to appear at the Orpheum, St. 
Louis, and make the jump te Memphis 
in time to open at the Monday matinee 
in the latter city. 

This is the second time in the past 
five months the Orpheum has had a 
special for the purpose of transporting 
a headliner on a long jump to catch a 
Monday matinee, one being utilized to 
transfer Hobart Bosworth's “Sea Wolf” 
on the coast last May. 


HART IS KEITH FILM PICKER. 


The official picture selecter of the 
Keith Circuit is E. M. Hart, manager of 
Proctor’s, Elizabeth, J. 

Mr. Hart was chosen early this week 
by J. J. Murdock of the Keith office. 
The appointment was made to avoid con- 
fusion in house managers’ opinions on 
pictures. Mr. Hart will act under the 
supervision of Mr. Murdock in choosing 
pictures for the Keith and Proctor the- 
atres to exhbiit. 


ON “PROFESSIONAL COPY.” 


A decision of interest to the pub- 
lishers of popular songs who furnish 
“professional copies” in advance of 
copyright in order to advertise their 
work was handed down this week by 
Justice Leonard Hand in the United 
State District Court for the Southern 
District of New York. 

Stripped of legal verbiage the decision 
holds that where a publisher furnishes 
“professional copies” of songs to mem- 
bers of the theatrical profession in order 
that they may sing them in various per- 
formances the publisher does not “dedi- 
cate them to the public,” but that his 
full rights of copyright are defended. 

The vase on which the decision was 
based is that of McCarthy & Fischer 
against White. The two plaintiffs had 
composed a song and had given a “pro- 
fessional copy” to oae Holtz, a vaude- 
ville performer who was to us: the 
song ‘n his act. Similar copies were 
given to other artists several weeks 
before the application was made for the 
copyright. 

In his answer to the complaint White 
contends that as the song had been sung 
in vaudeville in a number of places be- 
fore it was copyrighted the authors and 
composers had “dedicated to the public” 
all rights in the matter. In his opinion 
the Judge decides that “public perform- 
ance of a musical composition is not an 
abandonment of it 4 the public.” 


BOLD ATTEMPT AT ROBBERY. 
Cleveland, Nov. 12. 

Three armed bandits made a bold at- 
tempt shortly after 10 o’clock Monday 
morning to force Frank W. Goodale, 
manager of Loew’s Liberty Theatre here 
to open the safe containing $3,000. The 
raid followed a few hours after an effort 
was made by six other men to blow the 
safe of tne Gaiety in the downtown dis- 
trict. 

The robbery at the Gaiety was frus- 
trated by two children of Jefferson 
Spencer, negro porter of the theatre. 
Owing to crowded conditions in the 
sleeping capacity at the Spencer home— 
there are 11 other youngsters—the two 
children had been sleeping in the thea- 
tre. 

Two negroes have been arrested on 
suspicion of being implicated in both 
attempted robberies. 

Goodale, manager of the Liberty, en- 
tered his office as usual at 10 o'clock. 
Instead of opening his safe as custom- 
ary he proceeded to read his mail. Two 
negroes entered and demanded the safe 
be opened, flourishing revolvers’ in 
Goodale’s face. 

“It is locked,” replied Goodale, “and 
besides there is no money in it.” 

Just at the moment when one of the 
negroes attempted to strike Goodale a 
watchman entered with some films, and 
this diverted the attention of the would- 
be robbers. Seizing the opportunity 
Goodale ran for the front entrance. The 
negroes dashed off, followed by several 
pursuers, and after a sharp chase both 
were captured. 


Palace, Cincinnati, Due to Open. 
Cincinnati, Nov, 12. 

The new Palace pop vaudeville and 
picture theatre, at Sixth and Vine 
streets, will open Thanksgiving week. 
It will probably have for its manager, 
Isaac Libson, who also manages the 
string of picture theatres in the Ohio 
Valley, owned by the Keith-Harris in- 
terests. 

The Palace will have no downtown 
opposition, as the Empress was con- 
verted into a burlesque theatre several 
weeks ago. The Keith people planned 
to open the house several months ago, 
but were prevented by labor troubles. 

The present Keith’s theatre on Wal- 
nut street will continue to run big time 
acts. 

George Schoettle, treasurer of Keith’s 
Theatre, has resigne.. to accept a similar 
position at Havana with the Cuban- 
American Jockey and Auto Club, 


Stan Stanley Signs with Loew. 
Stan Stanley has signed a two-year 
blanket contract with the Marcus Loew 
Vaudeville Exchange. 
The comedian will play a week in all 
the split houses and two weeks in the 
week stands, 


LOEW BARS LESLIE. 

J. H. Lubin, general manager of the 
Loew vaudeville booking offices, re« 
voked the booking franchise last Sat- 
urday of Lew Leslie. This foHowed 
closely the suspension of the booking 
privilege of Leslie with the Fox agency. 

Mr. Lubin stated the Leslie franchise 
had been revoked as a result of busi- 
ness methods practiced by Leslie which 
were unsatisfactery to the Loew book- 
ing office. 

Several weeks ago Leslie offered an 
act to the Loew office at a \stipulated 
figure. The act was declined at that 
figure by Lubin who said the price was 
too high; he understood the act had 
been playing elsewhere for $50 less 
than asked by Leslie. This Leslie de- 
nied to Lubin at the time. Shortly 
after Lubin learned the act was playing 
for Dan Simmons of the Moss office at 
$50 less than asked by Leslie of the 
Loew circuit. Lubin called Leslie to 
task about the matter and the latter 
admitted that the act was playing for 
Moss and had been booked by him, 
Mr. Lubin then got in touch with Sim- 
mons and verified the act was getting 
the lesser sum from the Moss houses, 

In discussing the matter Mr. Lubin 
said: “Tactics of that sort I will not 
stand for and men who practice them 
should be driven out of the show busi- 
ness. These methods not only reflect 
on the man who does the business in 
that manner but the artist as well, 
even though he may be innocent as-to. 
the nature of the negotiations. I will 
not tolerate any such practice now or 
in the future and if any of the agents 
try them they will suffer the , same 
fate.” 

This is the second time that Leslie 
has been deprived of his privileges in 
the Loew offices. Several years ago he 
suffered the displeasure of the Loew 
office, but was reinstated after a sus- 
pension of several months. 


AGENTS WARNED ON SUNDAYS. 

The general counsel for the Keith 
Exchange had the agents of the agency 
before him Tuesday morning. Mr. 
Goodman in effect told the agents they 
must not book acts holding Keith office 
contracts inte theatres not booked by 
Keith, under pain of the act having 
its contract cancelled and the agents 
debarred from further business dealings 
with the office. 

Goodman is reported to have made 
his meaning quite plain and with no at- 
tempt at evasion. He said the Keith 
contract held a clause forbidding the 
act appearing elsewhere without con- 
sent of the management and this would 
be rigidly adhered to. 

“You can tell this to VARIETY and 
all the world,” said Mr. Goodman as 
the conclusion of his remarks. 

The matter was supposed to relate 
to Sunday performances by the agents 
who heard Goodman's remarks. The 
many iegit theatres along Broadway 
playing Sunday concerts and utilizing 
vaudeville turns are said to have caused 
it. It was reported in VARIETY last 
week of the cancellation of Irene Bor- 
doni and Lieut. Gitz-Rice through they 
having appeared at the Fulton Sunday 
night concert of Nov. 2. The Fulton 
was not booked by Keith. The act held 
a contract for Keith’s Washington and 
Eighty-first Street, New York. It was 
cancelled during the Washington en- 
gagement last week for the Eighty-first 
Street this week. 


HAMILTON PIERCE FOR VAUD. 

“One of ’Em Had a Wife” is the title 
of a one-act play that Cosmo Hamilton 
has written for vaudeville. The piece is 
to be produced sifhultaneously here and 
in London. 

Laurence Grant has secured the Amer-« 
ican rights and in London Gerald Du- 
maurier is to present the act. 

The scene is laid in India. 


Orpheum Clinches Memphis Site. 
Memphis, Nov. 12. 
A site has been clinched by the Or- 
pheum Circuit for a new Orpheum The- 
atre here, to be erected within a year. 
This will give Memphis three new vaude- 
ville houses. 
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ARTISTS’ FORUM 


Confine letters to 150 words and write on one side of paper only. 


Anonymous communications will not be printed. Name of writer must be 
signed and will be held in confidence, if desired. 


Letters to be published in this column must be written exclusively to VARIETY 


Duplicated letters will not be printed. 


Indianapotis, Nov. 8. 
Editor Variety: 

In the last issue of VARIETY I read 
where Mr. McLallen [McLalien and Car- 
son] is still arguing about the Jew’'s 
Harp -bit, and he says that I claim the 
origination of the Jew’s Harp. 

Such is not the case. But I do claim 
the imitations on one; namely, the He- 
brew clock and the parlor clock. I 
originated same at Keith's, Providence, 
September, 1914. 

I heard that MclI.allen was doing same, 
and I asked him to kindly eliminate it 
as it belonged to me. He promised to, 
but is still using it. 

He claims to be original. If those are 
his original methods, he ought to go 
back to his skates and leave other ar- 
tists’ material alone. Jack Inglis. 


Boston, Nov. 10. 
Editor Variety: 

The enclosed clipping from the Bos- 
ton Sunday Post (it states that Alf 
Hayman dug up a real bartender to 
play the part in “Mister Antonio”) is a 
tribute to the Frohman press agent, but 
a libel on @ good actor, one Jack Mc- 
Cabe, who has been in the profession 
some 20 years and has played hundreds 
of good parts and played them well 
under Cohan & Harris, A. H. Woods, 
William A. Brady and other manage- 
ments. He has served first-class stock 
companies faithfully and well as a 
comedian and stage director. Jack’s 
friends in and out of the profession will 
resent the imputation that his good 
performance in “Mister Antonio” was 
the work of an untutored rough neck. 

A Brother EIk. 


New York City, Nov. 10, 1919. 
Editor VARIETY:— 

In your issue of Nov. 7 quoting new 
openings in <.Philadelphia, your corre- 
spondent seems to be grossly in error, 
as he states that “The Little Journey” 
opened to big business and “The Un- 
known Purple” opened very light. 

As a matter of fact, “The Unknown 
Purple” opened to the biggest Monday 
night house enjoyed by any new dra- 
matic attraction in Philadelphia, while 
“The Little Journey” opened to just 
one-third of this gross—in fact, the 
opening of “The Unknown Purple” beat 
all other business in Philadelphia with 
the exception of Frank Tinney and 
closed to a weekly business $2,000 more 
than any other dramatic attraction in 
its opening week in Philadeiphia. 

These are absolute facts substantiated 
by verified figures. 

Chas. H. Smith, 


NEW YORK, Nov. 10. 
Editor VARIETY:— 

In your issue of Nov. 7 I find an ar« 
ticle ‘n reference to the Scibilia Pro- 
ducing Company which is entirely er- 
roneous and has no foundation what- 
soever. 

I demand to know where you got this 
information from, as it is a rotten re- 
flection on my business activities. It 
is not a strange thing in theatrical en- 
terprises where certain interests are 
taken by other people. 

As to information of figures and other- 
wise, there is not a particle of truth in 
it. As to postponing production, “My 
Once In a While,” we had to do this 
just as many other produciug firms had 
to put off their production. On account 
of eongested conditions of bookings 
throughout the country we could not get 
what we wanted. 


As to your statement about the show 


at the Comedy, you either have not seen 
the show or read the papers. First of 
all, Herbert Corthell has been in thig 
part since we started rehearsing this 
play and he was not added on the road. 
Becondly. the show did not only make a 


fair showing there, but according to the 
New York newspapers (dailies) it is 
the biggest musical comedy hit of the 
season. And this has been reflected at 
the box office considering the small ca- 
pacity of the Comedy, which we have 
been playing almost to full capacity. 
Anton F. Scibilia. 


EXPELLED FOR FIGHTING. 


Al. Ricardo, ventriloquist, was ex- 
pelled from the N. V. A., and Dan 
Schack (Dancing Schack) was indefi- 
nitely suspended from the organization 
as a result of an altercation they had 
in the club house last Thursday. 

The men were in the billard room 
when Ricardo made severai uncompli- 
mentary remarks about Wilkie Bard, to 
which Schack took exception. Words 
passed to and fro among the pair with 
the subsequent result that Schack 
flipped a cigarette at Ricardo which 
struck the latter in the face. In resent- 
ment Ricardo struck Schack in the jaw 
and the men then indulgec in one of the 
most ferocious battles seen in public 
for some time. They were separated by 
some of the spectators and both led 
from the building. 

The next day the matter was reported 
to Secretary Henry Chesterfield who 
ordered the suspension of both men un- 
til action could be taken by the house 
committee, 


VIE QUINN AT COLONIAL. 


“Vie” Quinn who has been at the 
Palais Royal with Ted Lewis and his 
‘band opens as a feature turn at the 
Colonial next week, assisted by Frank 
Farnum and the “Memphis Ive.” 

Miss Quinn has been in vaudeville 
before and also appeared in a Shubert 
production. The underline for Miss 
Quinn at the Colonial says that she 
“shakes a wicked shoulder and her band 
plays a mean jazz.” 


FANNY USHER. 


On the front cover of this week’s 
issue is a portrait of Fanny Usher, of 
the successful vaudeville team of Claud 
and Fanny Usher. This pair have-been 
a headline act on the Keith and Or- 
pheum circuits for quite a number of 
years, during which time they have had 
but three acts—all written by Miss 
Usher. The first was “Fagin's De- 
cision,” second “The Straight Path,” 
and now “The Bide-a-Wee Home,” 
which is being presented this week at 
the Alhambra, New York. 


NO SCALPING IN THE BRONX. 


Short shrift was made of the Acad- 
emy Ticket Co., who established them- 
selves in the Bronx for the purpose of 
scalping tickets for the Royal theatre 
when the police of the Morrisinia Police 
Station took action on Monday and 
made them suspend their activities in 
that borough. 

Three weeks ago they estabiished 
headquarters in a cafe on Westchester 
Avenue, opposite the Royal theatre. 
Manager Al. Darling was tipped off that 
“diggers” were working and set several 
spotters on their trail to check off the 
seats they purcffised. When patrons 
appeared at the theatre with the tickets 
they were refused admission on the 
ground that the tickets were purchased 
from “speculators.” This action caused 
the “scalpers” to pull stakes and move, 
which they did to a building adjoining 
the Bronx Opera House in 149th Street. 

Then the agency planted men in front 
of the house to inform prospective pa- 
trons that seats could be secured in 
149th Street. Darling then took the 
matter in. hand and called upon the 
police. They immediately informed the 
agency people they were violating the 
law, and if they did not desist arrests 
would be made. On Monday evening 
the Agency had closed its doors for 
good. 


LOUISVILLE RE-OPENING. 


Keith's, Louisville, which has been 
closed for some time owing to a trac- 
tion strike, will re-open Monday with 
Keith vaudeville booked as formerly by 
Johnny Collins. 

The house has been playin. pictures 
during the street car tie-up but now 
that the trouble has been adjusted the 
former policy will be immediately in- 
stalled. 


Eddie BUZZEL and PARKER Peggy. 


Next to closing, following a big bill of stars at the Colonial, New_York, this week (Nov. 
19), presenting their new act, “A WILL AND A WAY.” Direction LAURENCE SCHWAB. 


FIFTY CLUB'S SUCCESSFUL AFFAIR, 


Without a line of advertising or @ 
piece of paper out, the Fifty Club gave 
its first benefit Sunday night at the 
Hudson Theatre before a capacity au- 
dience to a net profit of $2,550. The 
total receipts were $3,100. 

It was probably the first benefit of 
its exact character ever held in New 
York that was not publicly advertised, 
Martin Herman, who really was the i- 
spiration for the creation of the Fifty 
Club (through Herman's generosity in 
furnishing the first funds for its pro- 
motion), advised the club not to adver- 
tise the affair. Marty said it was not 
needed and results attested to his judg- 
ment. Mr. Herman spread a couple of 
banners across two of the Woods’ thea- 
tres in New York, mentioning the bene- 
fit and let it go at that. 

The benefit was held to permit the 
club to improve its rooms on West 
54th street. Though organized but 
a short time, the club is entirely 
free of debt. Initiation has been placed 
at $250. There are no dues, assess- 
ments being placed instead when re- 
quired. The membership is limited to 
50 active (New York) members and 26 
non-resident. There are now 48 active 
and 12 non-resident with two or three 
honorary members. 

The Fifty Club is unique in a way. 
Members may bring women as guests 
and this unusual feature of a New York 
club seems to have especially appealed 
to the wives of many members. They 
are frequently at the club rooms and 
appear to enjoy themselves in social} 
gossip while their husbands talk ever 
stocks or the show business or play 
cards. The membership contains rep- 
resentatives from several lines of busi- 
ness. The Fifty Club has estabiished a 
reputation for its menu, with Hal Beach 
having built up the kitchen with his 
splendid recipes. Inviatious to meals 
at the Fifty Club are greedily sought 
from the limited membership. 

The benefit Sunday night presented 
18 acts. A delegation of the club, 
termed “General Utility Artists,” and 
composed of Sam Lewis, Harry Ruby 
and Bert Kalmer, rehearsed several 
turns in case of necessity. They were 
back stage all evening but did not ap- 
pear through the over-supply of talent. 
Several acts volunteering were advised 
against doing so when 11.30 arrived 
and the performance ended. Follow~ 
ing that, the club entertained the ar- 
tists at the clubrooms. 

The stage was run by Harry Fitzger- 
ald and Bob O'Donnell. Tommy Gray 
was the announcer. Mr. Gray, who is 
a member and doesn’t take himself teo 
seriously, humorously carried through 
the turns. They were (in the order of 
appearance): 

Harry Carroll, Miller and Mack, Ma- 
rion Weeks, Duffy and Sweeney, Don- 
ald Kerr, Billy Shoen, Dorothy Herman, 
Eddie Cox and Maurice Abrahams, 
Dixie Norton, Eddie Miller and Norma 
Gill, Raymond and Schram, Bernard 
Granville, Four ifaley Sisters, Smith 
and Dall, Avon Comedy Four, Zardo, 
Harry and Anna Seymour, Clara How- 
ard, Felix Adler and Frances Ross. 


QUIET ORDERED FOR BURT GREEN 


Mt, Vernon, N. Y., Nov. 12. 

Suffering from a nervous breakdown, 
Burt Green, husban1 of Irene Franklin, 
is confined to his home in Chester Hill 
Park, this city. As the result of his 
condition, Mrs, Green has cancelled all 
engagements for this season. 

Specialists are attending Mr. Green. 
According to a report given at his home, 
they have ordered complete rest and 
quiet for months. Mr. Green first be- 
came ill at Chicago when appearing at 
the Majestic. Both his right arm and 
leg became paralyzed, but are now said 
to be improved. 

Mrs. Green has not yet decided what 
she will do. 


BUCKNER OPENS OFFICES 
IN SAN FRANCISCO. 

Arthur Buckner has opened a nice suite 
of offices in 2131-12-14 Humboldt Bank Bidg. 
He intends booking Eastern acts West, 
Western acts Kast, producing giri acts for 
vaudeville, cabaret revues, etc. He ja already 
firmly established in San Francisco.—Ady, 
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“THE SKIRT” SAYS— 


(Speaking of Women—mostly) 
By THE SKIRT 


To describe the costumes in detail of 
“The Passing Show of 1919” is well- 
nigh impossible, but the costumes sur- 
pass those in any show ever given be- 
fore at the Winter Garden. The “po- 
nies” or smaller girls are much better 
dressed- than the show girls. The most 
impressive costumes were ermine coats 
(worn by the “ponies”’) over hooped 
skirts. 

Blanche Ring, doing the best work of 
her career, loses her entrance by ap- 
pearing as John Barrymore. In green 
trunkless tights and flaming wig Miss 
Ring was hardly recognizable, but she 
showed the slim figure of a young girl. 
As Ming Toy im her Fay Bainter im- 
personation Miss Ring looked equally 
slim and petite. As the Queen of Sheba 
she wore a handsome princess gown 
made solely of pearls. For her one 
really good song, “It’s Always Summer 
at the Winter Garden,” Miss Ring wore 
a white dress made with a long straight 
waist while the skirt was rows of 
fringe. Hazel Cox showed many gowns 
of flowing draperies. The Haley Sis- 
ters looked well in their many girlisb 


. dresses, but seémed lost in the produc- 


tion. The tallest sister had no oppor- 
tunity to show the humor that has 
madé this quartet so popular. 

Olga Cook was another well dressed 
girl, making many changes. 


“The Gold Diggers” at the Lyceum, 
starring Ina Claire, doesn’t help the 
chorus girls’ cause one bit. Although 
the play finishes properly, the impres- 
sion carried from the theatre is that 
chorus girls, or maybe show girls, are 
devils. 

Miss Claire does a clever bit while 
presumably imbibing much champagne, 
The same can be said of Bruce Mc- 
Rae. Miss Claire appears first in the 
newest style of lounging robe. The 
skirt of white satin js made harem ef- 
fect with small tassels hanging from 
the sides. The coat, in a rich rose 
shade, is tailored in a spot model. Her 
evening frock in the second act was red 
with black lace over dress and was 
made with the much in vogue extended 
hips... The last act has Claire very 
much negligee. 

Jobyna Howland is the joy of the 
play and it must be her frank lines that 
fill the house at every performance. 
Miss Howland, discovered sleeping on a 
chaise longue, soon covers her nighty 
with a lemon colored velvet negligee. 
Her evening gown in the second act 
was of green and gold beautifully mod- 
elled. In the.last act she appeared in 
a tailored dress. 

What a time Mr. Belasco must have 
had coaching Lilyan Tashman in her 
lines. 


The clothes of the three show girls 


are terribly exaggerated but Miss Tash- 
man did look nice in a riding habit 
and her looks are improved by the 
discarding of her Suratt head dress. 
In “The Flame of -he Desert,” Geral- 
dine Farrar has several evening gowns, 
s0 Magnificent they take your breath 
away. One, of metal cloth, was cut so 
low it was a mystery how she kept it 
in place. A lounging robe was much 
admired. The dress made empire was 
of white accordian plaitings. The short 
waisted bodice was oddly trimmed in 
jet. Miss Farrar is so careful as to de- 
tail in dressing it was odd she should 


burst into flaming Egypt in a white 
suit heavily trimmed in ermine. 
Several handsome evening wraps 


were worn, also the iarge Nop hats 
Miss Farrar wears so well on and off 
the screen. 
After an absence of four years from 
the American stage, Alice Lloyd has 
come back, to the Riverside this week, 
prettier and daintier than ever. Miss 
Lioyd looked beautiful when entering in 
@ mauve pink crinoline. The foundation 


of the skirt was white net while the 
over dress of the mauve pink was hand- 
somely embroidered in bow-knots of lace. 
There were silver threadings and touches 
of blue and green in the bodice. Her 
Scotch number was dressed far prettier 
than any Scotch number ever put on 
in this country. The skirt of pale grey 
satin was kilted while the bodice of 
velvet m the same shade was cut in 
square scallops. A grey tammie and 
scotch plaid ribbon added just the 
correct touch. 

For another song Miss Lloyd wore a 
black evening gown which proved too 
sombre, and this is to be replaced by a 
blue and silver gown. 

The rest of Miss Lloyd's songs were 
done in eccentric costumes. When 
“Splash Me’ was called for she ap- 
peared in a pretty pale bive satin bath- 
ing dress, trimmed with narrow flowered 
ribbons. It had an extended hem. 

Dolores Vallecita mW a cage with 
leopards wore a Spanish costume of 
orange with black lace flounces. 

Ada Jaffe in a sketch with James B. 
Carson played a mother role in a con- 
ventional blue taffeta. 

Grace Nelson, more fitted for concert 
werk than vaudeville, is a tali, good 
looking red head. Her sown was beauti- 
ful inasmuch as the material was of 
heavy gold and black brocade. The 
skirt was draped prettily but the bodice 
was all wrong. 

Jay Gould and F'lo Lewis need no sur- 
roundings such given .them in 
“Chicken Chow Mein.” But Miss Lewis 
does need an adviser as to clothes. The 
entire act was badly dressed. 

The Ana Sisters make several changes 
of costume. They could all be called 
good looking, especially one _ silver 
soubret dress which seemed new. 


If Katherine MacDonald is new to pic- 
tures she is a welcome acquisition. In 
“The Thunderbolt,” at the Strand, to be 
sure Miss MacDonald takes second place 
to her leading man, inasmuch as he has 
all the action. She wanders through 
the picture in several changes of cos- 
tume. They were mostly sport clothes 
and one-piece cloth dresses, while a 
couple of negligees and one evening 
frock were shown. Miss MacDoifild is a 
beautiful girl on the screen. 


There were enough people turned 
away at the Palace Tuesday matinee to 
fill many houses. The entire audience 
didn't seem to hold over 50 women. The 
program this week is what can be 
termed tremendous. 

The first woman to appear on the 
stage was Gertude Houghtwun in an in- 
different frock of blue chiffon with some 
kind of trimming laid in bands around 
the skirt. 

Then the Jimmy Hussey act, with Tot 
Walters showing two dresses. Both 
were of metal cloth, the first lined in 
purple. The skirt was embroided in 
steel with blue touches at the waist line. 
The other was trimmed in blue and had 
silver lace petticoats. How much this 
act is like Charlie Austin's act in Lon- 


don in 1913! It was called “Parker, 
And then, after all the jazz and 


shimmy, came Mlle Nitta—Jo, who has 
firmly established herself in this coun- 
try. What a pleasure to see through 
this act! 

William Rock’s new act fvllowed. Mr. 
tock can claim he has the largest bustle 
and the largest hoopskirt in vaudeville. 
Mr. Rock also can claim that money 
was no object when the costumes for 
this turn were designed. I have never 
seen a better dressed act in vaudeville. 

The dress with the bustle was of sil- 
ver cloth made in long, straight lines, 
while the bustle was of churtreuse me- 
line. The hooped dress was white, with 
lace flounces and trimmed with bow 
knots of pink. A striking costume was 
of black velvet with white fringe. There 
were many others. 

And then on top of all this gorgeous- 


VARIETY 


MORE LAWYERS MOVING. 


It Jooks like the Times square side 
streets are in for a boom in real estate 


- values judging from the number of at- 


torneys that are about to take over 
three story buildings there. Real estate 
values have been tilted sky high, with 
never less than 60 per cent. increase in 
rental, and the lawyers who have any 
thing at all to do with theatrical liti- 
gation, are moving up to the Times 
square district. An entire building 
here costs them less than an office lo- 
cation downtown. 

The exodus of the legal lights from 
the office buildings at 115 and 165 
Broadway, as reported in last week’s 
VARIETY, was but a forerunner of 
what is to take place shortly, if real 
estate values continue their aerial as- 
cent. Somehow or other, the theatrical 
attorneys’ leases on their present loca- 
tions have expired, or are due to ex- 
pire, within a short space of time, and 
it looks like a general moving day soon. 


WEISSE RETURNS TO GERMANY. 


Reinhold Weisse, who has been in 
this country for the past six years as 
a chairman of the Internationale Ar- 
tisten Lodge, the German vaudeville 
artists’ association, sailed for Germany 
last week. 

He carried back with him a quantity 
of flour, rice, other food coramodities 
and many packages of matches and also 
around 14,000 marks, all of which rep- 
resented collections from German actors 
in this country to be used in aid of 
supposed stricken ariists.in Germany. 

It will be the last contribution from 
the American branch of the organiza- 
tion. 


Rooney and Bent Break Record. 

The house record of the Rayo! theatre 
which had been held since 1917 by Rock 
and White, was broken last week with 
Rooney and Bent as the stellar feature. 

The theatre playec to an attendance 
of 30,900 people on the week to accom- 
plish this feat. 


Darling Booking Century. 
Eddie Darling, assisted by Pat Wood, is 
now booking the Sunday shows at the 
Century Theatre. J. R. Samuels booked 
the first two shows. Harry A. Daniels 
is handling the business end for the 
Keith booking offices. 


ness comes Pat Rooney and Marion 
Bent in their new act. While the Rooney 
act isn’t so pretentious in dressing there 
is more pep and sure-fire stuff, and it 
was one smashing hit. 

Marion Bent wears a pink chiffon 
made with a double skirt. In a dream 
Pat travels to different countries, find- 
ing girls dressed in native garb. 

Mile. Marguerite in her dance special- 
ty wore a lovely frock of green and sil- 


ver. 

Lillian Fermoyle and Lucille Love did 
look nice in blue pants and tiny over- 
skirts. 


“The Magic Melody” might have fallen 
into more experienced hands. It is a 
musical play that could have been as 
charming as “Maytime,” but it went all 
to pieces Tuesday night at the Shubert. 

Julia Dean was delightful, first as a 
little Sicilian mother in a bobbed wig 
most auburn. Later Miss Dean showed 
two modern frocks, one an evening gown 
of raisin-colored beads, with a greenish 
blue_ velvet train. In her still auburn 
hair, no longer bobbed but carefully 
coiffured, were two paradise. An after- 
noon dress was autumnal in coloring. 
The skirt was Jayers and folds of dif- 


ferent shades of yellow chiffon, with 
beautiful browns woven into a_ sash. 
The bodice was of velvet brocade in 


yellow. 

The trouble with “The Magic Melody” 
is there are too many women and too 
many solo dancers. 

sertee Beaumonte is a host in herself 
and needs no helpmates, but even she 
did one dance too many. ~ Miss Beau- 
monte, as a Sicilian maid, added to the 
bright colorings of the chorus in her 
yellow dress. Her other costumes can 
only be termed eccentric. : 

A worse dressed chorus I have seldom 
seen, 


ANSWER IN KEITH ESTATE CASE. 


Boston, Nov. 12. 

An answer, containing numerous legal 
objections, has been filed by E. F. Albee 
and the other executors of the will of 
A. Paul Keith, who are being sued by 
John F. Cronan, a Boston attorney, who 
is seeking to recover one-third of 
the $15,000,000 left by Mr. Keith 
for services alleged to have been 
rendered by him in inducing B, F. 
Keith not to disinherit his son, Paul, 
and to turn over to the latter the Keith 
theatres. 

Mr. Cronan’s suit was brought ‘n the 
Superior Court. The defendants say he 
is barred from maintaining it because 
he has another suit, based on the same 
cause of action pending in the Supreme 
Court; that Mr. Cronan was paid by 
A. Paul Keith for services rendered, an@ 
that the Statute of Limitations pre- 
cludes Mr. Cronan from further pro- 
ceedings with his action. 


ROW OVER SONG. 


Arthur Hammerstein is threatening 
suit against Joseph W. Stern & Co.,, 
the musical publishing house, 
issue a song, “The Argentines, the Pore 
tuguese and the Greeks,” which is the 
work of Arthur Swanstone and Carey 
Morgan, 

Herbert Corthell, featured in “Fifty- 
Fifty, Ltd.,” is scoring a hit with the 
number similar to the one used in ‘‘Tum- 
ble In,” a Hammerstein show. The 
producer claims he purchased a half 
claim to the song from Corthell. Stern, 
on the other hand, states he has suffi- 
cient proof showing the authors to be 
the sole owners of the copyright to the 
song. 

The writers have authorized Stern to 
publish the song. 


HALE & HODGDON PRODUCING. 


Frank Hale and Ray Hodgdon have 
formed a producing partnership, the 
first result of their combined efforts 
being the production of the Vy Quinn, 
Frank Farnum and Memphis Five com- 
bination which broke in this week out 
of town. 

Hale is credited with the production 
of the Bee Palmer act and the discovery 
of most of the Chicago importations 
who are capitalizing the jazz craze. 


DEMPSEY ON CRUTCHES. 


New Orleans, Nov. 12. 

Jack Dempsey, world’s heavyweight 
champion, starring with the Sells-Floto 
Circus, was hurt at Natchez, Miss., dur- 
ing a performance. One of the pins 
holding the ring rope was pulled out 
and hit Dempsey on the leg, just above 
the ankle, causing an injury that will 
place the champion on crutches for 
several weeks. 

GRANT HAS NEW PLAYLET. 

vawrence Grant secured the 
rights of “One of Them Had a Wife,” 
a one-act playlet by Cosmo Hamilton, 
for the United States, and Canada and 
will produce it for vaudeville. 

Grant will play the leading role. 
Gerald Du Maurier will stage the same 
piece at the Coliseum in London within 
the next four weeks. 


May Wirth to Marry Frank Wirth. 

May Wirth, of the Australian Wirth 
family, will be married in New York 
late this month after the Ringling-B. 
& B. Circus closes to Frank Wirth, also 
of the act. 

Miss Wirth though distantly related, 
was adopted into the Wirth family when 
three years of age. 


Violet Mersereau in Vaudeville. 

Negotiations are under way for the 
appearance of Violet Mersereau in a 
vaudeville sketch. It will be of a com- 
cedy-dramatic nature with three people 
besides the picture star. Prior to en- 
tering the picture field Miss Mersereau 
appeared in several dramatic produc- 
tions. 


LOEW GOES WEST. 
Marcus Loew is in the West. Perhaps 
at French Lick Springs, taking a rest. 
He is expected to return to New York 
within a wee'x or so, 
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THEATRICAL DISTRICT 


VAUDEVILLE 


ROUTING RED PROPAGANDISTS 


Professional Among Those Arrested—To Be Deported—His 
Wife a Singer—Department of Justice Agents Inquire 
at All Hotels—Three Men Claiming to Be Actors 
Under Particular Suspicion. 


Among the persons taken into cus- 
tody of the Federal authorities during 
their recent.raid on the “Reds” in this 
city is a man giving his name as Mat- 
thew Furshtmann, who has been ar- 
raigned before Immigration Inspector 
A. G. Benkhart, and, it is reported, is 
sure to be among those who will be de- 
ported. 

Furshtmann is said to he the son of 
wealthy parents in Russia and came to 
this country with his young wife who 
aspired to become an opera singer. 
They arrived in New York in 1913, 
Their funds ran out, according to testi- 
mony and the young woman went on the 
stage. She has been singing and danc- 
ing in clubs and in the small time 
vaudeville houses in New York and this 
city, it is said. She declined to reveal 
her stage name. 

Department of Justice agents have 
been working in the Times Square dis- 
trict for the past week to unearth the 
headquarters of severai persons said to 
be in the theatrical business whom they 


suspect of being in the Bolshevik propa- - 


ganda movement. 

One agent who has been working in 
the district stated that he is seeking 
three men who claim to be actors. These 
men are said to have distributed a con- 
siderable quantity of “Red” literature of 
late. They also are suspected as having 
endeavored to launch iaeeting of the 
“Red” sympathizers. 

All of the hotels in the Broadway belt 
were visited and the managers of these 
places were requested to submit the 
mames of persons who might desire to 
rent rooms for meeting purposes. They 
informed the hotel peop’> that it is quite 
likely that small groups of from six to 


eight persons might desire to get to- 
gether and discuss radical subjects and 
would probably seek a hotel as a safe 
place for such a meeting. 


N. V. A. COMPLAINTS. 


A number of complaints charging in- 
fringement on special material were 
made to the N. V. A. complaint depart- 
ment this week. 

The Harry M. Howard Ponies and Dog 

et charge the Guatier Toy Shop with 
adopting the finish which Howard claims 
he created for his turn. It is a dog 
seated on a pony’s back going over sev- 
eral hurdles and the pony doirg tricks. 

Harry Ward of Ward and Van charges 
‘ Murray and Voelk with having appro- 
priated his entire “pants” gag for their 
turn. Ward declared he originated <1is 
bit. 

After having received a satisfactory 
adjustment in his complaint that “Rube- 
ville.” a vaudeville act, would no longer 


use material claimed by him, George M. 
Roesner lodged a complaint agai .t 
Lydell and Macey, using his lines “I 


like women wild and liquor strong,” in 
their turn. This is the same business 
which the “Rubeville” turn eliminated. 


BERLIN AT THE AMSTERDAM. 


Irving Berlin and Marilyn Miller are 
to share the headline honors of the 


Sunday concert at the New Amsterdam. 
Last Sunday’s bill was more or less of 
a disappointment, and therefore Flo 
Ziegfeld has issued an edict that nothing 
but standard acts will hereafter be per- 
mitted on the program. 


MARY ANDERSON OPENS. 
Louisville, Ky., Nov. 12. 

The B. F. Keith house here, Mary 
Anderson, reopened Sunday with its 
big time vaudeville policy. 

The current bill has Dennis Bros., 
Jack English, Josephine and Henning, 
Charles Ahearn and Co., Emmett Devoy 
and Co., Ray Samuels, Olympia Desvall. 


Flo Gillespie Back. 

Miss Flo Gillespie with Four Virginia 
Girls has returned to this city after an 
extended tour with the Atlantic Fleet 
where they entertained the gobs under 
the auspices of the K. of C. and Y. M. 
C. A. 

The artists went through the Panama 
Canal witk the Fleet when Secretary 
Daniels recently divided the fighting 
ships in two and sent half of them to 
the Pacific. They will return to Cen- 
tral America and Panama in January 
and are at present playing dates around 
at the local theatres. 


Dixon and Levine Producing. 


Henry P. Dixon was in New York last 
week for the purpose of closing nego- 
tiations for the establishment of a per- 
manent office here. Dixon in conjunction 
with Ben. A. Levine, who conducts the 
Grand, Trenton, N. J., intends to enter 
into the production field. 

He will produce a number of vaude- 
ville features and also anticipates in the 
spring to launch a first-class dramatic 
production. 


ALBEE WANTS OPINIONS. 

The following is a copy of a letter 
sent to vaudeville artists throughout the 
country this week by E. F. Albee with 
a view to obtaining a line on vaudeville 
conditions in general from the artist's 
standpoint: 

I am writing you'asa well as a large num- 
ber of the vaudeville artists, for the pur- 
pose of getting your personal opinion of 
the present-day vaudeville and whether in 


the past two years you have experienced 
any improvement in ihe general conditions. 

I realize the fact that what vaudeville 
artists want is work. Inasmuch as every 
vaudeville bill is filled each week, it seems 
to be a question of which act secures the 
work. 

There was at one period ten thousand 
members in the N, V. A. Whether they 

- were all vaudeville people, or not, 1 am not 
Qualified to say, but certaimfly the majority 
were. When every vaudeville bill is filled 
im all the theatres throughout the United 
States and Canada, whether it be a high- 
class vaudeville house, popular price house 
or picture house with two or three acts, 
or perhaps only one, and every other class 
of entertainment that comes under the head- 
ing of vaudeville, it is only possible to 
book between two thousand five hundred 
and three thousand acts each week. Out 
of this great number of ten thousand or 
more, these acts are chosen, and those that 
don’t work naturally feel that they are 
just as capable as those that receive con- 
tracts. I don’t hesitate to say that there 
are some who have not arrived at a state 
of perfection, and a great many have 
played year in and year out with the same 
material, while others with new, up-to-date 
material, take their place. ‘This is a condi- 
tion ior which I have not been able to find 
any remedy, except through the increase 
in sumber of vaudeville houses. New 
houses are being built, but not very rap- 
idly. Mr. Loew is building a number, also 
Pantages and the Orpheum Circuit, and I 
have three under construction. Two will 
open within the next two months--Syracuse 
and Cincinnati. 

Building is an expensive proposition at 
the present time, and a _ theatre which 
a few years ago cost two hundred and fifty 
thousand dollars, is not possible to build 
now under six or seven hundred thousand 
dollars. Therefore, we are obliged to go 
into the open market and borrow money 
ata very high rate; so relief coming from 
a large influx of new houses does not seem 
very promising. There will, however, be a 
steady growth. 

What I am endeavoring to learn from the 
artists themselves is what condition existe 
in vaudeville to-day that should be reme- 
died in the interest of the artist? I have 
been successful in having a new contract 
adopted with no cancellation clause—an ab- 
solute play or pay contract. The condi- 
tions of this contract are very simple. We 
are using it in our circuit now, and some 
of the other circuits have it in the printers’ 
hands, if they are not already using it. Be- 


Time. 


ROBERT HYMAN an@ VIRGINIA MANN 


Featured in the one act comedy piaylet, “$5,000.00 A Year,” by Alan Dinehart. 
Royal This week (Noy. 16).—Next Week (Nov. 17), Orpheum, Brooklyn. 


Playing Keith 


Direction, M. S. BENTHAM. 


fore another season I am sure it will be 
universally adopted. 

Through the N. V. A. and the V. M. P. A. 
great strides have been made toward recti- 
fying and settling grievances of the artist. 

The Club House is a New York institution 
and recognized as one of the most beautiful 
club houses in the country. I am in hopes 
some day that there will be one such club 
in every large city in the country where 
artists can enjoy the homelike environment. 

It is my earnest hope that an insurance 
fund will be established wherein every 
artist in vaudeville will carry an insurance 
through their organization, with practically 
no cost to himseif or herself. 

We find the loan fund is very effective. 
In the past six months over twelve thousand 
dollars has been loaned to those in need of 
temporary assistance. 

There will be a report made within the 
next few weeks of the activities of the 
N. V. A. for the past year, and each member 
will recelve a copy. 

I find it hard, on account of so many of 
the artists being out of town, to get mem- 
bers of the N. V. A. to carry on the work 
of the Club. The restaurant business has 
grown very large; the rooms are filled 
every night, and a regular hotel man is 
necessary to manage this part of the Club. 
There has been over six hundred thousand 
dollars spent on the Club, and naturally 
unless it has a business head it will de- 
teriorate in a very short time. I have been 
giving my personal attention to the Club 
for the past two years. Now I want to be 
relieved of the responsibility, 80 that I may 
have more time to devote to the artists’ 
interest in other directions. 

If you write, please do so openly and 
freely. Your letter will not be published or 
used in any way, except for my own infor~ 
mation. I have vaudeville and its artists’ 
interests at heart, and if the improvements 
that have been going on for the past two 
years are to continue, I must have advice 
from the artists and help from them in @ 
co-operative way. 

Very sincerely, 
RE. F. Albee. 


HEBREW THEATRE STRIKE. 
(Continued from Page 3.) 
theatres they declared were charging 
“Broadway” admissien prices, and with 
the successes the demand was more 

than the supply. 

The program so far seems one of 
watchful waiting by both sides. 

The billposters and ushers in the 
present existing wage scale average 
$23.50 a week. The season of the Yid- 
dish theatre is regarded as a 30-week 
straight with a few broken weeks, The 
doormen are now averaging $22 weekly, 
the chorusmen and women $28, the mu- 
sicians $35 and the dressers $30. 

Before leaving for New Haven, and 
though unable to attend Wednesday 
morning’s meoting, Abraham Cogut, 
“the business representative of the 
White Rats Actors’ Union of America, 
Inc., Hebrew Branch Actors’ Union No, 
5,” declared that if the demands of the 
various unions were not agreed to, there 
was every indication of a general walk- | 
out not only on their side but joined 
with the Hebrew actors of both locals, 

Asked if the contemplated action in 
New York would affect the other thea- 
tres playing Yiddish in the United 
States and Canada, he said it would, 
The performers over the entire country 
are controlled by the two existing 
branches of the unions established in 
New York. He said that the situation 
would be met with the full support of 
all the affiliated unions in this industry 
in the event of a walkout, similar to 
the strike call of about eight years ago, 
which lasted for about a month’s time. 
The result of that strike was a full 
victory for the Hebrew Actors’ Union 
and the other affiliated bodies. 


A TREMENDOUS SUCCESS AT A TREMENDOUS THEATRE 
WITH A TREMENDOUS ORCHESTRA OF 72 PIECES ++ 


CAPITOL THEATRE 
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BURLESQUE 


AMERICAN BURLESQUE AFTER 


WESTMINSTER 


PROVIDENCE 


Former Keith House Once Played Columbia Wheel’s Attrac- 
tions—Later Tried Another House, Then Abandoned 
Rhode Island City—Property Has Been Recently 
Altered and Improved at Cost of $15,000. 


Negotiations are on for the American 
Burlesque Association to acquire the 
lease of the Westminster, Providence, 
from the Keith vaudeville interests. The 
Jease is to go into effect December 1 and 
run for five years. With the acquisition 
a franchise for another show on the cir- 
cuit is to be issued. 

The Westminster until four years ago 
played Columbia Circuit burlesque at- 
tractions. The Columbia shows were 
then transferred to the Colonial, Provi- 
dence, and the Westminster turned over 
to Keith. It then became a picture house. 
_ ‘The business at the Colonial, however, 
did not stand up and the Columbia this 
season eliminated Providence from the 
Circuit. 

The Westminster seats 1,400 and is lo- 
cated in the heart of the city. Last 
summer it was altered and renovated at 
a cost of $15,000. 

The first show to play the house will 
be “The Mischief Makers.” 


ESTHER HIGBY ON PUBLICITY. 


Philadelphia, Nov. 12. 

Bsther Higby, formerly of burlesque 
but more recently of vaudeville, gained 
some notoriety which she says she will 
put to good use later on, when = her 
husband, Charles G. Kress, a wealthy 
young man of this city, brought suit 
in Common Pleas Court to have their 
marriage annulled, charging ‘coercion 
and force.” 

The couple met in Allentown several 
weeks ago while Kress was in a camp 
and she was singing in a pop vaude- 
ville theatre there. They met again 
last Thursday in this city, were married 
Friday, then came the suit for divorce. 

*‘T hate divorce,” said Miss Higby, 
“but it’s great publicity, and just as 
g00n as my voice is in shape I'm go- 
ing into vaudeville. No small time, 
either, for me, but the big time and 
I’m going to use my real name, ‘Kress,’ 
so look for that name in bright lights. 
I’m almost on the verge of a nervous 
breakdown over this, but [I still love 
him and am going to fight. I don't 
want their money, but I do want his 
love, and his name will be a help in 
vaudeville.” 

The judge 


is considéring the case, 


COLUMBIA BUYS HAYMARKET. 
Chicago, Nov. +12. 

It has become known in real estate 
circles here that the Columbia Amuse-~ 
ment Co. of New York, has bought the 
Haymarket Theatre property including 
the ground and the office building. Con- 
tracts for the purchase have. been 
signed and transfers of deeds will pass 
to the Columbia Amusement Co. before 
the end of the present week. 

The existing lease of the theatre, 
now held by Walter Lyons, expires at 
the end of the season of 1920-21. It is 
understood this will be allowed 
to stand, although the: new owners will 
be in full possession of the property. 

Extensive alterations wil] be made on 
the building, especially the theatre part 
of it. It eould not be learned what, dis- 
position the Columbia people will make 
of the theatre at the expiration of the 
present lease. 


lease 


At the office of the Columbia Amuse- 
ment Co. in New York, confirmation of 


the purchase of the Haymarket 
made by Sam A. Scribner. 

“It is purely a real estate transac- 
tion,” said Mr. Scribner. “Beyond that, 
we have not decided upon anything in 
connection with the theatre or other 
parts of the building excepting that all 
leases now in existence will be allowed 
to expire.” 


was 


COLUMBIA’S SUNDAY SCALE. 


Commencing Sunday afternoon (Nov. 
16), all the seats in the second balcony 
at the Columbia, New York, will be re- 
served and sold in advance at the main 
box office in the Seventh avenue lobby. 

This innovation was decided upon to 
provide a lower price grade of seats 
for the rapidly growing women and 
children patronage that up to the pres- 
ent time has been kept away from the 
gallery on account of the “rush” crowd 
of men that have assembled at the 
gallery entrance half an hour before 
the doors opened and struggled to get 
in and secure the front seats. 

The change will carry a slight in- 


crease in prices, all matinees being 30 
cents, the first four rows 50 cents, 
back of that 40 cents for the night 


performances. 


DODY AND LEWIS’ FINAL SEASON. 
The Two Sams, Dody and Lewis, are 
leaving their Hyrtig & Seamon associa- 
tion at the end of the present season. 
This marks the third year of the Sams 
with “Helio America,” the Hurtig & 
Seamon Columbia Circuit attraction. 
The Sams have decided to enter 
vaudeville when the burlesque run of 
“Hello America” ends next May.’ 


NEW MANAGERS APPOINTED. 


Charles Donahue, formerly manager of 
Jack Reid’s “Record Breakers,” has been 
appointed manager of the Star and Gar- 
ter Theatre, Chicago. 

Chris Nauman has been named as per- 
manent manager of the Gayety, Buffalo. 
Mr. Nauman was for several seasons in 
advance of the Ben Welch show. 


—— 


BURLESQUE CHANGES. 

Davis. and Ross will replace Katheryn 
Dickey and Sidney Clare with “The 
Sightseers” on the Columbia Circuit 
(Roehm and Richards). 


GUARANTEE FOR ONE NIGHT. 

Louis Gerard, manager of the Regent, 
Sommerville, N. J., has applied to the 
American Burlesque Association to have 
its attractions play his house Wednes- 
day of each week. Last week Gerard 
booked Harry Hastings’ “Kewpie Dolls” 
and the business done by this organiza- 
tion prompted him to guarantee the cir- 
cuit $350 for the attraction’s share of 
the gross receipts. 

The matter will be acted on at a meet- 
ing of the Board of Directors next week, 


Cincy’s New Burlesque Theatre. 
Cincinnati, Nov. 12. 
Work has started on the erection of 
a new burlesque house. % will be oppo- 
Kite the present Olympic and will cost 
in the neighborhood of $406,000. 
it will be a Columbia first run house, 
the Olympic being the second. With 
the completion of the new house this city 
will have three burlesque theatres, 


AMER.-CAMDEN ARRANGEMENT. 


The Broadway, Camden N. J., taken 
over last week by B. A. Levine, from the- 
Stanley Co., will, until other provisions 
are made, play American burlesque at= 
tractions for the full week as they have 
done in the past. 

Last week prior to Levine taking over 
the Jeast of the theatre, notice had been 
served on the management that begin- 
ning with the engagement of “The 
Aviators” all shows booked for the house 
would play three-day engagements in- 
stead of the full week. 

The reason for this change in playing 
time was the lack of business to wars 
rant a full week engagement. 

When Levine took over the proposi- 
tion he notified the American officials 
he would guarantee the shows scheduled 
to play the house a specified minimum 
amount for their share of the gross pro- 
vided the attractions played the full 
week. This was satisfactory to the cir- 
cuit. 

Assistant General Manager George 
Gallagher, of the American Circuit, stat- 
ed that this arrangement will go on in- 
definitely, but might be annulled at any 
time. He stated a deal is on at present 
for two theatres, which would necessi- 
tate the elimination of Camden and the 
Grand, Trenton, from the circuit if it 
is consummated. The shows on the 
American Circuit play the Trenton house 
the last three days of the week. 


BURLESQUE ENGAGEMENTS. 


Charles Quinn for “Girls a La Carte,” 
Plunkett and Sates for the Lew Kelly 
show, Marie Abbott, prima donna role, 
with Rose Sydell‘s “London Belles.” 

Jim McDonald, juvenile, for Pace- 
makers. 

Jim Peck, replacing Frank Cummings 
in Academy stock, Pittsburgh. 

Paul Yale, replacing Walter Van in 
Pacemakers. 

Kennedy and Kramer, replacing Stew- 
art and LeVan in Al Reeve’s Beauty 
Show. 

George Bartlett, replacing Sid Win- 
ters in Pacemakers. 

Michelena Gardner, prima, replacing 
Ethel Albertini in Harry Hastings’ Big 
Show. 

Katherine Murray, prima, and Frankie 
Lloyd, soubrette, for National Winter 
Garden. 


DANDY. SUING SINGER. 

Ned Dandy has brought suit against 
Jack Singer, the burlesque producer, in 
the Superior Court of Boston for breach 
of contract. 

In his complaint Dandy avers Singer 
failed to carry out a contract entered 
into between them for the burlesque 
season of 19-20. 

Dandy says he was engaged to appear 
in the Behman Show for the entire sea- 
son, but after playing four weeks end- 
ing Sept. 8 was released. The contract 
did not have any release clause Dandy 
alleges and he asks: for judgment in 
the sum of $3,600. 

The case will be heard before a jury 
next week. Edward M. Dangel repre- 
sents Dandy. 


Chorus Girl’s Salary Judgment. 

Bessie Fisk a chorus girl at Thomas- 
hefsky’s theatre, recovered judgment for 
$65.38 against David Horowitz, the stage 
manager of the theatre, for two weeks’ 
salary at $25 per, plus costs. O’Brien, 
Malevinsky & Driscoll appeared for the 
plaintiff. 


PEEK-A-BOO. 

Jean ‘‘Peek-a-Boo,’’ after an ab- 
sence of three months from Broadway, re- 
turned again this week, practically the same 
aggregation as appeared at the Columbia and 
Central theatres with the exception of Joe 
Cook and Lala Selbint. 

Clark and McCullough led the coterie of 
funmakers, and from their initial appearance, 
when they received a rousing ovation, until 
the conclusion of the performance just ‘‘fed’’ 
it to the audience bit by bit and made them 
like it.: Which they did and called for more 
and more, . Either the comedians knew their 
limitations or just wanted ta be ‘‘stingy,’’ 
for in the second act, when there was a thun- 
derous demand for their return, it was ig- 
nored, Rita Drew, who was scheduled to 

(Continued on Page 27.) 


RECORD BREAKERS. 


Jack Reid’s “Record Breakers” was at thé ° 


Qlympic, New York, last week. It runs in 
two acts, with several scenes and many mu- 
sical numbers. It’s hardly a hit and number 
show, however, fur there are more numbers 
by far than hits. Strange to say, also, that 
the first part is superior to the second. The 
reverse is usually the case. 

Mr. Reid holds up the first a¢t In its com- 
edy through the dope character he does, car- 
Kying this into a Chinese opium joint scene 
for dramatic work, where the father from 
Louisville, looking for his son, Jimmy Me- 
Govern, finds him in “The Information Kid,” 
as the program terms Mr. Reid. Then there 
is the “street in Chinatown” preceding that. 
The entire business of these two scenes is 
reminiscent of other ‘“dope’’ bits in other 
shows, in or out of burlesque. 

In the second part Mr. Reid is a rube with- 
out much material of any sort. The de- 
pendence here is a minstrel first part that 
runs into a shimmy singing contest, without 
much real shimmy dancing exposed. It looks 
more as if the girls can't shimmy. rather 
than that they can and are not allowed. One 
shimmy number becomes a_ chorus girls’ 
contest. 

The funniest thing about the Reid show is 
its chorus. Whoever selected the girls must 
have waited until the last moment, then se- 
lected those left. The eighteen are a great 
assortment, facially and physically. Remove 
the two blonde and red-headed girls from the 
line and the others could always be depended 
upon for a laugh on their sizes and looks. 
There seems to be but one girl of the lot who 
can dance. One of the girls on the left side 
last Friday night took liberties that went far 
enough, in conjunction with the other girls 
laughing at her, to.create suspicion as to the 
cause of her hilarity, and to wonder just 
how far the stage management exercised 
authority. 

One of the comedy bits was the “kiss me” 
thing, where the girl said to the man lightly 
touching her, “You hurt me.” He explains 
and says he’s sarry, then kisses her. This 
leads up to the laughable point. It could not 
be called anything but just a iittle spicy, and 
is the only thing in the performance that 
may even be termed that. 

All of the company is situated similarly to 
Mr. Reid in the second part. There is nothing 
for them to handle, so it remains the num- 
bers. One of the songs in the first part is 
the “Blowing Bubbles’ idea from “The Vel- 
vet Lady.” 

The opening of the show starts with some 
speed through several songs, ending with a 
Charlie Chaplin number led by (Miss) Bert 
Humphreys. During the opening she stood 
against a Charlie Chaplin po:ter, made up, 
but deceived no one, since she was unable 
to withstand winking often. None of the num- 
bers holds any novelty. The aviation number 
from “Going Up” is done in a way in the 
first part, also led by Miss Humphreys, but 
means nothing. There is a ball throwing bit 
with Millie Marques leading it, also a Prohi- 
bition produced song, all done in the No. 2 
style. The finale of the shoy is a model scene. 
For a wait Hy Jensen in “one” did an old 
time yodeling song, so programed, which ex- 
cused it. 

Next to Mr. Reid, Jack Crawford, in black- 
face, got the most. Mr. Crawford seems a 
seasoned performer. He played straight often 
for Reid, but got laughs on his own, and as 
one of the ends in the minstrel show scene 
held it up neatly. Robert Startzman did a 
few character roles, starting as a tramp. 
Later, while in the tramp -character, he 
blackened up on the stage, doing a single 
song and dance. Considering the variety of 
his work, Mr. Startzman averaged very well. 
Bonham Bell was the heavy straight with a 
bass voice. He's a better singer than actor. 

The women were led by Gertrude Beck, a 
girl of looks and doing rather well otherwise, 
but lacking in voice. Still, as a number leader 
in this show, Miss Beck did excellently. Miss 
Humphreys had a comedy boxing bout with 
Mr. Starzman that was carried too far. The 
same bit played shorter and faster might 
do something. 

Several of the chorus girls were given an 
opportunity to lead numbers. One or two 
made a light impression. 

While the “Record Breakers” is a hodge- 


_podge as far as burlesque is concerned, it has 


Jack Reid, a standard name, and a very fair 
lineup in principals. It makes entertainment 
fo: the American Wheel, from -haiever angie 
viewed, and through this should be consid- 
ered a good show in its class, which it is. 

If Mr. Reid will build up that second part 
for more comedy an@ make changes in the 
chorus whenever he can, to improve that sec- 
tion, his “Record Breakers’ vill then be @ 
better performance. Nime. 


$1,800 AT HOWARD. 
“Attractions playing the Howard Ath- 
eneum, Boston, on the American Bur- 
lesque Circuit beginning this week, will 
receive $1,800 instead of $1,600 as their 
share, 
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Vess Ossman, Jr., was divorced from 
Ruth Burns Nov. 4 at Dayton, O. 


Jane Cowl, in “Smiling Through,” is 
headed for opening in Pittsburgh, Nov. 
17. 


Rita Harris has joined the office staff 
of Rose & Curtis as secretary tO Morris 
Rose. 


The first Tuesday of each month will 
be dance night at the N. V. A. club- 
house. 


Jack Rose has been booked to open 
at the Coliseum, London, Dec. 15, by 
Ernest Edelsten. 


The new theatre B. S. Moss is building 
at 18l1st street and Broadway will be 
called “The Coliseum.” 


Murray A. Harris, of the O’Brien, 
Malevinsky & Driscoll law forces, was 
admitted to the bar last week. 


Sam Bernard and Irene Bordoni will 
co-star in the new show, “As You Were.” 
It starts rehearsals next Monday. 


The Rotary Players reorganized last 
week and will tour Indiana and Illinois, 
headed by Al Ferguson and Amy Good- 
rich. 


Lee Robinson has been appointed as- 
sistant to Frank Gillmore, Executive 
Secretary of the Actors’ Equity Asso- 
ciation. 


Charles O’Brien Kennedy, author of 
“Boys Will Be Boys,” has completed a 
new comedy. It will shortly go into 
rehearsal. 


William Raynor, recently resigned as 
manager of Moss’s Hamilton, is now 
managing Feiber & Bijou, 
Orange, N. J. 


A new musical comedy with music 
by Jack Gruenberg and book by Harry 
B. Smith {fs slated for production by 
A. L. Erlanger. 


Harry Spingold arrived in New York 
this week from Chicago. Spingold is in 
quest of available vaudeville acts for the 
western circuits. 


The Piayhouse, Hudson, N. Y., for- 
merly playing pictures, has split week 
vaudeville, five acts. Fally Markus 
books the house. 


The Star, Buffalo, N. Y., will not 
change its policy to pictures. Vaude- 
ville started there several weeks ago 
and will continue indefinitely. 


Roxy LaRocca, after spending a vaca- 
tion of a month or so over here, returns 
to England tomorrow (Saturday) on the 
Baltic to resume his bookings over there. 


Mrs. Alta May Coleman returned to 
the Stuart Walker offices, marking the 
renewal tf her services to the manager 
in the capacity of press representative. 


The City, Watertown, N. Y., is now 
Playing seven acts, split week. The 
house is managed by W. S. Mattraw and 


the acts are being supplied by Joseph A. 
Eckl, 


The Georgia Four have re-organized 
with Irving Blackman, Bert Samuels, 
Ed Griffin and Murray Weston as mem- 
bers. Nat Sobel is handling them. 


Eddie Darling started booking the 
Keith Sunday night shows in the Cen- 
tury last Monday. The bills for the Cen- 
tury were formerly handled by I. R. 
Samuels. 


Jane Lowe has left the management 
of A. H. Woods and joined the Cecil 
Owen Co. at the Prospect, Cleveland, 
where she will open in “Along Came 
Ruth” Nov. 19. 


Elmer Tenley, formerly in burlesque, 
and John P. Martin have formed a 
partnership, having opened offices in 
the Strand Building. They will write 
and produce acts. 


Nellie and Sara Kouns, the American 
singers, have returned to New York 
after several months abroad where they 
achieved a signal success in the Eng- 
lish music halls. 


Louis Mann did $26,000 in two weeks 
at the Shubert-Teller’s, Bitvoklyn, in 
“Friendly Enemies.” This same star did 
$23,000 in two weeks at the Riveria 
(Shubert), New York. 


Johnny Collins has returned from an 
inspection trip through the Middle 
West and also visited his father, Ser- 
geant Collins of the Chicago Police De- 
partment in that city. 


“My Golden Girl” is the title selected 
for the new Harry Wardell production, 
with music by Victor Herbert and book 
by Frederic Arbold Kumer. Herbert 
Ward will be the director. 


J. C. Wainwright, managing director 
of Cineproductions, Ltd., of London, ar- 
rived in New York last week on the 
Carmania, in search of foreign releas- 
ing rights to American pictures. 


The New B. F. Keith theatre at Cin- 
cinnati may open before December 1. 
The new Keith house at Syracuse is 
without reopening date as yet. It is ex- 
expected to start around the holidays. 


Maxim P. Lowe, of Lowe-Bakos Co., 
international agents, sails for England 
on the Baltic, Nov. 15. He has booked 
Haru Onuki to open at the London Col- 
iseum Dec. 1, and she sails on the same 
vessel. 


The Cheese Club, composed of dra- 
matic critics on the metropolitan pa- 
pers, is giving weekly dinners at the 
N. V. A. clubhouse. The club is offer- 
ing special inducements to similar or- 
ganizations. 


The trial of Luke Mulligan, charged 
with the murder of a girl opposite the 
Friars’ Club House, in Forty-eighth 
street, is set for next week. Max Hart 
and other Friars may be subpoenaed 
as witnesses, 


According to present bookings, a 
change has occurred in the McDevitt, 
Kelly and Lucy turn. The trio is now 
known: as McDevitt, Kelly and Quinn, 
the report carrying the news Miss Lucy 
was recently married. 


John Peter Toohey, Tyler's publicity 
man, got his name twice in print in 
the current Saturday Evening Post 
number. He appears last on the head- 
lines of the cover and takes third posi- 
tion in the make-up. 


Stuart Walker's first play of the sea- 
s0n went into rehearsal Jast Monday. 
The piece is called “Piccadily Jim,” 
and the lead ts assigned to Gregory 
Kelly. The authors are Guy Bolton 
and George P. Wodehouse. 

The new theatre at Binghamton, N. 
Y., being erected by O. S. Hathaway, 
will have a vaudeville and picture pol- 
icy booked through Billy Delaney o. the 
Keith office. The house is centrally lo- 
cated, with a capacity of 2,000. 


A delegation from the Friars Monday 
night visited Newburgh, N. Y., to at« 
tend the opening performance of “The 
Flirting Princess,” in which Harry Bul- 
ger is starring. Gus Hill accompanied 
the contingent. 


The Sterling Amusement Co., Inc., of 
New Kensington, Pa., hus taken over 
the management of the New Castle 
(Pa.) Opera House. The new owners 
are Sam Haimovitz, William Leibovitz, 
H. E. Stahler, president and general 
manager. 


By a court order last week Winchell 
Smith received legal permission to re- 
tain that name, his reasons for desiring 
this change being its invaluable famil- 
iarity in his business pursuits as play- 
wright and producer. His real name is 
William B. Smith. 


Max Sherman has returned to Broad- 
way after 26 months in the army. He 
enlisted and was with the 13th Cavalry 
on the Mexican border for a while. Mr. 
Sherman is surveying the theatre busi- 
ness and will probably re-enter some di- 
vision of it. 


Anna Wheaton will play her final 
vaudeville engagement with Harry Car- 
roll next week at the Riverside, New 
York, before going with a Charles Dill- 
ingham production. Mr. WVUarroll, who 
aiso expects to temporarily retire from 
the varieties is working on a musical 
score for a new show. 


Harry S. Jacobstein, manager of the 
Astor Theatre, and also connected with 
the Shubert executive offices, resigned 
last Saturday to enter the real estate 
business in partnership with Eugere D. 
Kahn, recently demobilized. Manager 
Shannon, of the Princess, Chicago, re- 
places Jacobstein at the Astor. 


While there was talk about W. A. 
Brady putting on a revival of “Way 
Down East” for the large cities, it is set 
for a smaller organization to be sent out 
by Counnihan & Shannon. It is under- 
stood that Mr. Brady is more interested 
in the sale of the picture rights than a 
revival. 


Marty Herman this week purchased a 
Crane-Simplex ‘18 with a Brewster 
body for $6,000. Then he naively asked 
friends how much they thought a Crane- 
Simplex ’18 was worth. As though that 
cutey didn’t know! It would have been 
cheap at $9,000 and is worth $11,000. 


Willie Collier may not appear this 
season despite the recent reports that 
he was shortly to begin rehearsing a 
farce comedy in which he was to star. 
Mr. Collier has no immediate plans for 
the future and intends to devote most 
of his time to the interests of the Ac- 
tors’ Fidelity organization. 


The debut in this country of Benno 
Moisiewitsch, a Russian pianist, with 
the Philharmonic Orchestra at its Car- 
negie Hall concert Noy. 20 has been in- 
definitely postponed, due to the artist's 
inability to make satisfactory sailing ar- 
rangements from London. Eddy Brown, 
a local violinist, has been booked for the 
date. 


The Kawamura-Anderson Grand Cir- 
cus will sail from New York on Nav. 16 
for a six months’ tour of the West In- 
@es. Jack Linder supplied the follow- 
ing acts for the show: Berzac’s Circus, 
Pauline’s Leopards, The Artois Troupe, 
Asmada Family, Le Motte Bros., Spader 
Johnson, Norman Ward and Martin Ot- 
tillio. 


George M. Cohan'‘s resignation as Ab- 
bot of the Friars was accepted by the 
Board of Governors Nov. 6 John J. 
Gleason was elected to the tunexpired 
term. Mr. Cohan's resignation as Ab- 
bot was forwarded to the club during 
the actors’ strike. Efforts of members 
to prevail upon Mr. Cohan to withdraw 
it were without avail. The Friars, com- 
mencing next Sunday, will inaugurate 
a series of Sunday night dinners in the 


hall of the clubhouse. Members are 
permitted to have lady guests at them, 


“Piccadilly Jim” is to have its pre- 


piere December 1-3 at Wilkesbarre, It - 


is the Stuart Walker production of the 
Guy Bolton and P. G. Wodehouse play, 
Gregory Kelly will have the’ title role. 
Frank Connor and Grace Hayle have 
been engaged. Thomas J. Kelly will 
replace his brother in the Bther Walker 
production, “Seventeen.” 


Mcintyre and Heath, starring in “Hello 
Alexander” at the 44th Street theatre, 
celebrated Wednesday their forty-fifth 
anniversary as partners. It is said that 
theirs is the longest continuous assocla- 
tion on the American stage. E. F. Albee 
was one of the invited guests to the 
matinee performance, Mr. Albee in this 
case representing the late B. F. Keith, 
whose first booking when he started 
vaudeville thirty-five years ago was the 
team of McIntyre and Heath. Also preg- 
ent were a number of veteran minstrels, 
the oldest being Fred Wilson, who is 
now ninety-two years of age. Present, 
too, were a number of old timers from 
the Actors Fund Home. After the mat- 
inee a dinner and reunion were held in 
the ballroom of the N. V. A., with Mr. 
Albee the guest of honor. 


Following an appeal last week by the 
I. A. T. S. E. on the case of W. Ferris, a 
Canadian member of the stage hands* 
erganization excluded from the United 
States at Detroit Oct. 6, the Department 
of Immigration has decided the original 
ruling excluding Ferris must stand, 
Ferris was employed in Canada as a@ 
member of the stage crew of “Little 
Simplicity." When the show reached 
Detroit he was ordered back to Canada 
by the U. S. immigration officials on the 
ground that he was a contract laborer, 
Canadian actors and musicians are 
classed as artists under a reciprocal ar- 
rangement between the U. 8S, and Can- 
ada and are admitted. The I. A. will 
send a delegate to Washington next 
week to confer with Immigration Com- 
missioner Caminetti, with a view to sé@- 
curing similar classification for Cana- 
dian stage carpenters, electricians and 
property men belonging to the IL. A, 


Certain sections of the one-night ter- 
ritory appear to be so good that, accord- 
ing to advance agents happening in and 
out of New York, there is hardly a 
week in which at least one night isn’t 
sold outright to the local manager, One 
case in point, with an odd angle, is that 
of the opera house at Oil City, Pa. The 
managers, Teller & McCartney, bought 
“The Woman of Bronze,” with Mar- 
garet Anglin, for two nights (Saturday 
and Monday), paying $1,900 for the 
three performances. Charles Vion, agent 
of the show, was stuck for a Monday 
date and rather than see the show play 
Titusville, which is thirty miles adway 
and which is considered “opposition,” 
the Oil City managers held it over, 
though a two-day date is unheard of in 
that burg. The price paid is consid- 
ered large since the Oil City house seats 
but 311 on its orchestra floor. The 
Anglin show has been dodging about 
waiting for 2 New York opening. 


The Clef Club of Singers and Players 
has decided to take an appeal on their 
suit for $280 against William Rock and 
Frances White for commissions alleged 
to be due them for furnishing musicians 
for the Rock and White Revue, which 
played the Fulton Theatre about two 
years ago. Nathan April, of House, 
Grossman & Vorhaus, attorneys for the 
defense, won his case on the ground 
that the club was not a licensed em- 
ployment agency and therefore could 
not collect commissions. The appeal 
will come up some time in January. 
The attorneys for the defense have 
brought to light that there is an in- 
junction in force against this Clef Club 
of Singers and Players restraining their 
use of the first two words of the title, 
there being another corporate organiza- 
tion, Clef Club, Inc.,. still actively in 
the field. The plaintiff club, however, 
stated at one time that the Clef Club, 
Inc., had disbanded, All this will be 
threshed out in the appeal. 
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BOSTON REPRESENTATIVES 
WIN FIGHT WITH SPECULATORS 


Tyson Co. Agent Arrested and Arraigned in Federal Court— 
Holders of 200 Tickets Not Purchased at Regular Box 
Offices, Refused Admittance to Theatre— 

Only Few Get Money Back. . 


Boston, Nov. 12. 

Jt appears that the B. F. Keith peo- 
ple have finally “whip-sawed” the 
ticket speculators here, and if they 
have, they have won a fight which they 
have waged for years and in which 
they have spent thousands of dollars 
for the protection of their patrons and 
the establishment of a fair box offic® 


policy. 

The first indication the Keith people 
had put one over on the speculators was 
noticed last Friday when a certain 
Morris H. Milliken of the Tyson Com- 
pany, office in Boylston street, was ar- 
rested and arraigned before U. S. Com- 


missioner Hayes in the Federal Court 
here. He was arrested or a John Doe 
Warrant and charged with improper 
marking of tickets to a local theatre. 

It was alleged Milliken sold theatre 
tickets without marking them with the 
additional price and with his name 
written or printed on the back of the 
ticket, and that there was no mention 
of the war tax for the additional price 
obtained over the regular price of the 
ticket as issued by the theatre. He 
pleaded not guilty and was allowed to 
go on his personal recognizance in $500 
bail for a hearing in the same court 
Nov. 17. 

While this is a violation of a Federal 
law the Internal Revenue Department 
had no appropriation for securing evi- 
dence against suspected persons. This 
task was taken up by the Keith people 
who furnished the money and the men 
to secure the evidence. 

The next development, and the one 
that contained the kick, came Saturday 
night when about 200 tickets were re- 
fused at the door of the Keith house 
here and the holders of the tickets 
told they could not gain entrance with 
them, and further informed that as the 
tickets had not been purchased by the 
holders at the regular box offices of the 
theatre the management was not re- 
sponsible for them and could not un- 
dertake to refund the money paid for 
them. The tickets were distinguished 
from those which had been purchased 
in the regular way at the box offices 
by the name of the agent stamped or 
written on the back. 

It seems that the ticket speculators, 
after having observed what occurred in 
Milliken’s case and not wishing to get 
ticl up with an encounter with the 
Federal Government (violation of the 
law means a fine of $100 for the first 
offense, $200 for a second offense, and 
a third offense a jail sentence) had 
either written or stamped their names 
on the back of the tickets and other- 
wise had complied with the law. The 
Keith people having no outside agen- 
cies could distinguish the speculating 
tickets at will through the additional 
entries. 

Some of the holders of the tickets 
were able to get their money back— 
where they had purchased choice seats 
from reliable agencies. Others failed 
to find the persons who had sold them 
the. tickets. 

Evidence the Keith people had struck 
a hard blow was shown by the fact 
that over 200 tickets which had been 
ordered by mail or telephone for the 
Sunday night show were not called for. 
These tickets, it is believed, were or- 
dered by speculators who were afraid 


to eall for them following the action 
of the theatre Saturday night. 

The numbers of tickets held up at 
the door were compared with the list 
of’ regular subscribers, who were thus 
shown to have sold their tickets, and 
about 100 names stricken from that 
list. 


PLANNING AGAINST SPECS. 


Managerial circles still buzz with 
plans to curb theatre ticket speculating, 
termed “gyping” along Broadway. Still 
under consideration is a plan to estab- 
lish a large combination agency to be 
operated under the supervision of the 
Producing Managers’ Association, but 
such a scheme has not been thoroughly 
outlined to the P. M. A. committee con- 
sisting of H. W. Savage, Arthur Hop- 
kins and W. A. Brady. 

There is skepticism regarding the 
success of one big agency with a direct 
connection with the managers. One 
angle of the plan, however, would make 
it welcome to a number of producers 
because of what profits it might turn 
back. 

Formerly the agencies paid a bonus of 
25 cents per ticket which was divided 
between house and attraction. The new 
law, however, prohibits such premiums 
being charged by the managers. That 
source of income ran to considerable 
sums during the season, and one house 
alone has been known to profit as much 
as $18,000 from ticket agency premiums 
during one season, 

The plan for allotting all seats to the 
three leading agencies who would be the 
clearing house for tickets handled by all 
the other offices is also being consid- 
ered. This calls for the cutting off of 
any speculator who sells tickets for 
more than 50 cents. 

Allegations that managers have 
brought to the attention of the District 
Attorney’s office the violation of the city 
ordinance in the matter of ticket agen- 
cies without action drew fire from Dis- 
trict Attorney Swann, who late last 
week said that the present condition 
was more the managers’ fault tan any- 
thing else. Mr. Swann said the prac- 
tice of producers seeking a guaranteed 
sum for their shows in the form of a 
“buy” led to brokers loading up and 
forcing th sale of certain tickets. 
However, a meeting by the managers’ 
committee and the District Attorney 
was set for this week to attempt clear- 
ing up the “spec” situation. 

Agency men also “came back” at the 
managers and allege that some of the 
latter have two sets of differently priced 
tickets on sale in some houses. The 
specs said they were always the “fall 
guys” when the managers tilted admis- 
sion prices. 

One of them pointed out the new high 
scale for the “Follies” for Thanksgiving 
night, when $5.50 will be charged. This 
price includes the war tax and is an ac- 
tual increase of $1.50 over the present 
$3.50 top. As most of these tickets will 
go through brokers, the minimum price 
to their patrons will be $6.60 per ticket 
with the chances that much more will 
be asked. The $5 scale has been used 
formerly only on preimere nights and 
New Year’s Eve in some cases. 


Producing “Half a Widow.” 
Stage and Screen Enterprises, Inc., 
has been formed to produce a musical 
comedy, “Half a Widow,” written and 
composed by Frank Dupree and Shep 
Camp. 


BUYING TO STAY IN NW. Y. 


There are several shows on Broad- 
way at present the managers of which 
are buying each week to have their 
gross hit the mark required to keep 
them on Broadway. One attraction last 
week needed a buy of $1,500 to hit the 
guarantee to remain in New York. The 
manager of the attraction in figuring it 
out stated that he was getting about an 
even break at that. Of the original 
$1,500 buy he gets a kick-back on his 
share of a little better than one-half 
of it. Then he has a possible dump of 
his stuff to the cut-rates, and this 
would make .the $1,500 worth stand him 
about $300. He figures that he would 
have to pay that out in railroads were 
he on the road and then there would be 
no definite assurance that his show 
would do business. 

There are several shows that are be- 
ing held in New York at present that 
are doing business that is somewhat 
below the usually requested guarantee, 
but the reason for this is that the time 
out of town is so congested that there 
would be no place to move the attrac- 
tions. City time naturally would have 
to be available for a show direct from 
New York, and if that cannot be had 
there seems to be a decided opinion that 
any piece would be wasted in the one- 
nighters where shows are treading on 
each others’ toes and none of them 
making any money. 

The Pennsylvania and Ohio terri- 
tories are so overrun with attractions 
that the majority are playing through 
there at a loss. 

The juggling for the Maxine Elliott 
Theatre, where Marjorie Rambeau 
opened this week, disclosed an interest- 
ing condition. When John Golden was 
forced out of the Criterion with “Thun- 
der” he went to the Shubert side of the 
fence and offered all his attractions for 
bookings there provided Wee Shubert 
would perm:t the show to go into the 
Elliott and thus force “First Is Last” 
out. This Shubert refused to do, but 
at the same time A. H. Woods was 
clamoring for the housé as were also 
the Selwyns. The former wanted time 
there for Marjorie Rambeau, while the 
latter wanted the house fur “Wedding 
Bells.” Had Shubert given Golden the 
house he would have had two of his 
allies on his neck, and therefore he 
called the deal off ana when the Sel- 
wyns decided to place their attraction 
in their own house it left the road clear 
for Weods; in the meantime the “First 
Is Last” show was the gainer. 

The future line up for the K. & E. 
controlled houses in New York looks as 
though Laurette Taylor will be the fol- 
low up attraction at the Henry Miller, 
while Billie Burke goes into the Lib- 
erty. Elsie Janis in “Her Gang” are 
looked upon as possibilities for the 
Cohan, while “Angel Face” may succeed 
“Roly Boly Eyes” at the Knickerbocker. 
The Amsterdam’s future bookings are 
somewhat in the air as yet. “Monsieur 
Beaucaire” looks like the real attraction 
for that house with the Ed Wynn Car- 
nival named as a possibility, with the 
new A. L. Erlanger production “The 
Dream Girl,” by Victor Herbert and 
Rida Johnson Young, scheduled as a 
spring attraction. The latter is a mu- 
sicalized version of “The Road to Yes- 
terday.” 


DE FOE PANS THE MANAGERS. 


Louis DeFoe, dramatic editor of “The 
World” took the opportunity last Sun- 
day to place managerial New York on 
the “pan” for the speculator evil. The 
reason for Mr. DeFoe’s outburst was the 
fact that the managers had finally taken 
notice of the speculator evil, whereas 
they should have done so year: ago. 

Mr. DeFoe’s activities were responsible 
for the passing of the last anti-spec- 
ulator bill. 


Woods Preparing Shipman Play. 

Now that Samuel Shipman is relieved 
of managerial responsibilities since 
“First Is Last” no longer graces Broad- 
way, A. H. Woods will have ready a 
new Shipman play which. possesses the 
novel title of “Her Ten Fingers.” 

The piece is described as a “woman 
drama.” Evelyn Nesbit is a possibility 
in the leading role, 


ONE-NIGHT STANDS DOOMED. 

The day of the legit, musical or bur- 

lesque one-nighter is gradually being 
wiped off the theatrical map by the 
growth and expansion of the picture 
industry. 
_ With the merging of financial inter- 
ests in Wall street with the picture in- 
dustry and the speed with which pres- 
ent picture interests are gobbling up 
theatres throughout the country, in less 
than two years the sun will have set 
for the last time on the one-nighter. 

This briefly was the prediction of one 
otf New York's prominent producing 
managers of legitimate attractions who 
foresees the inevitable. 

As significant of his belief and bear- 
ing direct interest on the situation, he 
pointed out that there were no theatres 
obtainable in Nashville. For legitimate 
attractions, Nashville has been in the 
past a, stand offering two shows on the 
nights with one matinee, other shows 
playing the town as a one-night stand. 
The picture interests here are now in 
absolute control, and if booking is at 
all obtainable it is to be had only by 
wielding a powerful lever and wedging 
such an attraction in. 

The same man ‘speaking of Texas 
declared that the situation throughout 
the whole State offered little encour- 
agement. Seventy-five per cent. of the 
auditoriums in Fort Worth, Dallas and 
San Antonio were given over to pic- 
tures. Saturday bookings there are 
now out of the question entirely. 

In New England, bool-ings for one- 
nighters in New Bedford, Brockton, Sa- 
lem, Lynn, Lowell, Haverhill etc., were 
not to be had. In these towns other 
attractions than pictures were virtually 
barred. 

These same conditions prevailing in 
the towns mentioned were alike over 
the entire country, and another point 
foreseen was that thousands of actors 
who received employment through this 
source will be compelled to find em- 
ployment in others. 


SHIPPY AS A MANAGER: 


Samuel Shipman, who exited from the 
managerial platform when “First Is 
Last” vamped from the Maxine Elliott 
last week, blithely remarks that his 
three weeks as a manager were quite 
pleasant. 

Shippy admits that for those three 
weeks he guaranteed the Shuberts $3,- 
500 weekly as their bit, but says that 
Lee Shubert wouldn’t take more than 
the house share, telling Shippy to pay 
the balance on the guarantee “next 
week.” 

Through that courtesy the ex-man- 
ager author was saved $1,500, he swears. 
It also explains how he took down $400 
profit for the final week in addition to 
his royalty, also sworn to. 


PASSION PLAY AGAIN 


America’s Passion Play, “Veronica’s 
Veil,” presented first in Newark, is 
again announced for presentation dur- 
ing Lent. 

The Right Rev. J. J. O'Connor, Bishop 
of Newark, has accepted the honorary 
chairmanship for the coming season 
and has written the usual letter of ap- 
probation, not only authorizing the con- 
tinuance of the play, but urging .on 
Father Conrad, director, and all the 
members of the executive committee, 
that they should try to make the 1920 
season in every respect better than the 
season of 1919. 


Musicalized “Caught in the Rain.” 


Arthur Klein has purchased the rights 

from Chas. E. Frohman of Willie Col- 
lier’s biggest success, “Caught in the 
Rain.” 
_ It will be produced as a musical com- 
edy. Wiliam B. Friedlander will write 
the music and lyrics. Will M. Heugh 
will do the book. The piece is to go in 
rehearsal in two weeks. 


MANTELL ON K. & E. TIME. 
P CHICAGO, Nov. 12. 
Robert Mantell, who, season after season, 
played the Garrick here. the foremost Shubert 
stand, is now at the Olympic, a Klaw & Er 
lager limb. No management is carded as ‘’p" 
senting’’ Mantell, 
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EASING HOUSE SHORTAGE 
WITHIN THE NEXT THREE WEEKS 


Shift of Good Sized Proportions Due on Broadway—Over- 
production of Musical Comedies—Six of Them Leaving 
Soon—Odd Afternoon and Morning Perform- 
ances Being Tried—‘“Passing Show” Re- 
mains Biggest Money Getter—What 
Agencies Are Buying. 


Broadway is approaching a shift of 
good-size ‘proportions, the indications 
being that an easing of the house short- 
age within the next three weeks is 
brighter than any time this season. The 
successes are still drawing great takings 
and the large run of attractions are 
playing to fairly good business, but the 
gross standards for this season are so 
much higher than formerly that the 
margin of profit has been narrowed to 
the diminishing point in a number of 
cases. The slump of several weeks ago 
is still a fact, in spite of the increased 
business last week, with election day 
permitting holiday prices. The current 
week started off weakly, and imme- 
diately plans for taking to the road 
were determined on by a group of man- 
agers. 

Overproduction of musical shows is 
one of the causes for weakness in 
Broadway’s bang-up season. There are 
enough of those offerings under the 
mark, and they have affected the busi- 
ness for others figured as successes. 
There are no less than 18 musical come- 
dies bidding for favor, a far too big per- 
centage, and not all have yet arrived. 
Six of the competing flock are figured 
to leave by the first of the month. 
“Hitchy-Koo” will leave the Liberty next 
week, having dropped off after a strong 
start. “Nothing But Love” departs from 
the Lyric at the same time unless an- 
other house is forthcoming in the in- 
terim. The “Follies” has three weeks 
yet to run, but could stay on until after 
the first of the year at top money. Three 
or four other musical shows are just 
about shading the stop limit, which is 
$10,000 for attractions of that class this 
season. One show management went 
so far as to buy $1,000 worth of seats 
to attain the stop limit last week. 

There is no doubt that several of the 
moving musical plays are doing sizeable 
business. That goes for the Hitchcock 
show, which, however, is counted on to 
reap regular profits on tour. It is equally 
true of “See Saw,” at the Cohan, which 
has been doing around $11,000 and went 
to $12,500 last week. But the first fig- 
ure leaves no profit in New York. On 
the road, where business is again shown 
to be heavy, the piece should swing 
real profits. “See Saw” will likely be 
succeeded by Elsie Janis and “Her 
Gang.” At the Knickerbocker “Roly 
Boly Eyes” is due to slide out in three 


weeks and Geo. W. Lederer’s “Angel 
Face” come in. 
The general dope of musical show 


managers is to hold on until after 
Thanksgiving week, counted on as a 
Sure money maker. After that time 


“Hello Alexander” may be succeeded by 
Al Jolson, who. aims to repeat with 
“Sinbad” for the holiday month and 
sure big money. Other musical shows 
which haven’t caught on wiil likely be 
gone. 

It is a pertinent fact that plenty of 
the new musical plays aren’t up to the 
mark when some of the holdover mu- 
Sical attractions are still drawing heavi- 
ly. The influx has little affected “The 
Royal Vagabond.” the “Follies” or the 
“Greenwich Village Follies.” Next week 
two more musical shows arrive—‘“Irene” 
at the Vanderbilt and “Linger Longer 
Letty” at the Fulton. Also bowing in is 


the new French offering at the Parisien. 
the attraction being oth musical and 
light comedy, a nove't- ; 

The present house shortage has led to 


an unusual condition on Broadway, with 
two regular attractions being given dual 
bookings. “The Dancer” was to have 
moved over to the Comedy, but when 
“Fifty-Fifty, Ltd.” changed manage- 
ment and retained the house the Locke 
play was sent into the Lyric to offer odd 
afternoon matinees and morning per- 
formances Wednesday and Saturday. 
The first of the a. m. performances 
Wednesday missed a $100 gross by a 
mile. Starting next week, “Boys Will Be 
Boys” will try the same arrangement 
at the Broadhurst. The dual bookings 
for regular attractions is an experiment 
and it is likely that both attractions will 
go to the road as soon as acceptable 
routes are laid out. 


Two non-musical shows turned the 
$19,000 mark for gross again last week, 
they being “The Jest” at the Plymouth 
and “Clarence” at the Hudson. The aid 
came from the holiday prices on election 
day. The latter show gave an extra per- 


formance, but “The Jest” gained its 
grosg ‘with eight performances. “De- 
ciassee,” “The Gold Diggers,” “Apple 
Blossoms,” “Scandal,” “East Is West,” 
“Lightnin’,” “Adam and Sva,” “His 
Honor Abe Potash,” “Too Many Hus- 
bands” and “Civilian Clothes” are the 


other non-musica] leaders. 

“The Passing Show” at the Winter 
Garden is the big money getter of the 
musical shows, “Follies” and “Apple 
Blossoms” coming next. But one attrac- 
tion gave a specia! performance Armis- 
tice Day. that being “Scand..!” at the 
39th Street. The occasion was not cele- 
brated here as in the other cities. 

The quartet of leaders in the theatrical 
field still continue well in the foreground 
in the matter of call at the agencies. 
None of the new attractions of the cur- 
rent week seem to indicate that they 
will make any inroads. There are three 
new buys added to the list this week, 
“Wedding Bells” at the Harris for 250 
seats a night, with 25 per cent. return; 
250 for “The Unknown Woman” at the 
Elliott, with a like percentage, and 300 
for “The Magic Melody” at the Shubert, 


also with 25 per cent. return. All the 
buys are for four weeks. The leaders 
still remain “Apple Blossoms” at the 


Globe, “The Jest” at the Plymouth, “The 
Gold Diggers,” Lyceum; “Declassee,” 
Empire, and “Clarence” at the Hudson. 

With three new buys added and but 
one attraction _discontinuing the total 
buys now reach 31 for the current at- 
tractions on Broadway. They are “Abe 
Potash” (Bijou); “Little Whopper” (Ca- 
sino); “Little Blue Devil” (Central); 
“Royal Vagabond” (Cohan and Harris); 
“See Saw” (Cohan); “Fifty-Fifty” 
(Comedy); “Just a Minute” (Cort); 
“Girl in the Limousine” (Eltinge); “De- 
classee” (Empire); “Hello Alexander” 
(44th St.); “Lightnin’” (Gaiety); “Apple 
Blossoms” (Globe); “Wedding Bells” 
(Harris); “Moonlight and Honeysuckle” 
(Miller); “Clarence” (Hudson); “Roly- 
Boly Eyes” (Knickerbocker); “Hitchy- 
Koo” (Liberty); “Adam and Eva” 
(Longacre); “Gold Diggers” (Lyceum); 
“Nothing But Love” (Lyric); “Unknown 
Woman” (Elliott); “Civilian Clothes” 
(Morosco); “Follies” (New Amsterdam); 
“Greenwich Village Follies” (Bayes); 
“Palmy Days” (Playhouse); “The Jest” 
(Plymouth); “Nightie Night’ (Prin- 
cess); “Buddies” (Selwyn): “Magic 

(Continued on Page 27.) 


FID.’S NOMINATING COMMITTEE. 


A meeting of.the Actors’ Fidelity 
League was held Sunday afternoon in 
the Henry Miller Theatre. President 
George M. Cohan presided and about 125 
members were present. The purpose 
was primarily to select a nominating 
committee to submit candidates for the 
office of second vice-president. 

In his opening address Mr. Cohan 
stated that there were rumors current 
along the Rialto that he had intended 
to abandon the “helm” of the league. 
He stated that as he had said at the Bilt- 
more he would stick through thick or 
thin and that he had not changed his 
mind. He told the members there was 
a bit of petty squabbling going on in the 
organization and that it reflected a great 
deal on the league. This would have 
to stop and he would see that it would. 
With respect to a statement that some 
managers were discriminating against 
members of the league, Cohan said: 
“The managers will do business with you, 
no matter what organization you belong 
to, if they want you.” 

Howard Kyle, who is slated as one of 
the candidates for the second vice-presi- 
dency, was present and stated that hav- 
ing an important business engagement 
he would have to leave, but declared 
that Frederick Karr would state his 
views on any matter that came up. 

Mr. Karr made a speech on the labor 
conditions and the coal and steel strikes. 

Julia Arthur, selected to oppose Kyle 
for the office by a supposed “rebel” fac- 
tion, was not present. It was said she 
was in Boston. 

A nominating committee was appoint- 
ed with Blanche Bates as chairman. 
There are 17 members on this commit- 
tee. They will select the candidates for 
the office this week. The election takes 
place November 25. 

Mr. Cohan advised that the committee 
might select more than one candidate for 
the office, as it would make things a 
bit interesting instead of cut and dried. 
This may bring out the names of Miss 
Arthur and Kyle as opposing candidates. 
A good deal of campaigning is being 
done by the friends of both. The Ar- 
thur campaigners say that they have al- 
ready corraled over 300 supporters for 
their candidate, 


STODDARD’S DIVORCE ACTION. 


Syracuse, N. Y., Nov. 12. 

In her permission to take copy of the 
pleadings and testimony on file in the 
office of the county clerk of Oneida 
county here relative io a divorce action 
by Jennie Stoddard, as plaintiff, 
against George E. Stoddard, the play- 
wright, Mrs. Adele G. Stoddard, the 
dramatist’s second wife, sets forth that 
she is maintaining an action to annul 
her marriage on the ground that her 
husband has a former wife living and 
his former marriage is in force, stating 
that as a result of her marriage to 
Stoddard in Chicago, July 22, 1914, Jen- 
nie L. Stoddard secured a decree against 
him. Adele Stoddard was numed as co- 
respondent in the first Mrs. Stoddard's 
suit. 

In addition, Mrs. Stoddard No. 2 is 
suing the playwright, who is also a for- 
mer clerk of the Utica Board of ®duca- 
tion, for breach of promise for marrying 
her under false pretenses, 


APHRODITE’S $17,000 NIGHT. 


The Century’s scare for the premiere 
of “Aphrodite,” dated to open Nov. 24, 
will net the unprecedented gross of 
$17,000 for the single performance. The 
entire lower floor is scaled at $10 per 
seat, the dress circle at $5, the first 
balcony at $3 and $2 and the gallery 
at $1.50 and $1. 

This scale only applies to the first 
night. The regular scale at $3 top then 
attains. 


Cleveland Manager Hit by Auto. 
_ Cleveland, Nov. 12. 
Harry C. Ball was hit by an auto as 
he was leaving the Shubert-Colonial 
which he manages, Monday night. The 
bruises will keep him confined at home 
until the end of the week, but are not 
believed to be otherwise serious 


“INNOCENT IDEA” CLOSED. 


Chas. Emerson Cook's “The Innocent 
Idea” went on the rocks at Trenton, 
N. J., Tuesday night, following a tem- 
pestuous tour of three week on the 
Shubert one nighters throughout Penn- 
sylvania and West Virginia. None of 
the company which includes John West- 
ley, a council man of the Actors’ Equity, 
according to report, received a full sal- 
ary for the past three weeks. This was 
partly due to a sort of commonwealth 
arrangement entered into between the 
company members and Cook's company 
manager, 

Westiey, who had great faith in the 
show's ultimate success, jumped on 
from Trenton Monday afternoon and 
sought to interest outside New York 
money in the production with a view to 
continuing the tour. Westley’s financial 
backer-to-be made the trip to Trenton, 
Monday night, looked the show over, 
but from reports received from Trenton, 
Tuesday, decided to stay out. 

The company had planned to play the 
current week out on the commonwealth 
plan until they reached Cortlandt, N, ¥., 
on Saturday night. The reluctance of 
the “new money” to invest, however, 
settled the matter and it was decided to 
close Monday night. 

This is the second of Chas. Emerson 
Cook's shows to encounter financial dif- 
ficulties in the last two weeks, the other 
being “A Regular Feller” which closed 
at the Blackstone, Chicago, recently, 
with the larger part of the salaries due 
for three weeks. The “Regular Feller” 
also tried the commonwealth idea, with- 
out success. 

At the Equity offices on Tuesday. it 
was stated no complaint had been filed 
as yet for salaries against Cook by 
members of “The Innocent Idea.” 

The “Innocent Idea” company was 100 
per cent. Equity and included the fol- 
lowing: John Westley, Robert Emmett 
Keane, Lillian Tucker, Claire Whitney, 
Mary Harper, Florence Fair, Jennie 
Eustis, Eleanor Crane, Florence Guise, 
Madge Gleason, Edith Wingard, Harold 
Howard, Arthur Sherwood, Harry Hoy- 
land and Thelma Andre. 

John Westley stated Wednesday morn- 
ing that Chas. Emerson Cook had issued 
a call foc the members of the “Innocent 
Idea” company to meet in the Cook 
offices at 5 p. m., Wednesday, with a 
view to straightening out the matter of 
the unpaid salaries. 


COUNTRY WIDE SLUMP. 


There was a country wide slump in 
show business on Monday night of this 
week. On that evening the New York 
managers were aware that business was 
off somewhat in New York, but Tues- 
day the wires from around the country 
showed that everything had been hit. 
There was no accounting for the flop, 
but it seems extraordinary in the face 
of the fact that everyone was looking 
for a big night, as it was Armistice Day 
eve. 

The reports from Chicago showed 
that several of the musical attractions 
were particularly hard hit. One show 
that drew almost to the $3,000 mark on 
Saturday night was way below $2,000 
on Monday night. 

The smaller towns, week stands and 
such also send in reports of flops, In 
New York everything was off, and for 
tne first time since the “Follies” opened 


have there been any vacant seats on™ 


the lower floor. There were several 
open in the last rows of the house on 
Monday night. 


MACK PLAY RENAMED “SUNRISE.” 


“The Logic of Lafry,” a new soclo- 
logical play by Willard Mack, which 
played a couple of weeks on the road 
recently under the management of Ed. 
Rush and which was taken off for re-« 
pairs, has been fenamed “Sunrise.” The 
piece, which is now under the manage- 
ment of the Central Producing Co., is 
in rehearsal and will re-open again 
Nov. 4% at the Little Theatre, Philadel- 
phia. Barry McCormick, the former 
star, has been retained in the same 
capacity by the new producing organ- 
ization. The officers of the Central Pro- 
ducing Co. are B. A. Verschiciser, Paul 
Valois ahd M. R. Fink, 
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PRODUCING PLAYS SOLELY 


PROFIT FROM THE PICTURE RIGHTS 


Latest Money-Making Scheme to Warm Imaginations of 
Shoe String Producers Along Broadway—Awakened 
by Shubert-Goldwyn and Zukor-Frohman Com- 
binations—Result Has Been Deluge of One- 

Night Stand Plays—Now Selling Pic- 

ture Rights to Them. ° 


The latest money-making scheme to 
warm up the imaginations of the 
smaller fry among the producers ped- 
dling their wares along Broadway is a 
double entry in that it concerns both 
pictures and the legitimate. Observing 
the tendency among the bigger firms on 
both sides of the theatrical fence to 
form alliances for mutual profit, these 
smaller fry have seen their way to clean 
up at small expense. 

The Shuberts and Goldwyn, Frohman 
and Zukor and others are uniting to 
get the picture profits on their legiti- 
mate producing ventures. With this in 
mind it has occured not to one, but to 
several minor adventurers in the thea- 
trical game to go and do likewise. Their 
idea is to write any number of plays in 
a hurry, give them a small and inex- 
pensive production, keep them on the 
nearby road for a short time, and then 
sell the picture rights. 

“We can make a production for five 
or six thousand dollars,” said one of 
them recently, “take it on the road, get 
our money back if we show ordinary 
ecommon sense. Perhaps we can even 
get it into New York for a showing. 
Even if we don’t—mark this well—we 
can always sell the picture rights to a 
play that has actually been produced 


for anywhere from ten to twenty thou- 
sand dollars. If we want to go ahead 
and make our own picture, basing it on 
the play that ‘has had a long and suc- 
cessful run,’ never mind where, we are 
likely to make a real clean-up.” 

What the idea was behind all this 
effort to deluge the one-night stands 
and popular-priced out-of-town houses 
with new productions is now apparent, 
At first, due to the general run of luck, 
they made money, But soon the terri- 
tory was seen to be overplayed. Did 
these producers worry? 

They did not. They are now busy 
selling the picture rights to their shows 
and the cosy corners off Broadway 
where the coo’s of the leading ladies 
and ingenues importuning managers for 
jobs were formerly heard, are now 
raucous with the complaints of the bar- 
gainers. The buyer seems never to real- 
ize the success made by “Lady Anne, 
the Adventuress,” or some such simi- 
larly titled play in Squedunck, Paw- 
tucket or some other home of the high- 
brow. 

“J tell you,” the man Jooking for a 
profit shouts, “I tell you it hit ’em right 
between the eyes. Seventeen curtain 
calls after the third act. And great 
stuff for pictures all the way through.” 

As it was written with the prime idea 
of making it great stuff for pictures, 
this last assertion doubtless is true, 

“But the prices they want,” an indig- 
nant producers remarked recently. 
“Should I part with $10,000 because 
this meller had a backwoods produc- 
tion?” he demands to know. 

Nevertheless, they are buying. To 


the writer’s knowledge, one of the clev- 
erest scenario writers in the game re- 
cently returned from the Coast formed 
an alliance with a play doctor, turned 
out three plays. split the profits 59-50 
and is $15,000 richer than when he made 


up his mind to abandon the most “mar- 
vellous climate” in the world and grub 
money in New York, 


PAULINE MACK SUES FOR DIVORCE. 
Papers were served Monday on Wil- 
lard Mack, the playwright, wherein his 


wife, Pauline Frederick, stage and 
screen star, at present fulfilling a Gold- 
wyn picture contract on the coast, prays 
for a divorce. The papers were ordered 
sealed, the reason for the desired break, 
it being believed, to be but a mutual 
tiredness of each other’s company. 

This brings an end to the rumor 
factory’s artisans concerning the un- 
peaceful state of affairs within the Mack 
household. The defendant’s full name 
is Charles Willard McLaughlin. 

For the past several months, rumor 
had it that all was not serene between 
the couple, the reports abating for the 
nonce when the playwright went to 
California for a spell. The reconcilia- 
tion was brief, Mack returning to New 
York. While out West he wrote sev- 
eral vehicles for his wife. Miss Fred- 
erick will return to the legitimate next 
month, in a play written by Mack, 
titled “Lady Tony.” 

This marks the end of his third mari- 
tal venture, Maude Leone, a stock and 
vaudevill actress, and Marjorie Ram- 
beau, the legit. star, being respectively 
No. 1 and 2. Miss Frederick, also, was 
previously married to Frank M. An- 
drews, the architect of the McAlpin 
Hotel, after he had divorced his first 
wife. It was after this marriage that 
Miss Frederick retired for a while, but 
soon tired of this idleness. 


SELZNICK PRODUCING LEGIT. 


Lewis J. Selznick, asked to confirm a 
report he intended to embark in the 
legitimate theatrical producing end of 
the show business, stated he has had 
such a sc! eme in mind for some time 
end was at present considering two 
plays. He declined to go into details 
until such time as he had actually con- 
summated his arrangements. 

“My primary object in going into 
legitimate theatricatproducing,” Selznick 
said, “is the searcity of suitable ma- 
terial for pictur’ ‘1g. Some of the pic- 
ture directors as;ociated with me are 
old hands at legitimate producing, and 
with their aid I feel assured that I wit 
be able to make an intelligent effort in a 
field hitherto unfamiliar to me.” 


CHANGES IN “HITCHY-KOO.” 

When “Hitchy-Koo” leaves for the 
road next week Silvia Clark and George 
Cook will be out of the cast. Charles 
Howard retired from the piece about a 
week ago. Savoy and Brennan and 
George Moore have been added to the 
piece. Al. Sanders went into the pro- 
duction at the Liberty on Monday night. 
but it is not known if he will go on tour 
with the show. 


Colored Doormen Organize. 


An application is about to be made 
for a certificate of membership incor- 
poration of the Henry Haummell Thea- 
trical Association, which is to be a 
social organization of the colored door- 
men and other employees connected with 
the Times square district. Hummell is 
doorman at the Eltinge Theatre, 


LEGITIMATE 


DUAL BOOKINGS. 

A quick decision by the Shuberts Fri- 
day keeps “Fifty Fifty, Ltd.” in at the 
Comedy, while “The Dancer,” which left 
the Harris, is playing the odd matinee 


afternoons at the Lyric and a Saturday 
morning performance. 

Rarely before has such an arrange- 
ment calling for two attractions for the 
same house been made by a big pro- 
ducer, it usually being employed for 
special performances. The Scibilla 
piece showed improvement during last 
week which was one reason for the dual 
booking. The Shuberts also favor the 
show and the decision to give i a fur- 
ther showing was cinched with the 
buying in of Harry Carroll and Harold 
Atteridga, who are said to be in con- 
trol now. W. J. Fallon is reported back- 
ing the pair. 

With two attractions the Lyric should 
attract more than usual interest. Its 
dual booking is directly blamed on the 
Broadway house shortage. 

It is possible that a similar arrange- 
ment may be sought for “Five O’Clock” 
which must vacate the Fulton this 
week, and “Boys Will Be Boys,” in a 
like predicament at the Belmont. 

Arrangements were made this week to 
switch “Boys Will Be Boys” over to the 
Broadhur.t for a similar run of off- 
matinee afternoons a:.d morning per- 
formances, instead of sending it out. 
The backers of the Cobb show hope to 
secure aother house for its regular con- 
tinuation. 


DILLINGHAM’S HATS. 


Washington, Nov. 12. 

Frank P. Morse in last Sunday’s the- 
atrical comment defended the position 
of managers charging high prices. The 
case in point was the top scale for 
“Apple Blossoms” when that show 
opened in Baltimore and which aroused 
critics in the latter city. 

Morse’s article quotes from a com- 
munication from Charles Dillingham: 

“TI have just read a very good para- 
graph by you regarding charging $3 a 
seat for ‘Apple Blossoms’ in Baltimore. 
I want to thank you for coming to the 
defense of the heipless manager and to 
say that the price of my room in the 
hotel in Baltimore was twice what I 
paid four years ago; the same with food. 
The production cost $75,000, as against 
$35,000. I took 16 musicians to Balti- 
more and paid them double the sum I 


‘paid when I brovght them there with 


‘The Red Mill’ ten years ago, and so on. 
My $3 hat now costs $5, and I agree 
with you that the increase does not seem 
exorbitant.” 


SEATING SCHEME WORKS WELL. 

An efficient ticket-taking system is in 
force at the Plymouth and it works so 
smoothly that other theatres attracting 
heavy business could copy the idea with 
profit. 

The ticket-taker, after tearing off the 
stubs, hands the coupons to the chief 
usherette, who stands immediately in- 
side the theatre, Instead of the patron. 
The usher then returns the coupons to 
-he patron, at the same time stating 
ithe aisle nearest the seats called for. 

In this way there is no halting of the 
line at the door, but a steady flow, the 
house being seated more quickly than 
ordinarily. 

Prock Pemberton, the Plymouth man- 
ager, inaugurated the system. 


WHOLE WEEK IN NEW HAVEN. 
New Haven, Nov. 12. 

“Friendly Enemies” is continuing rec- 
ord breaking business and is here for a 
full week, which isn’t done in this town. 

Last week the show closed a two 
weeks’ date at the Shubert-Teller, 
Brooklyn, getting $26,000 for the en- 
gagement. 


Drafts an Opera Star. 
Cleveland, Nov. 12, 

Anticipating the attendance of mem- 
bers of the British and French Embas- 
sies at the performance in the Hippo- 
drome tonight (Friday), Johnny Collins 
has engaged a grand opera prima donna 
as an added attraction to the bill for 
that performanca 


MARIE DRESSLER RESIGNS. 

Marie Dressler resigned as president 
of the Chorus Equity Association Tues< 
day. Miss Dressler, who is at present 
Playing in Kansas City with “Tillie’s 
Nightmare,” stated in her letter of res- 
ignation that inability to keep in touch 
with the Chorus Equity’s affairs through 
the necessity of being out of town all 
season had determined her course in re- 
signing. 

The Chorus Equity Association will 
hold a council meeting Monday, at 
which the question of Miss Dressler’s 
successor will be discussed. According 
to the Chorus Equity constitution, the 
new president must be chosen from 
among the four vice-presidents. These 
are Fay Tunis, Louise Owen, Ethel 
Hallor and Lee La Blanc. 

There is a possibility, however, that 
the election will be deferred for the 
present, because of the absence from 
New York of so many of the organiza- 
tion’s members with travelling shows. 


Pending the election of a successor, 
Dorothy Bryant, executive secretary of 
the Chorus Association, will adminis- 
trate the affairs of Miss Dressler’s office. 


ZIEGFELD-LATHAM ROW 
Fred Latham took a run out powder 


on Florenz Ziegfeld for whom he was 
staging “Caesar’s Wife,” in which Billie 
Burke is to star. Now the outlook is 
that Ziegfeld and Latham will pass each 
other on the street in the future and 
forget to speak. 

The reason underlying the run out 
was the dismissal from Miss Burke’s 
company of Cynthia Brook, who in pri- 
vate life is Mrs. Fredemck Latham. 
After Miss Brook was dismissed Mr, 
Latham failed to show up to continue 
the direction of the company. Inquiry 
on the part of Ziegfeld brought to light 
the fact that Latham had left for 
French Lick Springs. 

Margaret Dale was engaged to play 
the part vacated by Miss Brooks and 
B. Iden Payne is now directing the ree 
hearsals of the company. 

The piece is scheduled to come into 
the Liberty on Nov. 24 after a tryout in 
Washington next week. 


5 PER CENT. SPEC. RETURNS 


CHICAGO, Nov. 12. 

A radical change in the ticket specu- 
lating system has taken place. Mrs. 
Florence Couthoi, the syndicate, has had 
notice served on her that henceforth 
only 5 per cent. returns will be accept- 
ed. The 5 per cent. will be reckoned on 
a week’s supply. 

Heretofore she has had the privilege 
of unlimited returns, with the resuit 
that she sewed up large blocks of tickets 
and held them too late for other gscalp- 
ers to get a chance at them. Now the 
field is more open. The change came 
as the result of conspicuous voids visi- 
ble in the theatres where shows are not 
playing to consistently heavy business, 
and where Mrs. Couthoi had held until 
the last moment a number of seats close 
together. 

Under the new method treasurers 
have time to “dress” the orchestra be- 
tween return time and the first curtain, 
and Mrs. Couthoi is careful not to take 
more tickets than she has a reasonable 
chance of selling. 


PHILA. ORCHESTRA “SAVED.” 


Philadelphia, Nov. 12. 

The million-dollar drive to “Save the 
Orchestra” by the Philadelphia Orches- 
tra has been successful. The campaign 
ended with a dinner at the Ritz Mon- 
day night when the final spurt sent the 
fund over the mark, $1,100,000 having 
been subscribed. 

One-fifth of the fund was made up 
by “memorial” contributions, or 
amounts given in honor of the “boys” 
who fell in France, one subscription 
of $50,000 being made by Mr. and Mrs. 
E. T. Stotesbury. 
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LEGITIMATE 


SHOWS NEW YORK AND 


“Adam and Eva,” Longacre (9th week). With 
the aid of election day matinee, carrying 
holiday prices at night, one of the best 
weeks was played since opening, with over 
$13,000 drawn, 

“A Voice in the Dark,” Republic (12th week). 
No plans yet for sending this attraction out. 
Able to gain a profit for company, though 
not for the house. 

“Apple Blossoms,’’ Globe (6th week). The 
operetta smash, best in seasons, with no 
letup in demand. Went to better than $23,- 
000 last week. 

“Boys Will Be Boys,” Belmont (5th week). 
Forced out at the end of the week through 
opening next week of the French attrac- 
tion, house becoming known as the Par- 
isien; the Cobb comedy goes into the 
Broadhurst, playing afternoons except for 
regular house matinees for ‘‘The Crimson 

Alibi,” and also plays Saturday morning. 

“Clarence,” Hudson (Sth week). Repeated 
$19,000 week with the extra matinee elec- 
tion day permitting that. Leads the newer 
comedies in business. 

Comique Opera, Park (Sith week). Its draw 
continues more through the subscription list 
than general patronage. Hits in Times 
square and the mass of musical plays the 
reason, 

“Crimson Alibi,” Broadhurst (14th week). 
Jumped, having one of its best weeks last 
week, when gross went above $10,000. House 
record made Saturday night. 

“Civilian Clothes,” Morosco (9th week). Still 
going strong and lines up for a creditable 
run. 

“Buddies,” Setwyn (3d week). Drawing ex- 
cellently and regarded as a musical suc- 


cess. Last week around $15,099. 
“Happy Days,” Hippodrome (12th week). 
Holding to its record business, continuing 


to beat $65,000 weekly. 
to $74,000. 

“His Honor, Abe Potash,” Bijou (5th week). 
One of the comedy hits. Should stick for 
long run. Got over $9,500 last week, all 
the house will hold. 

“Heilo Alexander,’ 44th Street Theatre (6th 
week). Doing good but not big business. 
Last week around $12,000. New show may 
come in peg next month. 

“Hitchy-Koo,” Liberty (6th week). Failed 
to recover after a slump several weeks ago 
and will leave next week, succeeded by 
“Caesar's Wife” (Billie Burke). Business 
fairly good, but backers figure bigger pick- 
ings on the road. 

“Just a Minute,” Cort (3d week). Not draw- 
ing much attention; will have to spurt to 
stay. 

“Little Whopper,” Casino (5th week). Busi- 
ness only fair, with the takings around 
$11,000. Now getting cut rate aid. 

“Lightnin’,” Gaiety (61st week). Traveling 
at capacity pace and predicted to continue 
full two-season run. 

*“Magie Melody,” Shubert (1st week). 
Tuesday night, creating favorable 
sion. 

“Midnight Frolic,” Amsterdam (7th week). 
Doing big business, with little cabaret op- 


Last week went 


Opened 
impres- 


position, 
*Moonlight and Honeysuckle,” Miller (7th 
week). Takings falling off and may end 


its run by the end of the month. 
*Declassee,”” Empire (6th week). Continues 
at sell-out pace; capacity sold considerably 
in advance. 
“East Is West,’’ Astor 


(53d week). Started 


second year last week with business as. 
strong as any time during the run. Got 
$17,000, helped by election day. 


*“Fifty-Fifty,” Comedy (3d week). Was 
slated to slide out, but with new manage- 
ment in charge date extended. Changes to 
be made in effort to develop the show. 


“Five O'Clock,” Fulton (4th week). Final 
week. May not tour. 
“Follies,” Amsterdam (19th week). Three 


weeks more to go, though playing to little 
less business than earlier in the run; $27,- 
000 claimed for last week. 

“Girl in the Limousine,” Eltinge (6th week), 
Farce success, though business under $9,000. 

“Gold Diggers,” Lyceum (7th week). One of 
Broadway's very best sellers. With seats 
sold far in advance, it should last all season. 


“Greeenwich Village Follies,” Bayes (18th 
e week). Jumped again last week, remain- 
ing with the winning musical shows. Gross 


nearly $14,800. 

*“Nightie Nightie,” Princess (10th week). Well 
suited for this house and the only attrac- 
tion save the Princess musical pieces to 
make a run of it in several seasons. 

“Nothing But Love,’ Lyric (5th week). Is 
due to leave next week, forced out by the 
prier booking of ‘‘Rose of China,’"* due to 
open Nov. 24. 

“Little Blue Devil,” Central (2d week). Is 
doing business despite panning by critics. 
“On the Hiring Line,” Criterion (4th week). 
Though lauded as a clever comedy, success 

not yet decided, Picked up last week. 


“Palmy Days,” Playhouse (3d week). Only 


show of its type on Broadway. A sort of 
melodrama with excellent acting. Drew 
around $8,000 last week. 

“Passing Show of 1919,” Winter Garden (4th 
week). Whale of a business, with nothing 
on Broadway near it in takings. Easily 
the strongest new musical attraction and 
beating the “Follies” through larger ca- 
pacity. 

“Royal Vagabond,” Cohan & Harris (37th 
week). Ran to nearly $15,000 again last 
week with an extra holiday matinee. No 
time set for its road tour. 

“Roly Boly Eyes,” Knickerbocker (8th week). 
Falling off, with the stop limit barely 
reached last week. Probably succeeded by 
“Angel Face” early next month. 

“See Saw,” Cohen (8th week). Has been hit- 
ting $11,000 weekly, with last v.eek seeing 
a gross of $12,500. May take to the road 
however, after Thanksgiving, with the 
Bisie Janis show in view as successor. 

“Scandal,” 39th Street (9th week). Only show 
to give a special matinee Armistice Day, 
which should push this week’s gross well 
over the $13,000 mark. 

“The Dancer,” Lyric (7th week). Instead of 
switching to the Comedy, has moved to 
Lyric and playing odd afternoon matinees 
with morning performances Wednesday and 
Saturday. An experiment. 

“The Storm,” 48th Street (7th week). Played 
to one of its best weeks last week, the gross 
going to nearly $11,060 Looks like a hit 
now. 

“The Faithfal,” Garrick (5th week). Sched- 
uled to withdraw next week as planned, 
with a new Theatre Guild production suc- 
ceeding. 

“The Jest,” Plymouth (18th week). 
Broadway’s leading dramatic success and 
the top money getter for that class of show. 
Went to $19,000 last week again, aided 
Tuesday night by holiday prices; only eight 
performances, however. 

“The Lost Leader,” Greenwich Village (1st 
week). Opened Tuesday night. 

“The Unknown Woman,” Maxine Elliott (Ist 
week). Opened Monday. 

“Too Many Husbands,” Booth (5th week). 
Running to good business. Listed a hit. 

“Where’s Your Wife?” Punch and Judy (6th 
week). Surprises by ability ‘» stick, there- 
by fooling’ the critics. 

“Wedding Wells,” Harris (ist 
Selwyn show, with Wallace Eddinger and 
Margaret Lawrence. Opened Wednesday 
night. 


week). New 


SHOWS IN CHICAGO. 


Chicago, Noy. 12. 
BLACKSTONE,.—Walker Whiteside in ‘'The 
Master of Pallantrae’’ closed after two weeks’ 
prosperous run, and George Arliss opened Mon- 


day in a new play entitled ‘‘Jacques Duval,” 
reviewed in another section (first week). 
CENTRAL MUSIC HALL.--Dark after three 
weeks’ unfruitful tenancy of ‘‘The Dream Song,”’ 
although the house was rented for four wecks. 


GARRICK.--‘‘Tumble In” 

WOODS.—‘‘Up in Mabel's 
(eleventh week), 

CORT.--‘‘Cappy Ricks’’ went into the eleventh 
and final weck, with a gross for the last week 
near $10,000. Nora Bayes in ‘‘Ladies First’’ 
opens Monday. 

STUDEBAKER.—'‘Take Jt from Me” dropped 
from its huge weekly gross, but is still getting 
exceptional! business (eleventh week). 

LA SALLE —‘’Tea fur Three’ also slipped 
during the weck, hitting under $11,000. This 
figure stiil ures the piece of a large profit 
(eighth week). 

GRAND.—''The Acgquittal’’ continues with a 
steady business, averaging about $12,000 (eighth 
week). 

POWERS.—-‘‘Daddies’’ playing to near capacity 
(fourth week). 

COLONIAL.—“The Velvet Lady” closing after 
four weeks of not very corpulent returns, de- 
spite good start, Fred Stone in ‘‘Jack o’ Lan- 
tern’’ Nov. 16. 

PRINCESS.—‘‘The Five 


opened (first week). 
Room'’ got $18,000 


Million’’ picking up 


a little, did over $7,000, 329 East’’ will suc- 
ceed this piece Nov. 23. 

ILLINOIS.—‘‘She’s a Good Fellow,” with 
Joseph Santley, hitting @ snappy pace (third 
week). 

OLYMPIC.—Robert Mantell is doing good 
business in Shakegpearenn repertoire “Tillle’s 
Nightmare,” witWR Mu: Dressler, succeeds 


Mantell Nov. 23, 
COLUMBIA,—Abe Reyruids’ Revue, 
STAR AND GARTER.—'‘'The Sighiseers.’’ 
IMPERIAL.—‘‘The Unkissed Bride."’ 
VICTORIA.—"‘Bought and Paid For.” 
NATIONAL.—‘*‘The Deep Purple.’’ 


ENGAGEMENTS 


Dave Kramer, ‘‘Roly-Boly Eves." 
Harry Lyons, ‘‘Master Thief."’ 
Gallagher and Rolly, ‘'Frivolities.’’ 


COMMENT 


Stull 


BAGGAGE CAR SHURTAGE. 
Kansas City, Nov. 10. 

Complaints of a baggage car shortage 
from several points along the Santa Fe 
road have been received here, and it is 
understood a strong protest has been 
sent to New York with a request the 
matter be brought to the attention of 
the Railroad Administration. Compa- 
nies playing the Southwest and bound 
coastward say Santa Fe officials flatly 
state there are no baggage cars. avail- 
able for theatrical traffic. 

It is alleged the road has fewer bag- 
gage cars than ever before, and the de- 
pletion of equipment has been steady 
because there have been uo new cars 
since the war. Some of the older equip- 
ment is now out of commission, which 
further makes for a baggage car short- 
age. ‘The increase of express and par- 
cels post at this season of the year, 
when Western farm and orchard prod- 
ucts are being shipped into the Eastern 
markets, also helps along a shortage. 

The several companies caught in the 
Santa Fe situation have been compelled 
to resort to the use of flat cars or any 
other cars obtainable to carry produc- 
tions. Regardless of road rules it is 
impossible to attach flat cars to passen- 
ger trains since the flat cars cannot 
stand high speed. 

It has been said there is no cause of 
alarm over the coal strike in relation to 
railroads and that there have been no 
orders issued to any road curtailing its 
coal supply. 

Washington, Nov. 12. 

The Railroad Administration verified 
the Santa Fe baggage car embargo 
which was issued by that road last 
week, and explained the situation arose 
through the heavy increase of express 
business which followed the longshore- 
men’s strike in New ‘York. Western 
shippers started using express service 
beeause of non-delivery of freight 
through the strike. 

Acting on the protest ot the United 
Managers’ Protective Association lodged 
here Monday, an order was issued di- 
recting the Santa Fe to revoke the bag- 
gage car embargo against theatrical 
baggage. Had the embargo not been 
dissolved it would have led to whole- 
sale cancellations of coast tickets held 
by shows going to the coast. 


PARISIEN OPENS. 

The Theatre Parisien, formerly the 
Seimont, which opened Wednesday with 
“Main Gauche,” by Pierre Veber, and 
“Conchette,” a one-act opera bouffe by 
Caillevet and De Flers, will give lighter 
dramatic and lyric offerings exclusively. 
The company has been chosen from the 
best organizations in Paris with this 
end in view. Among the players is 
Susanne Caubet, who appeared here last 
with Sarah Bernhardt. 

The plays will be continued as long 
as there is patronage. Thereafter the 
bill will be changed. 


RETURNING THE RAILROADS. 

There has been a quiet tip slipped to 
the theatrical profession that the rail- 
roads are to be returned to the com- 
panies on Dec. 15. The general tip-off 
is that Jan. 1 is the date, but the man- 
agers have had information to the effect 
that the transfer will take place a half 
month earlier. The government is to 
guarantee the dividends to the stock- 
holders for the first six months after 
the roads are returned. 


Boston Sold Out for Nov. 22. 
Boston, Nov. 12. 
houses here are 
far as the box 


Several of the big 
sold out completely, as 


office is concerned, for the performance 
of Saturday night, Noy. 22. 

It is the occasion of the Harvard-Yale 
g.me, the first time the big yame has 


been played here in several years. 


Kolb and Dill’s New Show. 
San Francisco, Nov. 12. 
Kolb and Dill are preparing to resume 
their activities some time in December 
in a new show, “The Cellar Fiends,” 


written by Max Dill, with the lyrics and 
music by Jean Havez, 


1919 SHUTS WORLD. 
Chicago, Nov. 12, 

Two significant signs 6f the times are 
patent in the finale of the World Theatre, 
which was closed forever Sunday night. 
One is the passing of the old style “con- 
verted store” type picture house; the 
other is the ascendancy of the “dry res- 
taurant. The World passed away to 
make room for the extension of Henrici’s, 
Chicago's foremost family restaurant 
which never sold liquor, 

The house was on the best theatrical 
block in Chicago, on Randolph street, 
with the Olympic, the Woods, the Gar- 
rick, the Cort, the Colonial, Cohan’s 
Grand and the Randolph within easy 
speaking distance. But it was without 
a lobby, and had none of the pleasant 
appurtenances of latter-day picture 
houses with their magnificence. So it 
went under when the opposition got 
near and strong. The house was orig- 
inally floated by Vernon C. Seaver, and 
stock sold to the public. The policy re- 
cently was second run films at bottom 
prices. 


SUNDAY SHOWING BARRED. 
Zanesville, O., Nov. 12s 
Whether there shall be Sunday shows 
here or not in the legitimate theatre is 
being fought out in the courts The 


Times-Recorder, a local sheet, is against, 
them, but in favor of motion picture 
showings. Despite its attitude, it ae- 
cepted a 64-inch advertisement from 
Comstock and Gest announcing a Sune — 
day performance of “The Wanderer,” 
then printed a-roast of the announce- 
ment. 

When the show opened Sunday eve- 
ning at the Weller the chief of police 
appeared and ordered the house closed, 
instructing Manager Jim Weist to ap- 
pear in court the next day on the charge 
of violating the law. Manager Weist 
will fight the case. The whole affair is 
part of a political fight between the 
newspapers and Mayor D. J. Evans. 


BOOSTING HOLIDAY SCALE. 


The bigger musical attractions are 
figuring on boosting the scale out of 
town in the week stands for Thanksgiv- 
ing Day. The “Hitchy-Koo” show, 
which will be at the Nixon in Pitts- 
burgh that week, is going to $2.50 top 


for all of the performances excepting 
Saturday night, when the scale will 
touch $3 top. For Thanksgiving Day, 


however, there will be $3.50 top charged. 
The gross on the week for the show 
looks as though it would exceed $30,- 
000, and there is some betting regard- 
ing it at this time. The opposition that 
the attraction will have will be “The 
Passing Show of 1918,” which is playing 
a return. 

“The Follies” will be in Chicago dur- 
ing the Christmas and New Year's holi- 
day, and the outlook is for a $5 top 
scale for both of those nights there, 


ROAD CALL OFF. 

The Courtlandt and Temple theatres 
in Courtlandt, N. Y., which have been 
on the unfair list of the I. A. T. 8. EB. 
for the past several months, have set- 
tled difficulties with the stage hands’ 
union and the road calls on both houses 
has been withdrawn. During the con- 
troversy the theatres were forced to op- 
erate without road crews or journeymen 
musicians permitted to work. 

The stage hands’ battle in Banger, 
Me., is still on and dates back two years. 
There is a chance of a settlement being 
effected shortly, though the house there 
threatens to go into pictures. 


Jack Pratt Ahead of Burke Show, 

Jack Pratt, at one time city editor of 
the New York American and more re« 
cently on the “cable desk” of the New 
York Herald, has taken a leave of ab- 
sence from the latter daily to go ahead 
of Billie Burke’s show. 

The piece is “Caesar's Wife,” headed 
for the road and announced to open at 
the Libe.ty, New York, Nov. 24, replac- 
ing “Hitchy-Koo,” which leaves for the 
road. 
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NEWS THE 


Haroul Bauer will be the soloist at the next 


“pair of New Symphony Orchestra concerts, at 


Carnegie Hall, Nov. 25. 
George Bowles, genera) European manager 
for Guy Croswe}!! Smith, Ltd., sailed Nev. 8 
for Paris, after a stay of three weeks in 
America, 


Davis Picker’s new theatre nearing com- 
pletion at 169th street and Broadway will be 
called “Zit,” after C. F. Zittell. 


The Theatre Guild’s next production will be 
William Dean Howells’ “The Rise of Silas 
Lapham,” a comedy of manners. James K. 
Hackett will have the leading rele when the 
piece opens at the Garrick. 


The Russian rights to Edward Locke's com- 
@iy. “The Dancer,” have heen sold te Morris 
Varinoff, a Petrograd producer. 


The stage version of ‘Dear Mabie,” by 
Lieut. Edward Streeter, has been completed 
by the author, in collaboration with J. K. 


Hodges. 


Oliver Morosco has accepted 
Hearted Burglar,’ a new play by Bayard 
Veiller, for immediate production. Mr. Veiller 
will leave at once for the coast to direct re- 
hearsals. It is scheduled to open at the Mor- 
osco four weeks hence. 

Will H. Page has entered into an agrec- 
ment with Morosco to be general stage di- 


“The Kind 


‘rector of his musical] plays. 


John Cort has signed a long-term contract 
with Mabel Withee. 


John Pollack, head of the National Photo- 
graph and Press Bureau, a service organiza- 
tien for vaudeville, has been elected mayor of 
Leonia, N. J. 

Magistrate Kochendorfer, of the Jamaica 
court, Nov. 6, gave Alice Clayton, who de- 
ecribed herself as an actress, a suspended 
sentence, when he learned she on an 
apron every day and did real housework.” 
Miss Clayton was summoned for speeding. 


Grace Godfrey, thirteen; Eleanor Erskine, 
fourteen, and Edward Phillips, thirteen, taken 
from the Orpheum stage, Brooklyn, Sept. 22, 
were found to be without proper guardians by 
Justice Levy ia the Children Court, Nov. 7. 
rhey were ordered placed tn the care of the 
Children’s Society of Philadelphia, where 
they live. 

Posing as theatregoers tm search of choice 
seats, Policewoman Mary A. Sullivan of Fifth 
Deputy Commissoiner Ellen O'Grady's staff 
and Detectives Bricrton and Regan placed 
under arrest three alleged tickct speculators. 
Their names were Sydney J Hill, 3arney 
Warfield and Leo Newman. The three were 


released on bail. Warfield was later dis- 
charged. 
"The Little Stone House,” the Russian 


tragedy presented by the East-West Players 
on their last bill, wit be repeated at the 
Jewish Art Theatre Nov. 26. 

Mrs. Irene Castle Treman was sued Nov. 7 
im Syracuse by a butcher, Angelo C. Albino, 
who alleged that she permitted her car to be 
used by joyriders and that his machine was 
@€=maged in an accident with her coupe. The 
butcher wants $1,090 damages. 

The old Greenhut store in Sixth avenue, 
Jater an army debarkation hospital, has been 
obtained for rehearsals of “The Wayfarer,’ a 
spectacle which the Interchurch World Move- 
ment will present In Madison Square Garden 
Dec. 15. 

Walter Hast has accepted a new play for 
production written by Leroy-Clemonse and Leo 


Gordon. It is called “Love On Account.” 
Mrs. E. Henry Harriman and Mrs. Edward 
8S. Harkness, who are aiding the drive for the 


Actors’ Fund, have each contributed $1,000 to 
the fund. 

The Stage Women's War Relief Service 
House, 251 Lexington Avenue, was officially 
opened last Sunday. The plan of the stage 
women is to give the permanently disabled 
boys a good home, three meals a day and take 
care of their laundry and mending. 


Comstock & Gest announce the premiere of 
"The Rose of China’’ for the Lyric, Nov. 24. 


Grace Henderson has been engaged by the 


DAILIES 


New York Theatre Guild for its coming produc- 
tion, ‘‘The Rise of Silas Lapham.”’ 
— 

B. Iden Payne has been engaged by F. 
Ziegfeld, Jr., to direct the stage in ‘‘Caesar’s 
Wife,’ in which Mrs. Ziegfeld (Billie Burke) 
will return to the stage. 


The ‘‘Prompt Box Theatre,"’ in Washington 
Square South, is the newest ‘‘Little Theatre’ 
in New York. It ts the home of the Wash- 
ington Square Dramatic School, under the di- 
rection of Frank Lea Short. 


“Five O'Clock,” which Jeaves the Fulton on 
Saturday, will be presented in London at an 
early date. The entire company will be sent 
to England. 


SWITCHES ON 42ND STREET. 


Two of the musical hits of 42d street 
are to pass within the next four weeks, 
A week from next Monday night is to 
find the new Billie Durk. show, “Cesar's 
Wife,” installed at the Liberty, for the 
Raymond Hitchcock “Hitchy-Koo” show 
will have by that time started on tour 
via Pittsburgh, and two weeks later a 
new attraction will be housed at the 
New Amsterdam, following the “Follies” 
there. Incidentally the “Follies” will 
also go to the road by the Pittsburgh 
route, 

Of the attractions that are to follow 
the “Follies” three are most often 
named. They are “Monsieur Beaucaire,” 
the Henry Miller production; “Ed 
Wynn's Carnival” and “Angel Face.” 
The latter attraction, however, is be- 
lieved to be rather light for the big 
house, and the betting favors the Miller 
production. 


TYLER’S SIXTH THIS SEASON. 


George C. Tyler has another that went 
into rehearsal last week. The piece is 
called “Made of Money,” by Richard 
Washburn Child. and Porter Emerson 
Brown. The leading role has heen as- 
signed to Lynn Fontanne and in sup- 
port are George Gaul and Dave David- 
son. 

With George Arliss opening in Chi- 
cago last Monday night in “Jacques Du- 
val,” a play adapted from a foreign 
source by George S. Kaufman, Tyler 
will have produce@ six this season, “A 
Young Man's Fancy” being the only one 
that flopped. 


CHARLES J. RICH INJURED. 
Boston, Nov. 12. 

Charles J. Rich, manager of the Hol- 
lis Street and the Colonial theatres here 
and the dean of local theatrical man- 
agers, is recovering from painful but 
not serious injuries sustained at his 
home recently. He had just moved into 
a home at 33 Bay State road, and, un- 
familiar with the surroundings, stepped 
into an elevator well, mistaking the door 
in the dark. 

The fall to the bottom of the wel 
rendered him unconscious. He was 
treated by a physician and revived. 
X-ray pietures were takén to ascertain 
definitely that no hones had heen 
broken. 

It is expected Mr. Rich will take up 
his regular duties this week, 


THOMAS’ MUSICAL COMEDY. 


Augustus Thomas ‘s hard at work on 
the book of a musical comeay, according 
to a current report. In the past Mr. 
Thomas has alwiys devoted himself to 
straight drama, Lut it is possible that 
he saw fruit for a musical comedy in the 
recent clash of the actors, managers sr 4 
authors. Mr. Thomas was very much 
on the ground and accumulated a lot of 
first-hand information. 


“Sweetheart Shop” Rehearsals 

Edgar MacGregor will place “The 
Sweetheart Shop” in rehearsal on Nov. 
24. Harry K. Morton and Zella Russell 
leave Jacobs and Jermon “Burlesque 
Review” in Philadelphia next week and 
report to MacGregor. The chorus for 
the show was selected this week. 


NEW CONCERT HALL 


A new auditorium designed to play 
eoncert dates, with a capacity of 1,200 
and modeled on the halls now playing 
legit musie attractions in New York, 
like Carnegie, Aeolian and the Sym- 
phony Hall in Boston, is now in the 
course of completion. 

The new auditorium is directly in the 
rear of the Century Theatre, on the 
south side of Sixty-third Street, and 
takes in the properties at Nos. 22, 24, 
26 and 28. The deal is said to have 
been put through at a figure estimated 
at $300,000, the lease rumning for a 
period of 21 years. 

While the proposed hall is not in any 
Way a new structure, the interiors of 
these houses are being remodeled, and 
it is announced that by December 15th 
the hall will be ready for occupancy. 

It is also said that the project was 
undertaken to supply a demand for 
booking dates, the congestion of which 
at the present time cannot be overcome 
by the two halls now playing concert 
time. 


ENTERTAINMENT FOR PRINCE. 


The Prince of Wales will arrive in 
New York early next week, the Mayor's 
Committee, with Rodman Wanamaker, 
chairman, having charge of entertaining 
the royal guest. Several theatres in 
Times Square will probably be included 
in the Prince's itinerary. 

Already arranged for is a special party 
for “Happy Days” at the Hippodrome on 
Friday night. Present at the Hipp also 
will be a delegation of British veterans, 
whom the Prince will address between 
the acts. 

It is planned to invite General O’Ryan 
and a party of 27th Division men to 
be present, they having fought with the 
British in several engagements. 


“APHRODITE’S” TICKET OFFICES. 


Three branch ticket offices were or- 
ganized this week for the sale of Cen- 
tury, New York, tickets for the “Aphro- 
dite” production, opening November 24. 
Comstock & Gest arranged to have the 
tickets disposed of in the box offices of 
the Shubert, Philadelphia; Shubert, Bos- 
ton, and La Salle, Chicago. These 
branches will sell as far ahead for the 
piece as the Century does in New York. 

Before the official box office sale in 
New York had started, Comstock & Gest 
had received 6,000 mail orders, amount- 
ing te $28,000. The opening night per- 
formance will be scaled at $10 in the or- 
chestra with no free seats out for that 
performance, excepting to the press. 


VATICAN SINGERS LEAVING. 


Boston, Nov. 12. 

The Vatican Choir, the Roman sing- 
ers under the direction of Monsignor 
Casimir, which cleaned up here several 
weeks ago when they appeared in a sin- 
gle concert at Mechanic's Building with 
prices hitting a $7 top, will appear here 
again Sunday night, Nov. 30. This time, 
however, popular prices will prevail and 
the singers will play at $3 top. 

It is stated this wil] be the only re- 
turn engagement played by the singers, 
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as they sail for Italy Dee. 2. 


ARMISTICE DAY JUMPS PRICE. 

The price of orchestra seats for the 
opening Tuesday night of “The Magic 
Melody,” at the Shubert, tvok an up- 
ward trend, when the management 
learned that Tuesday was the armistice 
anniversary. 

The tickets for the 
first issued called for 
tax. Later they went to $4.40. 


premiere when 
including 


2.75, 


ACTORS’ MEMORIAL DAY, DEC. 5. 

Every theatre in New York and many 
throughout the country will give an 
extra performance of its current attrac- 
tion on Actors’ Nattonal Memorial for 
the Actors’ Fund of America, which will 
be held Dee. 5. 

Arrangements have been made where- 
by business men and women will dis- 
pose of all the seats at special prices, as 
an appreciation of the services of the 
people of the stage during the war. 


HOUSE TO COST A MILLION. 
Rochester, Noy, 12. 

For months past it has been an open 
secret that a new theatre was planned 
for this city, to cost in the neighborhood 
of $1,000,000. 

Albert A. Fennyvessy, president and 
general manager of the Theatres Operat- 
ing Company, is back of the project. No 
definite announcement has ever been 
made, but it is now believed that some- 
thing definite will be made public soon. 
The site proposed for the new theatre 
is that now occupied by the Whitcomb 
House, with the possibility of including 
also the Hetel Hayward and the ad- 
joining property. It is now announced 
that certain big hotel interests are de-~ 
sirous of getting the site for a mammoth 
hotel, so the activity to get the site may 
decide things one way or another. 

The land in question is ideal. It is 
at East Main and South Clinton streets, 
in the center of the theatre district, as 
well as in the heart of the downtown 
section, It is only a couple of blocks up 


Clinton to the New York Central depot, 
and this altne has proven a factor in 
this city, where there are so many 
transients. The fact that it is so ideally 
located for a theatre means the same 
regarding a hotel. Hotel men admit 
that this city needs greatly increased 
hotel accommodations, and representa- 
tives of several big hotel corporations 
have been looking the ground over. 
Another story whicn has cropped up 
more or less persistently during recent 
months is to the effect that if the 
Famous Players-Lasky people cannot 
buy a big downtown theatre they will 
build one. Rochester has also been in- 
cluded in a list of cities where vaude- 
ville interests plan to build houses. 


JOLSON AGAIN AT 44TH ST. 


The return of Al Jolson in “Sinbad” 
at the 44th Street Theatre December 1 
is practically set, “Hello Alexander” 
moving out at that time. / 

Uusually Jolson has opposed the “Fol- 
lies” run in Chicago, but played New 
York last season, It will be “Sinbad’s” 
second repeat engagement in New York. 

The idea is that Jolson will attract a 
world of money during the holiday 
month on Broadway, The show would 
then be sent to Chicago against the “Fol- 
lies,” which opens there around Christe 
mas time. 


SELLS HALF “50-50, LTD.” 


Anton Scibilia has disposed of a fifty 
per cent, interest in the musical comedy, 
“Fifty-Fifty Ltd.,” playing at the Comedy 
theatre, to Harry Carroll and Harold 
Atteridge. 

The new partners attained their in- 
terest in the production this week when 
it started on an extended run of three 
weeks at this house. 

Provided the show holds up to a gross 
business of $8,000 a week during that 
period the Shuberts have agreed to pro- 
vide a larger house for the attraction. 


WENRICH’S NEW MUSICAL SHOW. 

Percy Wenrich, the song writer, and 
Ray Peck have collaborated on a musical 
show in which Charles Purcell may star. 

The Shuberts are understood to be 
interested also, although it was Wen- 
rich’s original intention to back it him- 
self. 


DEATHS. 

The wife of P. Toner McVey died in 
3rooklyn on Wednesday last week, fol- 
lowing an operation during confinement. 
The child ,a girl, survives. Mr. McVey 
is house manager at the Hippodrome. 

Aaron Klaw. 

Aaren Klaw, a cousin of Mare Klaw, 

the producer, died Nov. 10, following an 


opere .on. The deceased was a certified 
pub). accountant, in practice for many 
ye n that profession, and expired at 
the of 72, 
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SHOWS IN PHILLY. 
Philadelphia, Nov. 12, 
For the first time this season, there 
fa a variety of offerings for the devo- 
tees of the legitimate attractions to 
Musical comedy, or at 
least that style of entertainment that 
the Shuberts style revues, still seems 


to’ have the eall, however, for of the_ 


seven attractions now playing in the 
first class houses, two of the Shubert 
shows and one K. & E. attraction, all 
musical, are doing the best business in 
town. 

With the departure of Al Jolson and 
“Sinbad,” which hung up what is 
claimed to be a record for a run of 
hine weeks at the .Shubert, “Monte 


Cristo, Jr.” came in for a run at the. 


same house and started off to a capa- 
city house, Jolson is reported to have 
done around $250,000 in nine weeks 
with “Sinbad,” despite the fact” that 
business dropped off several times dur- 
ing the last two weeks of his stay, but 
always recovered. 

It is not expected that “Monte Cristo, 
Jr.” will duplicate the “Sinbad” busi- 
ness, for while it has many names well 
known to Philadelphians, particularly 
those who have played vaudeville here, 
there is no name connected with it that 
has the drawing capacity of Jolson. 
“Monte ‘Cristo, Jr.” got over in good 
shape Monday, meeting with a decid- 
edly warm welcome, and, while the re- 
viewers did not rave over it; the no- 
tices were good. Re 

Frank Tinney in “Some Time” has 
been doing very good business at the 
Chestnut Street Opera House with an 
estimated taking of about $20,000 for 
the first week. There are a lot of 
laughs in the Tinney show and the 
popularity of Frank, who ¢‘s a local boy, 
is helping the business. The other 
musical show is “Angel Face,” which 
is doing fine business at the Forrest and 
promises to hold up right through its 
run which ends next week. Julia San- 
derson and Joe Cawthorn in “The Ca- 
nary” follows for Thanksgiving week. 

“The Haunted Violin” with Crane 
Wilbur the principal in his own play, 
opened to very good business at the 
Garrick. The piece, which is a dream 
fantasy, shows nothing particularly 
brilliant in construction and while Mon- 
day night’s audience gave it cordial 
welcome which earned several curtafn 
calls, its real worth is yet to be proved. 

“The Unknown Purple” which has 
done fair business at the Lyric will re- 
main over another week, while “A Lit<- 
tle Journey,” which has won light pat- 
ronage at the Adelphi, leaves this week 
to be replaced by “Tea for Three,” with 


_Charlotte Walker and Ernest Lawford. 


“John Ferguson” has made a  0»pro- 
nounced hit at the Broad where it re- 
mains until the new Belasco produc- 
tion, “Dark Rosaleen,” comes in as @ 
Thanksgiving week attraction. 

“It Happens to Everybody” is the at- 
traction at the Walnut with business 
about fair. “The Love Hunter” next 
week. 


ARLINGTON STOCK IN NEW PLAY. 


Boston, Nov. 12. 

The members of the Arlington Thea- 
tre company presented during the week 
a new play written by Harry Gribble, 
stage manager of the company, entitled 
“The Outrageous Mrs. Palmer.” 

The -play is a comedy-drama, four 
acts, and for a plot depends on the per- 
sonality of Mrs. Palmer, an actress and 
woman of the world. 

John Craig and Mary Young are in 
the cast. 

The play received fair praise from the 
local reviewers. 


Rehearsing “One Night in Rome.” 


Laurette Taylor’s new starring vehicle 
by her husband, J, Hartley Manners, 
went into rehearsal Monday. The piece 
is called “One Night in Rome,” although 
its scenes transpire in England. The 
Play offers the star the part of an Italian, 
with some of the dialog being articu- 
lated in that language. 

Supporting her as leading man is 
Philip Merivale, 
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MOR@SCO ISSUES STATEMENT. 
Possibilities of legal procedure arising 


out of an alleged clash between Virginia 


Fox Brooks and Oliver Morosco seems 
imminent, according to a statement is- 


sued from that manager’s office Monday. 


The inference of a suit is gathered 


from the first paragraph of the state- 


ment, which reads: 

“Oliver Morosco once wrote a rather 
interesting story for a prominent maga- 
zine on the subject of temperament, 
After the events of yesterday Mr. Mo- 
rosco declares he has two more chapters 
to add to the story and that there is an 
excellent possibility that one of the 
chapters will be written by a court 
stenographer.” 

After the success in New York of 
“Civilian Clothes,” the manager decided 
to exploit several other companies in the 
same piece, the statement added. With- 
drawing William Courteney from “Cappy 
Ricks,” to play the lead of one of the 
road companies, he subsequently en- 
gaged Miss Brooks to play the leading 
role opposite Courtenay’s. 

Miss Brooks signed the standard con- 
tract which gives either the right to ter- 


-minate the contract on two weeks’ no- 


tice. Last night the piece played at 
Davidson's, Milwaukee, and Saturday, 
Morosco, “feeling that Miss Brooks was 
not entirely suited to the role, followed 
the usual managerial custom and wired 
his company manager to serve Miss 
Brooks with a notice that he wished to 
terminate his contract two weeks hence 
at -he conclusion of the engagement in 
Denver.” 

Yesterday (Monday) Morosco was 
advised by telegraph that Miss Brooks 
had absolutely refused to stay with the 
company for the two-weeks period; had 
hastily packed her trunks and departed 
for New York on the 20th Century and 
left the company without a leading 
woman to open in Omaha Monday night. 


“BETTER OLE” IN NEW ORLEANS. 
New Orleans, Nov. 12. 

“The Better 'Ole” is making a bid for 

favor in the South’s metropolis, being at 

the Tulane for the current seven days, 


with De Wolfe Hopper featured. The 
cast is highly competent, the various 


‘interpretators acquitting themselves ad- 


mirably. 

From the production angle there is not 
a single omission. Hopper has never 
had a better role than that of Old Bill, 
and he embellishes it until it fairly scin- 
tillates. There was but one jarring note 
to his endeavors, and that was during 
the speech projected in  pollysyllabic 
verbiage he made the mistake of sub- 
sidizing the play to himself, Ever an 
error from anybody, but in this instance 
te be co-featured with this universally 
to be co-feateured with this universally 
popular comedy. 

Another member stands out among 
the principals—Harry McNaughton, who 
makes the part of Bert an important 
cynosure. The girls take rank as the 
best array of any sent through. Dixie 
thus far this season. 

“The Better ’Ole” will unquestionably 
find favor with the mentally alert dur- 
ing its tour of the South, but it is a 
comedy distinctly for the big places, and 
it is to be doubted whether they will 
grasp its subtle shadings and contrast- 
ing appeal in the provincial towns. The 
returns are large for the local engage- 
ment, with business along the line re- 
ported as highly satisfactory. 


WILNER & ROMBERG’S NEXT. 


Wilner & Romberg, who produced 
“The Magic Melody” now at the Shu- 
bert, have nother music comedy in 
view. It is to be called “The Three 
Kisses,” with mu" by Sigmund Rom- 
berg. 

“he piece is an adaptation from “The 
Seven Sisters,” produced some season : 
ago. 


HERBERT HOEY 
Who is playing the juvenile lead with WILLIAM B. FRIEDLANDER’S “EXTRA DRY.” 


Mr. Hoey has just completed a vaudeville tour in “WHITE COUPONS” and prior to that 
was with KLAW & ERLANGER in their production of “THE VELVET LADY” at the NEW 


AMSTERDAM THEATRE. 


NEW YORK APPEARANCES:—RIVERSIDE, NEW YORK, NEXT WEEK, (NOV. 17.) 
ROYAL, NEW YORK, WEEK OF NOV. 24. 
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STOCKS OPENING. 
Jane Marbory has joined the Foure 
teenth Street Stock Co. 
The Home Theatre Players, Hutchin- 
son, Kansas, opened their season last 
week with “In Wyoming.” 


The first performance of “Grumpy” 


was given by the Forbes stock im 


.Yonkers, N. Y., last week, Gus Forbes 


doing the Cyril Maude role. The same 
treupe has also acquired the stock 
rights to “The Willow Tree.” bg 


T. P. Horn> will install permanent: 


stock in Akron, Ohio, within the month, 
No theatre ha= bec~ decided upon, but 
the move is certain as soon as a house 
can be obtained. 

The Jefferson Amusement Co, has 
acquired a three-year lease on the Buck- 
ingham, Louisville, and will reopen the 
house shortly with a resident stock 
company. Con Reddick will manage. 

G. K. Brown will open a stock at the 
Newell, White Plains, 
month, The Newell was formerly 
known as the Palace. 


CONNOR SUIT SETTLED. 

The suit of William F. Connor against 
Gottlob, Marx & Co., managers of the 
Columbia, San Francisco, was settled 
in New York Wednesday. Connor 
brought action against the house man- 
agement through Nathan Burkan to 
recover part of his percentage of the 
gross of the management there of five 
weeks of John E. Kellard in Shakes- 
pearean repertoire. 

The contract wes for 60 per cent. of 
the gross up to $10,000 and 65 per cent. 
if that amount was reached or topped. 
The engagement opened Sept. 22 and 
lasted for five weekss At the conclu- 
sion the house wanted to settle on a@ 
50-50 basis. Connor started suit to re- 
cover $1,536 as due him in addition to 
what he received. 


TWO NEW WILKES HOUSES, 


Seattle, Nov. 12. 
The Wilkes Theatre Corp. will build 
new theatres in this city and also in 
Los Angeles, according to an announce- 
ment made today by Thomas Wilkes. 
The Seattle Wilkes will be ready by 
next September. The present Wilkes 
Theatre, which was formerly the old 
Alhambra, is occupied under a three- 
year lease from Jensen & Vonherbeorge. 
The new house will occupy a promi- 
nent downtown site. A number of plays 
are to be produced, which will be sent 
on the road to play leading cities of the 
Pacific coast. The Wilkes Bros. declare 
as the West is supporting their organi- 
zation they in turn will support the 
West. 


NEW BLANEY STOCK. 

The Nesbitt, Wilkes-Barre, Pa., taken 
over by the Blaneys recently, reopened 
Monday night with the Blaney stock 
policy. The house has been completely 
remodeled. The opening bill of the 


Blaney company, which will remain at 
the Nesbitt permanently, was “The Girl 
Who Came Back.” The Blaneys have 
acquired the Academy, Fall River, which 
after alterations have been made will 
open with their stock policy Dec. 22 or 


thereabouts. 


SHOWS IN LOS ANGELES. 
Los Angeles, Nov. 12. 

Clune’s Auditorium here was sold out 
in advance for Harry. Lauder’s one- 
week engagement. The takings were 
$23,000 before Lauder opened. 

John E. Kellerd opened a fortnight’s 
engagement in classic repertoire at the 
Mason, Sunday, to fair business which 
will probably pick up later this week. 

“Civilian Clothes” is in its 20th week 
at the Morosco. 


DOCTORING CORT SHOW. 


Frank Stammers has been called in to 
doctor up John Cort’s “Just a Minute,” 
playing at the Cort. Stammers is work- 
ing on a revision of the entire shov,, 
with a view to interpolating a thread of 
plot in order to heighten interest. 

John Hines, hitherto in pictures with 
World Film, ete., joined the cast of 
“Just a Minute’ Monday night, playing 
the juvenile role, 
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ELSIE JANIS AND HER GANG. 


Baltimore, Nov. 12. 

“‘Pisie Janis and Her Gang,’ a bomb- 
proof revue in two acts,’’ is the way the new- 
est production staged here is announced in tho 
billing. The book is credited to Miss Janis and 
wongs to William Kernell, Richard Fecheimer, 
B. C. Hilliam, Elsie Janis and others. In one 
portion of the program was the announcement, 
“Miss Janis regrets that her name appears so 
often, but some one has to take the blame.” 
And to offset this the pretty littlo actress 
prances through scene after scene sharing honors 
@lmost continuously with the soldier chorus. 

Hisie Janis and Her Gang jazzed, jollied and 
Toughed their way through the new musical 
Offering at the Academy here Monday night, 
and although it was a premiere with a cast of 
soidier boys somewhat new to the acting game, 
it was a well-pleased crowd that filed through 
the doors at the end of ths production. 

Two years at the front, where she entertained 
the Yanks and some of their British cousins, 
feems to have given Miss Janis an added charm 
in her mimicry roles. Miss Janis’ offering, 
which is directed by herself, is similar to the 
entertainment given by her for the benefit of 
the boys in France, and some of the men in her 
company are heroes decorated with the Croix 
de Guerre and wound stripes 

As had been previously announced, there was 
no pretense at beautiful scenery, Miss Janis’ 
natural acting soldier boys making up for what- 


ever might be deficient along that line. The 
first scenes are laid ‘‘anywhere in France,” 
while the wind-up comes with a setting in 
Coblenz, Germany, with the Army of ~@ccupa- 
tion. 

‘The male voices in the chorus are augmented 
by an attractive female chorus and graceful 
dancers. The musical numbers are of catchy 
order, touched here and there with familiar 
tunes. 

A jazz band features the second act, in which 
getting Miss Janis is given a chance to shine 
in impersonation, songs and recitations 

The ‘‘gang’”’ is composed of Bill Kernell, Ed 
Lee, Chick Deveaux, Richard Ryan, Bradley 
Knioche, Bill Reardon, Harry Janswick, Jerry 
Hoeckstra, Jack FPrant, Charles Lawrence, Sam 
Burbank, Frank Miller and Herbert Goff. 


O°Toole. 


JACQUES DUVAL. 


Chicago, Nov 12. 
Daval.......<.... .George Arliss 
Marie, his wife........... ....-Elisabeth Risdon 
Mme. Puval, the Doctor's mother Mrs. Arliss 
Emile Bouchet, Marie's father George Barr 
Dr. Nada Anastasova, Dr. Duval's assist- 

Henri, Marquis de Charvet. .Manart Kippen 


Guy Cunningham 


Legarde, Friend of Charvet's. 
Stapleton Kent 


D’'Orsay, friend of Charvet’s..A 


Vedrenne ...... ...Harold Thomas 
Dr. Manette..... ..William Seymour 
Dr. Guillemand, of the Faculte de Medecin 

William H, Barwald 

Dr. Goujart, of the Faculte de Medecin.... 
Peter Bradford 

Dr. Raphael, of the Faculte de Medecin.... 
Irving Deckler 
Antoine, Charvet’s servant....J. Paimer Collins 

nenriette, servant of the Duval’s. 
Dorothy Chesdon 
A Patient...... ..Spencer Harris 


The play did not live up to the extravagant 
innuendos of the advance press notices. It may 
serve as a vehicle for the: glacial art of George 
Arliss, but it cannot rank with ‘‘The Devil’ nor 
‘Disraeli,’’ nor some of the other of Arliss’s 
plays. If it is true that Mr. Arliss gave up 
Moliere for this play, it was a mistake of judg- 
ment on the part of Mr. Tyler. 

As for the script, George S. Kauffman did 
a good, clean-cut jub of playwriting in the 
adaptation from the French, but he was help- 
less in his efforts to introduce through the 
heavy tone ef ether jiodoform which per- 
meates the play one single breath of natural, 
fresh air. 

Mr. Kauffman and Mr. Tyler were present at 
the opening at the Blackstone Theatre Monday 
night. The house was filled with a friendly 
and enthusiastic audience. 

The basis of the play is the worship, amount- 
ing to fanaticism, cf the savant for his work. 
Dr. Jacques. Duval, after twenty years of 
cure for tuber- 


and 


labor, has finally perfected his 
culosis; at about the same time he is given 
to understand that his wife has become inter- 


Marquis de Char- 
mixing his 


man—Henri 
Duval is 


ested in another 


vet. Henri, while Dr. 
strange potions in his laboratory, with the un- 
derstanding aid of his assistant, Dr, Nada 


Anastasova (a she-doctor) is standing outside of 


the window of madame, heaving sighs. It is in 
this manner that he catches a cold which 
develops into tuberculosis. 

reoceupied work of the husband drives 


The 


Marie, the wife, to the arms of Henri, but she 
commits no ndiscretion Henri, visiting the 
physician with the intent of seeing the wife, 


is forced to the slight deception of asking for 
treatment, not knowing he has tuberculosis, 
The physician examines the youth, finds out he 
has the disease, and treats him, arranging to 
come the following day to administer his new 
serum. 

In the meantime Dr, Duva) confronts the wife 
with his suspicions; she telis him enough to 
make him believe that she has been untrue to 
him. Be visits the young man i hia apart- 
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ment and administers the serum. The next day 
the patient dies. Dr. Duval is visited by the 
Committee of Ethics of the Faculty of Med- 
icine, which body, acting upon malicious hints 

¢ from a jealous feiiow physician, Dr. Michelin, 
charges Dr. Duval with unprofessional conduct 
and tries him. 

At the last moment the wife rushes in with a 
letter from Henri in which he telis her that 
he does not propose to accept his life like alms 
from the man he has wanted to wrong, and 
declares his intention to swallow a large quan- 
tity of heroin. That then was the cause of 
Henri’s death, and not an overdose of the doc- 
tor’s serum, as had been suspected. 

The curtain of the fourth act drops on some 
aphorisms which ring rather weakly on the ear 
after three acts of radical and revolutionary 
utterances. 

The doctor kisses his wife and everything 
ends most felicitously, with the exception of the 
defunct Henri and the lady doctor, who had 
previously confessed her love for Dr. Duval 
to the wife. She disappears without much ex- 
planation. 

Arliss was cold and perfect, rising to his big 
scenes with the restraint of the polished artist 
that he is. The supporting cast was very fair. 

Swing. 


IRENE. 


Washington, D. C., Nov. 12. 

Without exception “Irene,’’ which was given 
its Initial showing Sunday at Poli's, is one of 
the most delightful musical comedies presented 
-h this city in many a long season. 

1¢ was acclaimed by an audience of first 
nignhters who have witnessed many new pro- 
ductions in the months just past, some of 
wh'ch have been bad, some fair and some just 
in between, but it took last night’s perform- 
ance to give us all just what we had been 
wating fer. Not only was the stamp of ap- 
proval placed on the piece, but upon its dainty 


Nitle star, Edith Day, as well as the other 
members of the excellent cast. The singing 
voices did credit to the delightful musica! 


acore by Harry Tierney. 

Edith Day was an unknown quantity to 
most ef those out front. To say she capti- 
vated every one is to state it very conserva- 
tively. As Irene O’Dare, Miss Day brought all 
of ihe Wistfuiness, charm and sweetness of a 
little girl whose dreams were above the drab 
existence che was forced to live in, but who 
did not know how to bring those dreams into 
reality. When New York sits in judgment 
o1 the plece it is suing to gee a real star. 

“treme” is a musical comedy in two acts 
and seven scenes and is the work of James 
Montgomery. The story is maintained 
throughout and even Joe McCarthy’s splendid 
jyrics are a continuation of the spoken word 
and fit into the story. Mr. Tierney’s music is 
of the kind you cannot help but whistle, and 
from the dainty littie theme air, “Alice Blue 
Dress,’ wherein Irene tells of the only pretty 
frock she ever owned, down through each in- 
dividual number to the jazzy “Sky Rocket,” 
during which the entire assembly of the com- 
pany dance. 

It is the story of a little shop girl who 
through the medium of good clothes is trans- 
planted from the tenement to a paradige, al) 
because of a night two years before, when 
the could have made them ali if she had done 

yrong and the accidental meeting with the 
same man at the home of Donald Marshall, 
where she had been rent by her employers. 

Marshall, who has been appealed to by a 
friend to heip a new dressmaker, Madame 
Lucy, who ie trying to get established in New 
York, by having some of his girl friends wear 
Madame Lucy's gowns. 

Marshall saves Irene from the forced ad- 
rances of the man and gees in her the oppor- 
tunity to help his friend bring success to the 
dressmaker. Irene ia fitted out, as well as 
two of her little friends from the tenement, 
and they become the petted ones of those 
blessed with much of the world’s goods. 

The basic idea of the story is, as the able 
critic of the Post pointed out this morning, 
the same ag Shaw's ‘‘Pygmalion,’’ except in 
this case, as already sect forth, through the 
efforts of a designer instead of a professor of 
Engtish Mr. Montgomery has brought many 
witty tines into the plece and through the 
introduction of the back of a tenement which 
is revealed ip a most novel way, utilizing the 
idea of a camera shutter which slowly opens 
the end of the scene, which in- 
applause, 


and closes at 
eidentally secured a big burst of 


because it proved there was something new 
under the sur 
The acenes alternate between the back of 


the tenement, with Irene on the fire escape, 
and the gardens of the rich There has not 
been a musical comedy in many years where- 
in the drama its so auccessfully combined 
with musical comedy as in this offering of 
the Vanderbilt Producing Co. © 

Walter Regan, playing his first part in mu- 
nica) comedy, although suffering with a severe 
cold, gave the fairy god father a naturalness 
most effective and his performance set a 
standard maintained by every individual 
member of the cast. Arthur Burckly. pos- 
sesats a splendid tenor voice with which he 


won repeated encores with “I Love You,’’ sung 
with Miss Day. Next honors go to Boebbie 
Watson, whose playing of Madame Lucy was 
a@ reai werk of art, which he could have so 
easily ruined by overplaying. It is a difficult 
Part. Then there are .ittle Eva Puck and 
Gladys Miller as the other two shop girls, 
whe scored repeatedly with their dancing and 
performances; John B. Litel, Bernice McCabe, 
Dorothy Walters, as Irene’s Irish mother; Ho- 
bard Cavanaugh and Lillian Lee. 

Praise also goes to Edward Royce, under 
whose @irection the play was produced. The 
smoothness of the performance Sunday night 
would cause one to think the show hed been 
eut for months. The chorus is a wonder and 
the gowns worn were exquisite. 

There was only one jarring note—Gus Salzer 
directing the orchestra. Mr. Salzer took all 
the confidence out of the excellent orchestra 
and his series of stamps and calls were en- 
tirely unwarranted. Hardie Meakin. 


THE HAUNTED VIOLIN. 


Atlantic City, Nov. 12. 
The four-act play presented as the initial 
stage offering’ of Sam Harris, appearing as a 
single producer, made its debut at the Apollo 
Nov. 6. 
In . ‘‘The 
appears as 


Haunted Violin’’ Crane Wilbur 
both author and actor, filling the 
leading role. The play has a strange combina- 
tion ef fantasy, comedy, romance and tragedy, 
the comedy predominating and proving the 
saving grace. 

Numerous changes were made in its over- 
long story during the three-day engagement 
and constant rehearsals, with the almost agreed 
upon opinion that Mr. Wilbur and Mr. Harris 
will be able to save one of the most elaborately 


Biaged productions ef the current season. 
“The Marquis DePriola’’ had no_ greater 
feries o* amatcrial adventures than has David 


Leoni, the celebrated violinist hero of this play. 
ir. Wilbur, as the violinist, has conceived a 
art chat allows him to be the genuine lover 
with a posing grace and fascinating magic 
that won his audiences. Whatever talents Mr. 
\vilbur hecks in this direction he makes up in 


heroic snannerism that suits well the part and 
Places him in the enthusiastic ranks of pop- 
ular actors, suiting his audiences better than 


critics. 

‘There are four acts, with a prolog and epiiog. 
Kir. Wiibur has adhered to the film cutback, 
staging hia play as the dream of a prospective 
violinist of renown, with the gir) of his heart's 
cheice ect his knee. 

‘“‘be dream reveals 
yurple room, creative of atmosphere. 
eomes ef Jeky!l and Hyde. 
for his companion girl has been thrown off 
vitb ecvancing presiige. Ee makes love to 
® young woman who eomes io see him and 
enzages to marry her quite unintentionaily. He 
raakes good the promise to the beauty, but as 
certainly compromises himself with a dancer in 
the gsxecond act—a beautiful garden vista outside 
of a ball room. 


him in a magnificent 
He be- 
His love 


His charm for the dancer soon ljJeads him 
to abandon his violin and live with her, eject- 
ing ® former suitor. His fortune, lavishly 


accumulated, fades away and he tw rejected 
trom whe home of the handsome dancer to 
become the virtuoso of a cafe where she dances 
nightly. Fame and @éortune gone and rejected 
in the mad passion 4or the last love, he com- 
mits euicide, to awaxs at the behest of his 
real love, kneeling by his side. 

It is poetic and romantic, full of the possi- 
bilities of great things and filled with lines 
that are fuil of bright, clear, fresh witticism, 
many kon mote of situation. 

Properly accomplished it should prove both 
en artistic and a commercial) success of no 
mean proportions. 

It was said here Arthur 
taken an interest in the 


Hopkins has 
production. 
Scheuer, 


WHEN A MAN’S A MAN. 


Washington, D. ©, Nov. 12. 

The two Washingtonians, Willard Robert- 
son and Kilbourn Gordon, who wrote ““When 
A Man’s A Man,” whicb had its initial show- 
ing Monday at the Shubert-Garrick, have 
conceived the idea of a good play whose basic 
theme is the old law of Nature that to the 
strongest belongs the spoils. The audience 
received the play with covery manifestation of 
approval and the local press was unanimous 
in praise, but each admitted that considerable 
fixing must be before it will b> ready 
for New York. 

Mrs. Henry B. 
one exception, an 
that one exception is not a 
ing. The only woman in the piay, Marie 
Smith, is wonderfully well played by Pauline 
Lord, who never Jost the dialect of the French- 
Canadian, and her lighter as well as the 
intense scenes were remarkably well 


done 


Harris has provided, with 
excellent cast, and even 
glaring shortcom- 


done. 

The action takes place in the cabin of 
White in the woods north of Quebec, the three 
acts being listed as “‘The Snow,” ‘“Snow- 
bound” and “As the Snow Lifts.” White, who 
is an American, is trapping in the woods and 
has in his employ Joe, a French-Canuck, and 
an Indian called “Pigeon.’’ La Fontaine has 


-Wagner ...- 


come to influence these two to steal from 
White’s traps and sell the pelts to him. From 


the beginning the atmogphere of the North is: 


brought home to the auditors through the 
talk of these men, who refer to John St. John, 
who has the reputation of taking: unto him- 
self the woman he desires and laughing at 
the husband, this because of his evident men- 
tal and physical strength, with which he over- 
comes them when the time for settlement 
arrives. 

Of the cast, next to Miss Lord, credit must 
be given Philip Leigh. He gives a splendid 
performance. Reginald Barlow as White also 
gave an-excellent portrayal of the trapper. 
Charles Halton as Joe carried off the comedy 
honors. 

One of the real treats of the evening was 
the appearance of Willard Robertson, one of 
the authors, in the first act bit of La Fon- 
taine. The program does not give his name, 
but after having appeared with the Columbia 
stock for some ten seasons in this city, Mr. 
Robertson was recognized even under his 
splendid makeup, and made the bit one of 
the best played moments of the play. 

The interior set is complete and is very 
much Belasco in its attention to detail. The 
direction is credited to Augustn Duncan, who 
had many of his characters playing above 
each other and reading long speeches up 
stage. Hardie Meakin. 


BOSTON ENGLISH OPERA CO. 


Boston, Nov. i2. 
JOSeph F, Sheehan 
Stanley Deacon 
Bertram Goltra 
Alice May Carley 
Sellem 


Faust 
Valentine ..... 
Mephistopheles 


Marguerite ... 
Siebel 
Martha 


The Boston English Opera Co., which has 
adopted for its slogan ‘‘opera in a language 
that you understand, at a price you can afford,”* 
opened a season of ten weeks at the Arlington 
Theatre in this city Monday night, with the 
initial offering ‘‘Faust.’’ It is many years since 
this opera has been given here, and it is the 
first time such an opera has been attempted 
by a company which confined itself to the 
English language. 

Everybody who has or has not had any in- 
terest in the best of music is quite familiar 
with this work of Guonod. 

Only praise can be given for the company. 
Nothing of tie value of the opera was lost 
by it being sung in a language understood by 
all. The principals also took good care to sing 
in a manner that spoke well for their conception 
of correct enunciation. The setting and stage 
management are of the highest type, and, while 
waits of long duration between tho acts would 
have been excusable under the conditions, they 
did not occur. Even some of the big compa- 
nies which have played here could not boast of 
the smooth running performance on an opening 
nig®#t that this aggregation put across. 

Outside of the singers, the greatest credit for 
the success of this newest thing should be given 
to Arthur Dunham, the conductor, who has spent 
some time and effort in rehearsing his singers, 
and Phil Fien, the stage director. 

It is not possible to single out any of those 
heard in this first offering for special comment. 
Some of the principals, who will later be heard 
in other operas in the leads, played smal)! parts 
in this performance. However, without a doubt, 
a good company of singers has been secured, 
the audience seemed to enjoy the sensation of 
hearing the opera in English, and indications 
are that the season will be a success. 

As it is the only opera of any sort, accord- 
ing to the present outlook, that Boston will hear 
this season, it is pleasant to think it is being 
done well. 


Libbey. 
THE UNKNOWN WOMAN. 
Boel 666 Felix Krembs 


Gerald Hastings. ...Lumsden Hare 
Margaret Emerson.......-...Marjorie Rambeau 
Mr. L. Mitchell 


Mr. Crasdy Lincoln Plumer 
Richard Dillman 
Mr. Mannering..... walne 
Millicent Bourke 
Claire Robertson 
Mrs. May 
Quinlan....... Shnarker 
Patrolman Kelly..... Willis Recd 


Purity! Sweetness! Light! These home vir- 
tues, these playmates of every American school 
boy or girl, supply tbe motivation for ‘“The Un- 


known Woman,”’ the first of the Jewish plays 
A. H. Woods in his inmnerence bought last 
spring. 

Some there were who en the Maxine 
Elliott Monday, and in™) and were Max- 
ine herself, Lady Forbes Robert: and Doris 
Keene, who hoped that fr: : as’, but surely 
these scoffers miss the poin fa to see the 
American public as it is, superier temptation, 
above all human failings f% screed iiius- 
trating just this superi rity Mori rie Rambeau, 


girlish smile, 
vith a hearty 


with her bright gold hair and 
returned to Broadway a": 
welcome. 

On just such a drama 
obvious the undoubte 


and Lumsden Hare y¥ st 


tement of the 
Felix Krembs 
Monday, while 
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a newcomer named Jean Robertson flashed her 
Titian haired beauty on an astonished audience 
in the show’s most human role. As the dope 
fiend she made a distinct impression—one that 
left the thought that hell, hath no fury like @ 
woman doped. 

George Moore once wrote an essay on what 
the world owned to adultery, and some one 
might as well tell whoever will read what the 
American drama (so led) owes to morality. 
It is the pet lapdog of the American play- 
wright'’s menagerie, and the authors of ‘‘The 
Unknown Woman’’ show how useful it is. 
Marjorie Blaine ts the author of this offering. 
Willard Mack doctored it. (It ‘‘was taken 
from the Jewish by the Irish,’’ he remarked in 
a curtain speech.) And it is based on @ play 
by Stanley Lewis, who took it from the Yiddish 
‘of Z. Libin, and so many cooks almost spoiled 
the broth, but as you shall see in a moment 
it remained good American despite the chefs. 

Good American? Certainly. In the course of 
it, doesn’t a young and attractive American 
married woman spend the night with a man 
she loves very much and come away without so 
much as permitting him to touch her in any 
but the most formal and respectful way? And 
who but an American could do this? Her hus- 
band wouldn’t believe this, but he was the 
villain .of the piece, and what do you expect 
of a villain? The audience believed it, ap- 
plauded it, welcomed it, and @ run ts predicted. 

While this happy, harmless night is being 
passed in hand-holding and such-like innocent 
diversions, the lover's doped wife commits sui- 
cide, and, dying, accuses her husband of the 
crime. He has been her devoted slave for ten 
years, but they convict him of murder just 
the same. While they are doing so, hts spot- 
less paramour keeps silent. Why? Well, her 
husband is the newly elected governor and he 
has promised to ‘pardon the lover at the last 
moment. At the last moment he refuses. 

What a chance for drama is here, Needless 
to say, it is taken full advantage of. The 
governor is forced to do as he promised, and 
as the curtain falls the leading man and womian 
of Spotless Town clinch chastely. So far, so 
good Meanwhile, those of us who mislead 
trusting vyomen, occasionally overcome the 
ecrupies of girls who are pretty enough to be 
tempting, we who drink booze when some other 
low fellow hasn't purloined the key to our 
locker, who shoot craps—we ruffains would 
like to know what the people are like who pay 
$3.30 a seat to see shows like this. Are they 
like the characters they see impersonated? Or 
worse, would they like to be like them? 

At any rate, they will see a well dressed man 
in Felix Krembs. He can carry evening clothes 
unembarrassed, and has imported from abroad 
the fashion of wearing a single pearl in the 
shirt front. Miss Rambeau's gowns were gor- 
geous, but rather inclined to emphasize her 
hips. However, her smile still has the twinkle- 
twinkle and baby-stare qualities that made her 


famous. May they linger a lifetime. 
Leed. 
THE MAGIC MELODY. 

Prince Viadimir...... Bentley 
Lady Chester.......++.. Aileen Poe 
Captain Arthur Stanley..........Chdrles Purcell 
Isabel De Vernon....... renee Delting 
Richard Palmer Adams............EHarl Benham 
Mrs. Fishbacker....... Flavia Arcaro 
Sophie, her Carmel Myers 
Sir Reggie Chester...........-Tom McNaughton 
Madame Jessonda....ccccssccssssseee Julia Dean 
Marquis De Vernon............Emile De Varny 
Melody of Dance..... Lois Leigh 
Louis Morrell 


This is the first bid for legitimate managerial 
standing on Broadway by the newest producing 
firm, Max R. Wilner and Sigmund Romberg. 
Their ‘‘Magic Melody’’ is a big show for a first 
try, and it’s big regardless of that. It was ap- 
parent there was no limit set on production ex- 
pense, and the claim that it cost more than 
$60,000 to put on does not seem exaggerated. 
Romberg is a successful composer, having done 
the scores of a number of Winter Garden shows. 
It isn’t surprising, therefore, that there should 
be a suggestion of the Garden here and there 
Wilner has been identified until, lately with the 
rather pretentious productions on the lower 
East Side, and controlled the Second Avenue 
Theatre, a modern house. 

“The Magic Melody’’ is a musical show, but 
different from the accepted classifications. 
There. is billed as a dramatic prolog a colorful 
scence, which, however, has music and song. 
The first act for its earlier portion holds even 
more of the dramatic. Then there is a sudden 
Switching, which sends the balance of the show 
along musical comedy lines, 

The producers have kept building since the 
;Out-of-town showing, when it was evident that 
Chances of success would be stronger with a 


j Yoice or two to handle the score. The addition 


of Charles Purcell as the featured player last 
week helped a lot. Purcell’s splendid effort in 
‘the prolog gave promise of something much 
bigger in a vocal way than later developed. The 
dramatic sections account for the appearance of 
Julia Dean, her first in musical comedy, and her 
role is easy for her. 


~ The prolog is laid in a Sicilian fishing village, 
whose hero is Beppo, a budding composer. 
Beppo (Mr. Purcell) is happy with his little 
wife (Miss Dean) and cunning kiddies until one 
day word comes from Milan that hts opera has 
been rejected. Through a misunderstanding 
Beppo leaves his wife, taking along the child. 
The first act is a Parisianballroom of a Rus- 
sian prince. The gyests include Madame Jes- 
sonda, formerly Beppo’s wife, who has become 
a noted artist. There, too, is her long-lost boy. 
The lad has Seen saved in a shipwreck in 
which Beppo had been lost and he had been 
adopted by an English family and was now an 
nttache to the British legation. This role is also 
done by Purcell. Madame Jessonda discovers 
the relationship throug: his singing of ‘Once 
Upon a Time,’’ a tune she had sung to him as 
a child and called the ‘‘magic melody.’’ There 
is a bint of vendetta, but it is dissolved in the 
usual musical comedy way. 


There are other numbers as pretty and cer- 
tainly catchier in the Romberg score than the 
“magic metody’’ tune. Two of them came far 
down in the late running show and had they 
been placed earlier would have added con- 
siderable value. The opening chorus, a tam- 
borine number, was excelient, and Purcell 
caught on soon after the start with ‘‘Love Makes 
the World Go Round."’ In the first act a clev- 
erly. staged number, ‘‘Lips, Lips, Lips,’’ led 
by Purcell, there came the first introduction 
of Renee Delting, who later dueted with Purcell 
in several numbers. Miss Delting is a beauty 
and has a very pleasing voice. She has been 
in several Broadway shows in small parts, but 
her showing at the Shubert, Tuesday night 
proved her a budding prima donna who is going 
to draw attention. Aside from Tom McNaugh- 
ton’s ‘“‘I Am the Pasha,’’ ‘“‘Once Upon a Time,’’ 
and ‘‘Two's Company,’’ which had a military 
swing, the rest of the first act was made up 
of dramatics and dance specialties 

In the second act another number with novel 
staging caught on. It was ‘‘Dream Girl Give 
Back My Dream,'’ the massive terraced setting 
adding much. It was well after eleven when 
two catchy songs were inserted. The first was 
done by Fay Marbe and called ‘‘We Take It, 
Just Take It from You."’ One of the choruses 
was “‘sung t’’ Charlie Previn, the orchestra 
leader, and the mimming of the amusingly ani- 
mated conducter brought laughter and an addi- 
tional encore. Just before the finish came ‘‘Lit- 
tle Church Around the Corner,’’ sung by Earl 
3enham and Carmel Meyers, a number with 
staging possibilities, for it hag tune and tempo, 
and used as the finale was pleasantly remem- 
bered. 

Perhaps there was not enough effort for com- 
edy. But with Tom McNaughton the show has 
a life saver. He is playing ‘‘Reggie,’’ an Eng- 
lishman, who often sees the point of an Amer- 
ican joke and congratulates its perpetrator. 
His several dits with Benham were excellent. 
Speaking of America Reggie remembers having 
been broke and eating breakfast in the chil- 
dren's restaurant (after explained as ‘‘Childs’’). 
At one point Benham is boasting of his work 
as a war correspondent and tells of saying to 
General Haig that he'd have a drink of Haig 
and Haig. Reggie seeks enlightenment, finally 
surmising that the Haig and Haig meant ‘‘was 
spelled with a syphon.’’ But McNaughton’s best 
bit was attempting to make a date with his 
wife (Aileen Poe) whom he saw as often as once 
a month, sometimes. 

There are three specialty dancers, all appear- 
ing singly. Bertee Beamount had three dances, 
one preceded by a song. It was ‘“‘Down the 
Nile,’’ a prett’ melody. Miss Beaumount's 
peculiar leg work and exceptional kicking drew 
much attention, and she easily scored over the 
others, perhaps drawing more applause than 
any individual in the show. Miss Marbe had 
two dances in addition to her song. She was 
on first in a Spanish number, but her prettiest 
effort was in the last act, when, richly dressed 
in a frock of silver and lace, she descended a 
flight of steps. Lois Leigh was the third 
dancer and the only member of the company 
who flashed a bare knee. She was pretty and 
graceful. 

Save for the final two songs, lyrics for which 
were written by Alex Gerber, Frederic Arnold 
Kummer is responsible for the book and the 
lyrics of the other numbers. The staging was 
done by J. C. Huffman and J. Clifford Brooke, 
vith the musical numbers put on by Allan K, 
Foster. 

In a large measure credit for the costuming 
and the scenic color schemes belongs to Willy 
Pogany, who designed both frocks and settings 
The new Batik silks were shown in a costume 
display, and also in the hangings of the second 
act. The settings anc scenery were painted by 
P. Dodd Ackerman, while the costuming was 
carried out by the Seiler Company. 

To date, of the new musical show producers 
which this season has brought forth, Wilner 
& Romberg easily stand in the lead. Also their 
“The Magic Melody’’ with the right changes hag 
the best chance of catching on, Ibee., 

s 


. THE LOST LEADER. 


August Huntley 
Lucius Conroy 
Mary Lenihan... 6 00 Melvin 
James Powell-Harper..........Robert T. Haines 
Frank Compton 
Peter Cooney, J. P.....--see0++.3. M. Kerrigan 
James O'Connor 
Major White, J. P........+...+---Arthur Barry 
Michael O’Connor..............Frederick Arthur 
Thomas Houlihan..........++..Joseph Macauley 
Long John Maxon 


MAR Ahearn 
Second A. Doucet 


Imported from London by William Harris, 
*‘"The Lost Leader,’’ by Lennox Robinson, made 
its appearance at the Greenwich Village Tues- 
day night, with Frank Conroy in the role 
created by Norman McKinnell, who is remem- 
bered here for his performance in ‘‘Rutherford 
and Son."’ Interpreted by the local scribes as 
political propaganda conceived with more or 
less sagacity, it is better judged solely as a play. 
As such it is interesting. In the political sense 
it suggests at its beginning an attempt to 
diagnose and cure the cause of all the merry 
hell in Ireland, and then neatly skips the issue. 
In short, it’s fiction, cleverly worked out, and 
will hold the attention even of those who never 
heard of Chartes Stewart Parnell, and they are 
legion. 

Parnell was the Irish leader in the 80's. He 
got even the Fenians behind him and made 
Gladstone promise to introduce a home rule bill 
in return for Irish support. On an appeal to 
the country, however, Gladstone lost, but Par- 
nell was recognized as a dangerous man. One 
Captain O'Shea then sued his wife for divorce, 
naming the Irish leader as co-respondent. The 
pair were found guilty. Gladstone announced 
that Parnell could not possibly continue in 
public life, and that proved true. The rats for 
whom he had given his life went back on him 
as had the SBritish premier. He retired, mar- 
ried Mrs. O'Shea, and died in 1891. 

This trick of involving a man of prominence 
with a woman is not unusual in politics. It 
has been tried even recently, but in Parnell’s 
case his followers awoke too late to rescue 
the disinherited and the curtain in ‘‘The Lost 
Leader" rises on a state of mind that yearns 
for his advice. The scene is at an inn in a 
remote Irish village. A doctor who uses hypno- 
tism in attempting to put a young journalist 
to sleep does just that to the old man of mys- 
tery who has strayed into the room. This old 
man reveals in his sleep that he is not Leni- 
han, but Parnell. Now that he is brought back 
t» life, he is a problem. The audience shares 
the dramatist’s dilemma. What the deuce is to 
be done with him? 

The woman who has cared for him and sup- 
poses herself his niece suggests that he is crazy, 
that he believes himself Parnell, but isn’t. 
From all parts of the country people are com- 
ing to see him, to identify him. He goes to a 
high rocky cliff to make a speech, to tell Ire- 
land the way out, but he will not speak until 
those who have known Parnell positively identify 
him. Meanwhile, he becomes involved tn an 
argument. Unionist, Nationalist, United Leaguer 
of Ireland and Sinn Feiners shout at him, and 
he promises them the answer that shall satisfy 
them all, that should have been obvious to all. 

As the Sinn Feiner spoke, a portion of the 
house at the Village Theatre shouted approval, 
but before Parnell can give a solution he is 
killed in an argument between two other dis- 
putants. A man who knew Parnell appears 
then. He says the dead leader looks like the 
celebrated Charles Stewart Parnell, but he can- 
not be sure. Nor can anyone else. It will 
never be known. And so there we were. We 
had seen a good play, but nothing was settled, 
let the solemn-minded masqueraders in the 
black gowns of wisdom argue as they will. 

The acting was adequate. Frank Conroy has 
neither the impressive presence nor the dignity 
of Norman McKinnell, but this lack need not 
worry him. His characterization was clever to 
a degree, but little more. Sufficient voice, for 
one thing, is lacking. There is no rich quality 
to his tones. Robert T. Haines redeemed him- 
self for many bad performances, and for once 
his every word was audible. If Hugh Huntley's 
wagon-creaking delivery resembles that of all 
3ritish journalists, it is no wonder the British 
shy at the breed, but saving him and Mae Mel- 
vin there was little to annoy the spectator in 
the cast. Miss Melvin seemed somewhat off the 
natural key, slightly inarticulate, but Frank 
Compton, J. M. Kerrigan, Edward O'Connor 
and Arthur Barry were delightful. For once 
Livingstone Platt, in designing scenery, has 
subordinated his color schema to the general 
need, for which great thanks are due him, 


Leed. 


Walter Reade (Walter Rosenberg) has 
notified the bookers of road attractions 
the future policy of the Trent Theatre, 
Trenton, N. J., will be pictures and no 
road dates wil: be filled. He also made 
the announcement that the Taylor 
opera house there, which he recently 
acquired with Frank V. Strauss, will 
play vaudeville and pictures, “ 


THE RABBI’S MELODY, 


Characters in Prologue. 
Homo Nathanson 
APOllO. Samuel Rosenstein 
Characters in Operetta. 
The Rabbi's wife..... - MPS, Prager 
Gittel’e, her older daughter..........Rosa Karp 
Feigel’e, her younger 
Fannie Lubritzky 
Leibe’nu, her older son......Charles Nathanson 
Shaike’nu, her younger son..............I.. Sat@ 
Israel Baer, a sexton..............B. Rosenthal 
Shlivinsky, the Village Prince..Mr. Rosenstein 
Phillip, an American boy..........Mr. Jacobson 
Helena, Leibe'nu's wife............Mrs, Lakser 
Supervisor. Franke 
Chaim Jacob. Mr. Nadolsky 
A WOMB, MIMS COMM 
A maid.... Rosen 

“The Rabbi's Melody,’’ an offering at the 
Second Avenue Theatre, a playhouse offering 
musica! and dramatic stock to local East Side 
audiences, has seemingly found long life there 
because it is an offering distinctly different 
from the stuff their own composers and writers 
have been in che custom of handing out. 

To this writer, who has more than a cursory 
knowledge of what has gone on before in the 
theatres in that section, the offering seemed to 
represent a little of this and that. In short, it 
is a curious concoction of ballet, opera, operetta, 
lyrics, the spoken drama, and everything that 
can be counted on ten fingers. 

The attraction is hardly worthy of comparison 
to any of the operettas, or even operas, as 
produced in a period when the Yiddish theatre 
flourished in such playhouses as the Windsor 
or the Thalia. It has not the lyric sweetness 
of a ‘“‘Shulamis,’* nor the vigor, strength and 
genuineness of a ‘'Bar-Kochba." It possesses 
some ill-disguised tunes too obviously borrowed 
from sources strongly reminiscent of Verdi, 
Tschaikowsky, Schubert and Berlioz. 

In not a single instance did the voices sound 
as if they had any knowledge of bel canto. Ine 
stead they seemed harsh, ragged, untrained, and 
apparently grown rusty. If they ever enjoyed 
fineness of tonal quality and’ production this 
was not in evidence last Friday night. 

The chorus, with the exception of a few new 
faces, evidently engaged from another province 
for the occarion, seemed out of place in an 
offering requiring dash, abandon, grace and 
everything expected in an up-to-date production. 

The book in spots was genuinely amusing, 
but on the whole dull. . 

The composer, Joseph Rumshinsky, conducted 
the orchestra, which was enlarged to about 
thirty, with a free hand and a knowledge of his 
own score, which seemed routine to him. 

The staging of the piece by Samuel Rosenstein 
was inept. Some of the ballet dances and mise- 
en-scene were arranged by Dan Dotdy. They 
smacked’ of Broadway, and though grotesque, 
presented an improvement on their previous 
efforts. 

Possibly the outstanding feature of the per- 
formance was the bit of life brought into it 
by Fannie Lubritzky and a ‘'Mr."’ Jacobson, 
Ludwig Satz, recognized as the ‘‘greatest come- 
dian'’ of the Yiddish stage, scored in a role 
that brought him infrequently before the au- 
dience. 


COMEDIE FRANCAISE, PARIS, 
Paris, Noy. 1. 

The program at the Comedie Francaise is 
quite gloomy with the new comedy by Pierre 
Wolff, ‘‘Le Voile Dechire,"” and revival of 
“L'Interieur,’’ by Maurice” Maeterlinck. They 
might form one piece, if the Belgian author 
came last, for then we might have a vague 
impression the family was being informed of 
the suicide of the hero in the first. 

“Le Voile Dechire’’ (‘‘The Torn Veil’’) is an- 
other triangular psychological so-called study, 
but paints society in triste colors. Robert loves 
his wife Micheline, but he also pays court to 
Germaine, the wife of his best friend, Jacques, 
who learns the truth and challenges him to a 
duel. Whereupon Robert retires to his room 
and a pistol shot is heard. He has committed 
suicide. Poor Micheline can’t understand why 
until the embarrassment of the other couple 
reveals the truth. The veil has been torn 
asunder. The production was remarkable by the 
debut at the Comedie Francaise of Mile. Ven- 
tura, of the Odeon. Leon Bernard and Alex- 
andre are also fine actors, but the play leaves 
much to be desired. 

“L'Interieur’’ is better to read than to see on 
the stage. A young girl has been drowned, the 
whereof not being explained. She is carried to 
her parent’s home. In this interlor the family 
is waiting the return of the daughter. By some 
unexplainable instinct they realize a great 
calamity has happened, That Is all, but it is 
expressed as only a real poet can feel. There 
are many poets who cannot adequately render 
their feelings, but Macterlinck is not among 
the number. He is an artiste, if also a spirit- 
ualist. Table turning may not be his profes- 
sion, but he is a master at the game. 

M. de Feraudy (senior, of course) ig excellent 
ag the old father, and perhaps it is not hig 
fault if he apptars to be reciting a lecture. 
After all, we prefer the classics at the Comedie 
Francaise, Kendrew., 
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NEW ACTS THIS WEEK 


20 
Alice Lloyd. Dorothy Dickson and Carl Hyson, Florenz Tempest and Co. (3) 
Songs. With the Cascades Orchestra. “Tumble in Love 
28 Mins.; One. Dances. Songs and Dances. ; 
Riverside. 14 Mins.; Full Stage. 24 Mins. ; Full Stage (Special Set). 
Colonial. 


that Alice 

Tt is just about 12 years ago 
Lioyd so electrified Broadway yaude- 
ville on a Monday afternoon her name 
that same evening was in the electrics 


outside the Colonial 
i in a day. 
made her a headliner 


been dliner ever since. 
te eae an absence of three years or 
so from New York vaudeville Miss poe 
is headlining at the Riverisde. Its t na 
game Alice Lioyd, in looks the same oa 
who was the cause of the stampede 
English “singles” to this side years ago 
through her own remarkable 
That success W2s attained and is he 
by Alice Lioyd through a charm of per- 
sonality which, together with her na 
limited talent as 4 songstress, made a 
keeps her one of the stars of the yrs ~ 
can stage. While the other English sin- 
gle women long 450 returned home or 
were forgotien, Alice Lloyd remains. It 
is a tribute to her popularity, her talents 
and herself. It's a remarkavle record of 
a remarkable artiste, this of Alice Lloyd 
over here. Returning with five — 
gongs and two of the oldes ones whic 
were called for, Miss Lioyd did 28 min- 
utes at the Riverside Monday evening. 
She did character numbers and comics, 
with her novelty song 4 lisping number 
in which the audience was invited to 
join in, reading from a shevt containing 
the chorus. Her next best of the new 
ones was “My First Wife,’ a comic, de- 
livered by Miss Lloyd in the superlative 
manner that she has always handled this 
type of lyric. Opening with a “Crino- 
line Days” number, appropriately cos- 
tumed, Miss Lioyd in the very next 
song, a Scotch one, and in a brilliant 
Scotch costume, gave immediate and 
visual proof that while the years may 
have touched others they passed by 
Alice Lioyd. And again, when singing 
“Splash Me,” by request, fur an encore 
Miss Lloyd looked so gorgevus in a blue 
bathing costume that the gorgeousness 
of her appearance ran right down to her 
perfectly formed legs showing beneath 
the bathing skirt. Alice Lioyd may 
have to undergo another period of rec- 
ommending various beauty concoctions, 
for a woman who can keep herself as 
youthful as this, from her hair to her 
toes, might well be in demand for the 


recipe. The last of the five new 
numbers was “I Can't Forget the 
Old Days,” in character. In be- 


tween was a song sung DY William 
Walsh, her pianist. Following came 
cries for the immortal “Who Are You 
Getting At, Eh?” with the bathing song 
concluding. There were towers and 
applause, with more applause, stamping 
the return of Miss Lloyd in New York 
as a complete success. The Riverside 
reception was merely a repetition of 
those received “by her on the road, ac- 
cording to report, for the few weeks she 
played out of town prior to the local 
appearance. Miss Lioyd’s hold is so 
strong that, did she wish, there is no 
reason why she could not furm a reper- 
toire of all old numbers popularized by 
her or replace any of the current new 
songs with old ones. It isn’t the songs 
in this instance—it’s the singer, and the 
singer is Alice Lloyd, the most popular 
English performer who ever came to 
America. Sime. 


Rigdon Dancers. 

Classical Dancing. 

14 Mins., Full Stage (Special Drops). 
23rd Street. 

Three girls who are clever, graceful 
dancers. The dances are introduced by 
the aid of a sign easel. “My Lady the 
Burglar” is the first and is pantomimed 
toe dance, all three elevating easily. 
“The Quarrel,” a duo toe dance, also 
pantomimed. “Queen Esther,” a bare- 
footed Egyptian dance, is next and the 
finale finds all three doing a graceful 
routine of toe work. All can dance, but 
the act lacks any kind of a punch. Noth- 
ing of a difficult nature is attempted and 
the production is light. As a back- 
ground or assistant to a sensational 
soloist they would score, but alone the 
act is very mild, too mucr sameness. 

Con, 


(Special Hangings). 
Colonial. 
The programs had it Carl Hyson and 
Dorothy Dickson. The house cards had 
Miss Dickson’s name first. But which- 
ever way is right makes little difference 
in the newest dance offering in vaude- 
ville, which is “there” from several 
angles. It’s not alone the dances but 
appearance counts and there is a lot of 
the latter. The couple were formerly 
known as Mr. and Mrs. Car] Hyson, be- 
ing one of the few remaining dancing 
teams whose class furnished the quality 
which keeps them favorites, while most 
of the others who sprung up several 
years ago when the ball-room stuff was 
the rage, have gone elsewhere. Hyson 
and Miss Dickson have graced a number 
of shows along Broadway, always draw- 
ing attention, but this is their first 
vaudeville try. Last season they were 
with “The Royal Vagabond,” and at 
present they are dancing at the Cascades 
in the Biltmore Hotel. They are accom- 
panied by an orchestra from the Bilt- 
more and it is a clever bunch, lead by 
Max Dolin who planted a score with a 
very clevei violin solo. At the opening 
there is a melody from the orchestra and 
then a song, “Sunshine Mary” by Hyson, 
who is a much better Jancer than singer. 
At its finish the back tableaux curtain 
parts with Miss Dickson found stand- 
ing upon a small pedestal for some rea- 
son. But she is certainly good to look 
upon, dressed in a black dance frock that 
is a creation. With Hyson she imme- 
diately went into a fancy waltz number. 
Hei graceful, saucy kicks that somehow 
match her saucy lips and tilted shoulders 
made her the target of all eyes. They 
followed with a two step, very pretty 
to watch. Then came the violin solo 
which allowed Miss Dickson to change 
to a frock of gray. She then denced alone 
using a long cane or staff and it brought 
appreciation iy good measure. They 
paired again for the finish, dancing to a 
jazzy tune which the orchestra didn’t 
quite handle as well as the others. The 
finish of the dance seemed abrupt, but 
that can easily be corrected and an en- 
core prepared, for it looks as though the 
team would need it along the line. Dick- 
son and Hyson are a smart appearing 
couple with a smart offering. They'll 
prcebably call for smart money carrying 
about the Cascades musicians, but it is 
a classy act. Ibee. 


Morgan and Gates. 

Comedy Talk and Scotch Dances. 
14 Mins.; One. 

Hamilton. 

A male combination worthy of con- 
stant work, and will undoubtedly hit the 
big time. Moving a supposed door of 
exceptionally large size with Jewish and 

merican numerals reading 2.75 the 
couple emerge from behind and continue 
to keep them laughing. One of the part- 
ners endeavors to recite, but is inter- 
rupted by the other entering and exit- 
ing, sporting several exclusive style 
hats also good for comedy angles. The 
couple close in a Scotch dance which 
one of the members annyunces they 
originated and presented in “Razzle 
Dazzle” abroad. The combination is 
there. They don’t lose a minute in mak- 
ing them laugh and keeping the atmos- 
phere full of amusement at all times. 


Mile. Verobell and Co. (3). 
Songs. 

18 Mins.; Full Stage. 

23rd Street. 

Two women and a man in a routine of 
popular and classical vocal numbers. 
All three possess extremely good singing 
voices. Act starts with a trio, with ef- 
fective harmonizing. A series of doubles 
and singles follow in order. The women 
present an attractive appearance in two 

' or three costume changes. The man 
wears a dress suit throughout. A partic- 
ularly well delivered concerted number 
sent the trio off to a good-sized hit at 
the 23rd Street. They should be able to 


™ repeat easily in any of the pop houses. 
Bell. 


Florenz Tempest in her newest act 
has three boys, one (George Harris) at 
the piano, and Alten and Allan who sing 
and dance, by themselves and with Miss 
Tempest. The latter does several num- 
bers, alone or in company. She appears 
as boy but once, just before the ending. 
That ending is a number probably called 
“Jap Jazz.” Miss Tempest is dressed 
Japanesy for it, with the two boy 
darcers joining in. Her boy song is 
“Early in the Morning,” a semi-souse 
number. One of the trio numbers is 
after the title, “Tumble in Love.” An- 
other trio number is “Fool Me.” Alten 
and Allan have a song and dance alone. 
They also have some Cialog to deliver. 
Their dancing is the most effective por- 
tion of their contribution. One of their 
remarks might go out. That is “combi- 
nation and shimmy.” It sounds much 
worse than it reads. The “Feol Me” 
song is in the line of Broadway belief 
but not too wise. Miss Tempe.t is do- 
ing about the same as_ usual. Her 


pianist, Mr. Harris, is an excellent 
player. The act can stand cutting and 
needs it, then it will be a Filcrenz 


Tempest act, just about what would be 
looked for from her. Sime. 


Will and Irene Tellac. 

Songs, Dances, Violins, Piano. 
15 Mins.; One. 

American Roof. 

Male and female combination who 
spoil what should be a good act in an 
exaggerated attempt to be _ versatile. 
They open with the girl at the piano and 
the man singing a jazz number. A short 
monolog by him follows with the girl 
still sitting at the piano. He then joins 
her in an acrobatic eccentric double in 
which she flashes a couple of splits, but 
appears very awkward. Next a solo 
dance by him with ‘thoch” steps very 
well done, followed by a medley of pop 
numbers doubled on violins. Next a vio- 
lin quarrel along the idea of the Armaut 
Brothers. Loving Birds but the attempt 
to imitaté the human voice misses wide- 
ly. Then some trick violining with their 
arms crossed. He appropriates an en- 
core and does a solo dance while play- 
ing the instrument with the “hoch” again 
prominent. The vocalizing should go 
out and the girl should stick to the piano 
and violin. They have plenty of talent, 
but the act is badly framed. The last 
encore bit should be inserted in place of 
the vocalizing. They should have no 
trouble advancing after the act is 
whipped into proper shape. 

Con, 


Julia Gerrity and Happy Six (7). 
Singing Comedienne and Jazz Musical. 
13 Min., Full Stage (special); 

City. 

Miss Gerrity is a cabaret recruit, 
having served an apprenticeship of 
three years in the Alamo and Tokio en- 
tertainments. She is a buxom type of 
brunette and offers three songs as her 
part of the turn. Miss Gerrity seems 
to stick to the cabaret manner of car- 
riage and bearing which is greatly to 
her detriment in the vaudeville field. 
Yerkes’ Happy Six are an immense as- 
set to the turn and the boys’ share of 
the work in the turn is executed in a 
marvelous manner. However, for the 
big time their splendid work would 
hardly warrant booking, as Miss Ger- 
rity would not measure up to the stand- 
are desired of an act of this kind for 
these houses. 


Aerial LeVails. 
Trapeze Work. 


10 Mins.; Three. 

Two men on special revolving trapeze 
contraptions run through a neat routine 
of stunts that please the eye and in- 
terest throughout. The comedian's dis- 
robing bits are played up a little too 
long and are inclined to bore towards 
the end. A little speed here and the 
turn can open or close some better class 
lay-outs than that at the Jefferson, 
which was not so worse at that. 


“Once Upon a Time” (7). 
Musical Comedy. 
27 Mins., Full Stage (parlor). 
Fifth Avenue. 

Without any billing but che title, not 
even the name of the producer men- 
tioned, this production turn was at the 


Fifth Avenue last half last week and 
got over. It's a “dream” playlet with 
the name referring to a young man’s 
sweethearts of the past. The billing 
says it’s a “musical reverie.” ‘There are 
four nicely dressed young women as the 
sweethearts, besides the dreamer who 
is the straight or juvenile, and a come- 
dian. The other character is a butler, 
inconsequential. Seated at the ‘fireplace 
the dreamer starts his dream. During 
ix appears in life the duplicates of four 
paintings on the wall. They come in 
and sing, one or two very loudly and 
one sits on his legs but the sleeper 
sleeps on, waking up only when his 
cue for a song is reached. One of his 
songs was “We Are Married, But Not 
to Each Other.” The lyric tells how 
happy 4 couple are because they are in 
love but not married to each other. It 
telis other things that may be univer- 
sally true to quite some extent but it 
is not nice stuff for a family audience. 
Many a manager if ordering this song 


out will be justified, mot because it is _ 


blue or wrong but because wives as a 
rule may rail against it, if not aloud, 
in their minds. After each gir] has 
sung her particular liiue piec. about 


the old days it is arranged there shall - 


be a party that night and the dreamec: 
agrees his stcp-mother will .chaperone 
it. The girls leave to change their 
gowns. They re-appeared in different 
dresses | for the party that evening, 
which happened about five minutes 
afterward. Meantime in came Bill, 
who acted and talked like a commercial 
traveler. He also had a grip. To cinch 
the party Bill agreed to be step-mother 
for the occasion. This he did, with the 
usual business of a man wearing trous- 
ers underneath a skirt, and girls around 
‘him, to the great dismay of the other 
fellow, their sweetheart once upon a 
time. The act goes to a finish when 
the straight man returns to the fire- 
place, to wake up. It's rather a high 
grade musical comedy turn while run- 
ning up to the time of the “dame” im- 
personation. This removes all the class 
from the act but for the average audi- 
ence means a lot of hearty laughs. The 
comedian is all right in his method, 
though having a role that offers noth- 
ing for him to create. The idea of the 
turn is very old in vaudeville, from the 
dream to the impersoration and gen- 
eral scheme. Some of the music is 
catchy and sounds as though carefully 
selected for the lyrics fitted to the 
strains. The running time is long. If 
shortened something will have to be 
cut out since there is no other way to 
speed it up. The four girls present an 
appearance. One is a pianiste. She 
plays an accompaniment for a number. 
Rather a good production act in total. 
While the comdian seemed familiar in 
looks and work he could not be recalled. 
Sinw. 


Caesar Nesi and Minnie Lee. 
Songs. 

Two. 

Fifth Avenue. 


A class act with two straight (oper- 
atic) singers, Caesar Nesi and Minnie 
Lee. Miss Lee should be able to re- 
main in vaudeville on her looks. A 
handsome blonde woman who knows 
how and does dress, Miss Lee also 
dresses up the stage while on it. If 
her voice ,is not as beautiful as her 
face, who will care? Mr. Nesi is the 
stronger, vocally. He is wearing the 
uniform of the French infantry with 
several service stripes and a decoration. 
The uniform may be Italian but it looks 
more French. The act has its own cur- 
tains and the songs are mostly oper- 
atic. It’s rather a pleasant straight 
singing act, made mostly so through 
Miss Lee's attractiveness. Any 
time house that wants a classical 
ing turn can take this one. 


like a pipe for the Orpheum Circuit. 
Sime’ 
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NEW ACTS THIS WEEK 


Ethel Clifton and Co. (2). 
Dramatic Sketch. 
18 Mins.; Full Stage. 
23rd Street. 

A female burglar enters. library 
through window. She carries pocket 
torch and is working on the safe when 


the lights are flashed on and the lady 
of the apartment is confronting her with 
a gun.in her hand. The burglar’s name 
is “Patsy” and she is stealing to support 
a family of four kids. All of which is 
related in a slangy dialect in an effort 
to keep the proprietress from calling the 
police. The latter says she’s a social 
worker and “Patsy” bawls her out plenty 
for that. The lady relents and as voices 
are heard approaching in the hall, she 
puts “Patsy” in an adjoining room. The 
voice is heard to explain that they ean’t 
show that particular apartment as it is 
locked up, the owner being away from 
the city. The lady smiles in a satisfied 
manner and begins to extract oil paint- 
ings from their frames, taking them off 
the walls. “Patsy” returns to catch her 
and the lady discarding all her carefully 
chosen English, drops into the vernac- 
ular and cracks wise to “Patsy,” telling 
she is a thief and one of the best Pete 
workers in the grift. It seems she has 
a habit against oil paintings and gets a 
yen every time she sees a valuable one. 
To prove that she's a high-class gun moll 
she goes to work on the box, dropping 
the tumblers by her sensitive touch and 
opening it up to disclose a roll that a 
greyhound couldn't jump over. She is 
going to cut this up with “Patsy” and 
take the kids to her Connecticut farm, 
but when she holds out “Patsy’s” share 
the latter snaps a pair of cuffs on her, 
and removing a blonde wig, tells her that 
she’s an opperkay, and that it looks like 
a clean-cut sneeze. The thief then up- 
raids her for a rat and puts up such a 
good squawk that “Patsy” decides to let 
her lam so when her male partner ar- 
rives she throws a cloak over the box 
worker and stalls that the latter is the 
real owner of the apartment and has 
mistaken her for a “cannon.” The man 
copper explains to the crook she’s mis- 
taken and introduces “Patsy” as Jane 
McLarney, the greatest female detective 
in captivity. After he leaves the female 
detective in answer to a query as to what 
her “fall” will cost reads the crook a 
lesson about the sure finish of all “guns” 
and extracting .a promise from her that 
she would turn “copper” the curtain de- 
scénds with both women clasping hands 
and agreeing to be partners. The finish 
spoils the whole act, for despite its mel- 
low melodrama, it held interest and 
the tense moments didn’t pull a snicker, 
which is a sure test. But the idea of a 
successful criminal turning copper af- 
ter singing a song of‘hate against all the 
pussy-footed fraternity is a violation of 
all underworld ethics. Miss Clifton is 
splendid as the low-browed “Patsy” and 
she can handle slang with any. The 
other female member is an accomplished 
performer. With the finish rewritten 
they should be all set with this vehicle 
for the author is either a close student 
of George Bronson Howard's works or 
well acquainted with the mob, for he cer- 
tinly knows his subject. 
Con, 


Lee Stoddard. 
Mimic. 

12 Mins.; One. 
23rd Street. 

A tall, slender monologist with an in- 
gratiating manner and delivery steps out 
in “one” and explains that through the 
courtesy of the management he is al- 
lowed to advertise phonograph records. 
Follows an imitation of a Harry Lauder 
record, then Hal Stewart's laughing 
monolog, also a record imitation. A 
couple of good stories told in a colored 
folk dialect are next. Then a ventril- 
Oquial imitation without a dummy. In 
this bit he throws his voice down, up 
and back stage, giving a remarkable ex- 
hibition of control and with perfect enun- 
ciation. The down stairs voice also sings 
“Roamin’ in the Gloamin’” and even 
manages the Scotch dialect. Stoddard is 
wonderful mimic. 

Con, 


Follis Girls. 

Dancers. 

9 Mins.; One (Special Drop). 
81st Street. 

A couple of exceptionally original 
girls with bizarre ideas in the matter of 
dressing. They open with a double ec- 
centric dance in indescribably odd cos- 
tumes. One changes to evening gown 
and sings briefly, going into a dance. 
The other in satin pantaloons does ‘a 
corking eccentric dance, with plenty of 
“pep” and oodles of magnetism. Both 
in Columbine make-up for eccentric 
stepping, with occasional vocal interrup- 
tions. One says: “I’ve got a flea on me” 
and to the tune of “Chicken Rag” pro- 
ceeds to search for it while gyrating 
humorously and with no suggestion of 
vulgarity. The girls should find some- 
thing to piece out the act without re- 
sorting to vocalizing, as they are very 
weak in this respect. But as dancers 
and with s- ..cen an appreciation of hu- 
mor, the pr- ‘ent act, slightly augmented, 
is well worth while. Pantomime seems 
to be their forte. Why not try a little 


more of that? 
Jolo. 


Mat Cronin and Co. (4). 

Singing, Dancing, Electrical Effects. 
18 Mins., Full Stage; 

Twenty-third Street. 

Mme. Cronin has the assistance of a 
dancing violinist, a youthful dancing 
girl, and an acrobat in her latest offer- 
ing. The act opens with a dark stage, 
Mme. Cronin being partly concealed in 
a huge prop rose, placed inside of a 
gigantic flower vase. Suitable electrical 
effects in the petals of the rose and a 
large multi-colored illuminated butter- 
fly in motion down stage give the effect 
of a flower garden at night. A vocal 
number by the Mme. starts the act off 
nicely. The young girl, a pretty and 
shapely red head, makes her entrance 
via a large flower box, brought on the 
stage by the acrobat in eccentric bell 
boy costume. Following a toe dance 
by the red head, Madame puts over 
“What Could Be Sweeter” handily. A 
double dance by the red head and the 
violinist, the latter in artist’s garb, a 
la Latin quarter, next. The violinist 
plays fairly, but dances very well. The 
acrobat gets the stage for a few mo- 
ments next, and pulls a neat routine 
of ground tumbling. The finish brings 
the four on with the Mme. singing, the 
rea head and violinist dancing and the 
acrobat tumbling. It’s an odd sort of 
mixture all through, which will fit in 
very well as a feature turn in the 
smaller houses. The electrical effects 
and attractive costumes worn by the 
women add greatly to the value of the 
turn. All of the singles and doubles 
landed eneore returns at the Twenty- 
third Street, and the finish sent the 
four off to several bows. Bell. 


Josephine Lernard. 
Songs. 

One. 

sth Avenue. 

Josephine Lennard appears to be in 
hope of qualifying as a single through 
a Scotch number, sung while the girl 
is in semi-Scotch dress. It’s the Lau- 
der “Lie in Bed” song, Miss Lennard 
singing it without mention or explana- 
tion. A bit of talk accompanies. Next, 
and the finishing number of her turn, is 
an Irish song with a dance to conclude 
it. Opening Miss Lennard, dressed as a 
girl, with socks and bare legs, did a 
“Chink” song in that severely straight 
dressing for such a character number. 
It got her nothing. “Go 'Round With a 
Smile” was next and at least the lyric 
meant something. The Irish finishing 


song was “Since the Boys Came Home.” 
Lacking considerable, including the best 
songs obtainable for her, Miss Lennard 
may qualify for some time and should 
be satisfied with that at present. Her 
lone appearance holds out no extended 
hope for her by herself, 


Sime. 


Pingree, Wilson and Alton. 
Comedy Sketch. 

Full Stage (Parlor). 

sth Avenue. 


Rather odd billing for a comedy sketch, 
the surnames of the three players, as 
though the turn was a trio of some sort. 
The sketch, accoring to the Fifth Ave- 
nue lobby, was called “Just As You Say,” 
also meaningless. That is the catch line 
employed by the principal player, who 
does the souse. It’s the “Thanksgiving” 
comedy playlet that appeared for quite 
a while on small time. These may be 
the same principals. At least, the young 
woman as the wife and the souse player 
seem to be. It’s Thanksgiving and 1% 
wash basket is left at the door of one 
of the men’s apartment. The two men 
have returned home, both stewed, one 
very much so. The owner of the apart- 
ment is certain the basket contains a 
turkey; the other ventues it may be a 
bomb. But it’s a baby who cries, 
though not seen. And then a knock on 
the door. Enters a woman. She left 
the baby, but wants it back. Can’t have 
it, says the half-soused owner. Give 
it her if it’s hers, says the hard stew, 
and when reminded to keep still he an- 
swers, “Just as you say.” The moth>r 
of the baby is the chorus girl wife of 
the apartment’s owner. She left him 
after six months of married life, reach- 
ing the conclusion she had become a 
nuisance around the house. He never 
said so. she admitted, but his actions im- 
plied more than words. He denied hav- 
ing been rough in speech, thought or 
actions while she was with him, and to 
prove that asserted she must have been 
a bad woman after she left him, even 
with or without hers, theirs or our baby. 
At first wifey and mother conceded she 
had been bad, very bad. because she 
had to be bad, but when the father and 
husband started sobbing wife and mother 
caved in. said it all wasn't so, she had 
been very good, so they fell into each 
other's arms as the hard stew blew out 
with the whiskey bottle in one hand. It’s 
rather a neat little comedy sketch 
through the playing, the hard stew doing 
all of the latter and making the turn 
desirable in a spot. Sime. 


Eddie and Lillian. 
Songs and Talk. 

14 mins. One. 

r2sth Street (Nov. 7). 

Both do “Wops,” the dialect being 
cultivated by Lillian, but seemingly nat- 
ural on the part of Eddie. His opening 
remark in Italian brought a laugh, dis- 
proving his later comment that they 
were playing an Irish neighborhood. 
The turn uses both bench and piano. 
The girl's first try with an Irish num- 
ber finished as a duet after the man 
extracted meagre comedy with a paper 
bag, but his section of the song was too 
long drawn out. They tried for har- 
mony with “I've Been Looking For 
You,” but missed. The finishing sec- 
tion had the gal at the piano and Eddie 
strumming a steel guitar. This brought 
them an encore. Though the feminin? 
member of the team isn’t strong, what 
the act needs is material, for the man 
is’ good in his character. Should get 
along on small time. Ibee. 


De Onsonnes and Baker. 
Singing and Piano Playing. 
18 Mins.; One. 

Fifth Avenue. 


Two girls, one singing pop songs and 
the other playing rag and jazzy selec- 
tions on the piano. Act starts with in- 
troductory double number in which the 
girls explain what they are about to 
do. Next a single by the vocalist, 
“You'll Be Surprised.” This was well 
handled and went over. Pianiste then 
gets an inning and slips over some 
corking rag stuff. A “blues” medley 
with some nifty fingering, landed a 
hefty applause wallop as an encore, 
“When I Learn to Play Piano” next by 
the vocalist, with a dandy raggy accom- 
paniment by the pianiste. A raggy 
double, “Alabam,” with a neat dance 
for the finish. First rate turn for the 
better class of pop »9uses. Bell, 


Ara Sisters, 

Dancing.. 

12 Mins., Full Stage (special set). 
Fifth Avenue. 


The Ara Sisters are now a regular 
act and deserve credit for it. About a 
year ago they were putting up some- 
thing of a misguided turn in singing, 
dancing and acrobatics. Now they are 
only dancing, with a bit of fast single 
and double whirling at the finish. which 
sends them off to high applause. In 
dressing as well the young women have 
gone ahead. There is no better dressed 
dancing act in vaudeville. Their black 
and white (or silver) gowns in the clos- 


ing double dance (their best) give the 
girls an undeniably attractive appear- 
ance, though the previous dresses worn 
are not by’ any means to be sneezed at, 
The sisters (two) do two doukle and 
two single dances. Naturally active 
and acrobatically inclined they have 
realized the worth of action and are 
continuously moving, without any 
dance being dragged out. It gives the 
turn the touch of speed that helps it 
ever sO much. While the girls are not 
startling as dancers, they are good show 
women and that is nearly equal to the 
other as far as an audience is con- 
cerned. Besides, they are good looking 
girls. They might help the opening by 
changing that double danze into more 
of the hand-clasped style, for they team 
{in stepping quite prettily, and that close 
dancing movement will catch any house 
if at all well done. These girls do it 
very well for a bit in the final num- 
ber. It's one of the few dancing pro- 
duction acts of recent seasons that has 
shown much worth while besides the 
dressing, and this equips the Aras for 
the big time. Sime. 


Fargo and Richards. 

Singing, Dancing, Talking, Musical, 
16 Mins., One (special) ; 
Twenty-third Street. 

Man and woman. A special drop in 
“one” showing the interior of the Grand 
Central Depot, contains two adjoining 
telephone booths. The man enters first 
and starts a phone conversation, closely 
followed by the woman. They talic at 


cross purposes for a couple of minutes, 
one of an auto, and the other of the 
amily and kindred topics. This holds 
several good laughs and is very well 
handled. . A routine of talk by the pair 
follows the phone conversations, which 
is tapered off by a proposal song. The 
double landed. Next a single comedy 
song by the woman. For a finish both 
play saxophones and dance simultane 
eously. The woman makes a change 
from a pretty black velvet street dress 
to eccentric clown costume for the final 
number. The man wears a neat blue 
serge outfit throughout. The finale {s 
novel and helped the turn to a sizeable 
hit at the Twenty-third Street. The 
act contains lots of entertainment and 
should go along in great shape in the 
pop houses. Bell, 


Honey Hurst, 
Songs. 

12 Mins. One; 
Jefferson. 

Miss Hurst needs but a little season- 
ing, the acquisition of the necessary 
poise with its accompanying proof of 
true showmanship, and she will be 
about ready to clean up anywheres, 
There never yet was an audience that 
was not receptive of pov, jazz tunes, 
the manner in which it receives the 
singer being but a matter of style. Miss 
Hurst endears herself to the audience 
by virtue of the fact that she enun- 
ciates clearly and gets the lyric over to 
anybody’s satisfaction. Her routine 
proper consists of three numbers, re<« 
sponding with “Pretty Little Rainbow” 
for an encore that won enough for a 
second inning, which she refused. Her 
special opening number on stand trim«< 
ming in length if not complete elimina< 
tion. 

(Continued on Page 24.) 
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SHOW REVIEWS 


PALACE, 


The presence of three big productions on the 
Palace bill Monday night gave the show a sort 
of musical comedy atmosphere that lifted the 
performance far above. the level of straight 
vandeville. It’s a great show, not only from 
the standpoint of ‘‘names,’’ but in the manner 
of plays. Beginning at 8 o'clock with Moran 
end Wiser, the entertainment ran as smoothly 
as glass without a break until the final. num- 
ver. 

Of the three big girl acts, Pat Rooney and 
Marion Ben's “Rings of Smoke,’’ placed for 
opening intermission and following the other 
two, Billy Rock’s 1-2-3-4-5 and 2 more Beauty 
Brigade and Jimmy UHussey’s jazz comedy 
revue, cleaned up the applause honors by a 
wide margin, at the same time grabbing off 
the hit of the entire show. 

Great credit, however, should be accorded the 
two singles, Nitta-Jo and Herbert Clifton, sand- 
wiched in between the big acts and success- 
fully combatting terrific odds. Clifton, next to 
closing, had the toughest spot ever handed a 
single, following the Rooney and Jent riot. 
On form and according to all precedent Clifton 
was @ue for a lamentable flop, but the fall nover 
materialized. Strolling on at 10:53 and facing 
an audience that had started to reach for its 
headgear, preparatory to making a grand get- 
away, and holding that audience seated for 2 
minutes, by sheer force of personality and 
entertaining ability, stamps Clifton as an artist 
of unusual attainment, not to mention remark- 
able grit. Although there had been much 
come@y before, Clifton made ‘em laugh a bit 
harder than any of the preceding turns with 
his travestied female impersonaiions, and after 
taking three bows at the finish, was forced 
to acknowledge another. 

Nitta-Jo’s feat of pulling down a huge ap- 
plause hit with an earned speech at the finish 
came near to establishing a record for female 
g:ngles at the Palace. She is a magnetic little 
French woman with a superabundance of per- 
sonality and a method of delivering simple 
ballads in French and English that displays 
pantomimic ability of the highest order. a | 
Know What It Is to Be Lonesome,” What 
a Gal Was Mary," in English, and a recitative 
number, ‘‘The Soldier's Dream,’’ in French, 
were the big winners of the repertoire. The 
latter, although delivered in a foreign tongue, 
was sO expressively put over that the story 
Was made perfectly plain. They had to switch 
on the lights again following the conclusion of 
the Nitta-Jo act to permit the extra bow and 
speech demanded. 

Pat Rooney and Marion Bent, making their 
fpitial appearance at the Palace with their 
new act, ‘‘Rings of Smoke,’’ were one of the 
biggest riots the Palace has seen in many a 
long day. The turn, written by Edgar Allan 
Woolf, has been arranged principally with an 
idea of featuring Rooney’s dancing, and as 
such fills the bill admirably. A sort of moving 
picture idea, with Pat dreaming of the differ- 
ent girls he has met, starts the turn off. Then 
follows in order comedy bits, showing Pat in 
Ireland, Spain, Paris and the Land of Jazz. 
There’s a dandy jazz band for the latter scene, 
strong enough to carry any act itself. Spe- 
cialties are numerous, the best liked being a 
couple of fast double dances in the final scene 
by Mlle. Marguerite and Frank Gill. Pat's 
present offering gives him better opportunity to 
shine as a comic than any he has appeared in 
to.date. The authors have taken his measure 
and fitted his odd style exactly. 

Pat’s big individual score comes well toward 
the finish, with a characteristic Rooney dance, 
This landed for an ovation. Five bows and 
then five more, and a speech, followed by a de- 
mand for andther, attested the size of Rooney's 
hit. At the finish Pat received six large floral 
offerings, giving the Palace the appearance of 
a Broadway first night. 

Even the opening act, Moran and Wiser, 
pulled down two legitimate curtain calls. 
Moran got a lot of fun out of the boomerang 
hats thrown into the audience, working up the 
wild pitches for a continuous succession of 
laughs, and that with but oné*third of a house 
fully seated. 

Sully and Houghton next pleased mightily 
with their dancing, but the greater part of the 
talk died. This was partly owing to the early 
spot andyin a great measure due to the talk 
itself. ‘The present routine lacks real comedy 
values. A double dance preceding the finish 
gent the team off to a gale of applause, but 
they made the mistake of coming .back for an 
encore bit, which proved to be too weak to 
follow Sully's acrobatic stepping 


Jimmy Hussey & Co., third, received a 
sizable reception when the card was displayed, 
and Jimmy himself was accorded another re- 
ception on his entrance. The act ran like 


a breeze from start to finish, the audience eat- 
ing up the comedy and MHussey’s character 
songs. Tot Qualters, a stunning readhead, 
landed an individual comedy wallop in the 
courtroom session. The Hussey Jazz Band 
livened up the proceedings from time to time 
with several corking selections. It’s a dandy 
outfit, shaped up perfectiy for comedy of the 
type that vaudeville audiences like William 
Worsley slipped over a ballad in the early sec- 
tion of the turn that stopped the show. The 
Hussey act has what many another of its kind 


lacks—tempo and cumulative entertaining 
values. 

Billy Rock, holding over from last week and 
closing the first half, also received an old home 
welcome. As a fashion revue and prize beauty 
display, the Rock act far outdistances any- 
thing ever seen in vaudeville. The singing and 
dancing seem to have been subordinated to the 
girls and costumes. Rock’s English soldier and 
roue scored: huge personal hits for the star. At 
the finish Rock made @ neat little speech, 
modestly effacing himself and boosting the 
girls. It's a wonderful feature act for any bill. 

Closing were Johannes Josefson and his Ice- 
landers in displays of strength, wrestling, etc 
Josefson did four minutes that were packed 
with entertainment, holding nine-tenths of the 
bunch to the end. The usual capacity obtained 
Monday night, the house being sold out at 7 


o'clock, Bell. 


COLONIAL. 


Very good attendance Monday night, 
though not the usual capacity bunch. Either 
Manager Egan or _ Ticket Taker Quinn 
(called the “champ” around the Colonial) 
had the Indian sign on a portion of west- 
siders who are very open in their expression 
of opinion, for there was nothing coming 
from the gallery bunch, except one lone but 
loud cough at the wrong time. But without 
that little thimg the performance wouldn't 
have been natural here. 

It was a good show with plenty of new 
things not played by the Colonial before. 
The first top scorer came third with “Once 
Upon a Time,” which might class as a mu- 
sical phantasy. It is the initial production in 
the East by Menlo Moore and Macklin Mag- 
ley, two Chicago producers who have lo- 
cated here and have been working quietly but 
effectively. The four girls in the act aren't, 
with one red-headed exception, especially al- 
luring, but the two male parts have the 
“meat.” That goes Particularly for Jack 
Princeton, formerly of the team of Princeton 
and Yale. It’s the best thing re has shown. 
His handling of slangy, witty lines is the 
turn’s comedy and the leading feature of it. 
One of the “gags” refers to someone having 
left a large estate—‘“‘nearly a gallon.” This 
same line is in the musical show “Just a 
Minute,"’ and gets some of the real laughs of 
that piece. Moore and Magley claim the line 
is theirs and not only has been used in “Once 
Upon a Time” for several months. but was in 
their “Flirtation” act, which makes it look 
like a pure lift by the musical show writers. 

Applause honors went to Eddie Buzzell and 
Peggy Parker, down next to closing with their 
clever skit, “‘A Will and a Way,” a Lawrence 
Schwab act. They were programed number 
four, but with Harry and Anna Seymour out, 
probably because of rehearsals of the Arthur 
Hammerstein show, ‘‘Joan of Arkansaw,” they 
were moved down and fitted the spot to a 
nicety. The team has improved remarkably 
since its appearance in Maddock's “Not Yet, 
Marie.” Buzzell is a comer as a comedian 
and Miss Parker always did look nifty. The 
wedding “ceremony” via a little phonograph 
record is a good bit, and the last lines from 
the machine—"I pronounce you man and wife, 
May the Lord have mercy on your souls”—is 
a good laugh. Then there is a cute finish with 
a bright lyric, “It’s a Little Four-by-Two For 
Two.”’ 

On right ahead were Paul Morton and 
Naomi Glass with a fast moving singing and 
dancing specialty, which went over easily, 
Bert Hanion, who took the number four spot, 
made good on the prediction of several weeks 
ago and went for a hit. He has arranged his 
talk, the Liberty Loan portion coming last, 
which proved thé proper mixture, for it is a 
sure laugh getter. Taking his bows, it was 
thought strange by some that he did not re- 
move his hat. There's a good reason for that, 
since Bert is bald. However, if he removed 
the “‘Kelly”’ it ought to get him an exit laugh 
The shift in sending Buzzell and Parker down 
next to closing called for a wait to set the 
scene. This was lightened in part with the 
setting done in half light in view of the 
audience. 

Carl Hyson and Dorethy Dickson, with an 
orchestra from the Biltnore, bow4d to vaude- 
ville and landed (New Acts). They -rere listed 
to close intermission, but switched te open 
intermission, changing about with Florenze 
Tempest & Co., who also showed a new rout- 
ine (New Acts). 

Raymond and Schram with songs went over 
surprisingly well on second, in light of per- 
sistent flatting by one of the boys. They add 
novelty to the delivery of most of their num- 
bers, all of which are published songs. Open- 
ing with “Worth While Waiting For,” they 
followed with “Next Sunday Morning,’ using 
a rag chorus. A ragtime opera number got 
tangled up at the finish, but they came back 
with “The End of a Perfect Day” (comedy 
number). There was “Landlord Blues,’’ too. 
The encore number, “The Great’ American 
Desert,” appeared to be better handled than 
any of the othrs. 

Alex Sparks & Co. (Marcella Shields and 
John Roberts) opened with “Kat Knaps,” a 
canine pantomime, almost too quiet. Josie 
O'’Meers closed with songs and stunts along 
the tight wire. Ibee. 


RIVERSIDE. 


Alice Lioyd (New Acts) had them “lashed 
to the mast’’ at the Monday night perform- 
ance in this house. Following the Pathe 
weekly in the opening of the second half 
with her new offering, Miss Lloyd had the 
audience within her grasp at al! times. At 
the conclusion several handsome bouquets of 
flowers were handed across the foots and then 
the audience kept demanding that Miss Lloyd 
oblige with some of her old favorites, and 
the little singing comedienne rendered sev- 
eral of her old repertoire, which were greeted 
with spontaneous and enthusiastic applause. 
Another new turn on the bill was Grace 
Nelson (New Acts), an operatic prima donna 
who ran Miss Lloyd a clase second in the 
line of floral bequests. 

The show had rather a slow start with 
Dolores Vallecita and her Imperial Leopards. 
There is no doubt that these animals are to 
be feared and respected, but the lady tokes up 
too much time in endeavoring to display her 
fearlessness. She should go ‘ight into her 
routine with the animals and that would 
speed up the offering a great deal and at the 
same time make the impression on the au- 
dience more lasting and realistic. 

Regal and Moore, with their own little 
vaudeville show, had a hard task getting 
started, but when the boys got into their 
acrobatic routine the audience started to 
warm up a bit and by the time they began 
their concluding number the house was much 
interested in the work of the boys. James 
B. Carson and Co. in the comedy dramatic 
sketch, “To Be or Not To Be,” had an audi- 
ence as though it were of their own maliigg. 
The house went into the spirit of the act from 
the start and seemed to enjoy it thoroughly. 
Harry Vokes at times seems to be losing 
track of the fact that he is portraying a char- 
acter. He is well able to play the character 
and also talk his lines in the proper dialect, 
but it seems he became lax on Monday night 
and a number of “speeches” whic hare a 
great deal more impressively delivered in 
character were done “‘straight."’ Harry should 
remedy this little defect; it will help con- 
siderably. 

“Chicken Chow Mein," the Herman Tim- 
berg vehicle featuring Jay Gould and Flo 
Lewis, is crisper than ever and as delicious 
an offering as can te served up for the ap- 
ptobation of any audience. Miss Lewis seems 
to be the stellar feature in the offering, as 
her singing, dancing and mimicry overshadow 
the endeavors of the other members of the 
company. This turn runs 40 minutes, but 
theré does not seem to be a lagging spot in 
the offering. It pleased immensely on Mon- 
day night. 

Al Shayne in the next to closing spot found 
a most receptive audience and managed to 
keep them that way thruughout his endeavors. 
Al has a real laughing act, but it seemed 
quit evident that his “‘pip” and “pitch” gags 
were worked a little too long for the audience. 
There is no doubt that these two pieces of 
business can be pare& down nicely and the 
act will stand up just as well, if not a bit 
better, than it does at present. 

The Ara Sisters, closing -he show, went on 
at 11.05 with their dancing creations. At first 
they were able to stem the tide of the ‘‘walk- 
outs,” but toward the end of the tyrn the 
crowd started their retreat and just a small 
aggregation were on hand to welcome this 
capital tuen at their finish. 


KEITH’S, PHILADELPHIA. 


Philadelphia, Nov. 12. 

The 17th anniversary of the opening of this 
house, which inaugurated vaudeville on Chest- 
nut street after B. F. Keith had established 
it in the old Bijou on Eighth street, was 
celebrated this week. Tt is doubtful if any 
of those who helped to make up the capacity 
house Monday afternoon failed to appreciate 
the occasion in full, even before the show 
started. The house was in its winter dress, 
all the attaches wore new uniforms and the 
annual floral display in the lobby seemed more 
beautiful than ever. A tremendous bush of 
chrysanthemums stood in the inside lobby in 
front of the painting of the late B. F. Keith 
and attracted a great deal of attention. Mr. 
Jordan was kept busy receiving congratula- 
tions from hundreds of regular Monday 
patrons. 

The show ran more than three hours Monday 
afternoon and was much too long, two or three 
of the acts being dragged out several more 
minutes than should have been allotted to them. 
The running time was probably cut down at 
least a half hour for the evening show and 
with that done the bill ought to have played 
much better than it did for the matinee. 
Mabel McCane with her revue production was 
the chief feature of the bill, but the applause 
honors were liberally distributed among several 
others. The McCane act is pretty and makes 
a great flash. Tt is also there as a dance 
offering, with Tom Bryan and Lilllan Broderick 
carrying off the laurels in this respect. Their 
dancing is varied and splendidly done. Miss 
McCane has several song numbers of her own 
and joins with Bryan, Broderick and William 
Taylor in a group dance bit for the finish. 
Miss McCane does well with her numbers, 
though she used one that is entirely too slow 


for this sort of an act. It gounded as if it 
might have been written by Joe Howard, ea 
former partner, and did have several strains 
of Howard’s famous ‘‘What’s the Use of Dream- 
ing’’ song in it. Miss McCane, however, de- 
serves a strong word for the production. It ia 
beautifully staged and her costumes are numer- 
ous and strikiag. Mr. Taylor sings two or 
three times to kill waits, but the whole act 
might be speeded up to advantage. It is a 
pretentious offering and was very well 
received. 

The big laughing hit went to the credt of 
Roger Imhof in the sketch, ‘‘In a Pest House,’’ 
in which the is supported by Hugh Conn and 
Marcelle Coreene. Imhof, as usual, kept the 
house in a roar of laughter. His Irish char- 
acter in this sketch is a classic and capable 
of making any audience laugh. It is the true 
character and Imhof proves his sterling qual- 
ities as_an artist by never ence getting away 
from the character he is playing. The act 
was a tremendous hit. 

It was just 5 o’clock when Walter Brower 
came on-—just about 20 minutes too late for 
him—and he found it rather hard to get the 
laughs started, but Brower is a clever fellow, 
has a lot of good material and knows how 
to use it. He has a style a little away from 
any of the others and landed a hit for himself 
despite the handicap. 

Another who was very well liked and got a 
big share of the applause honors was Elida 
Morris, billed as a Philadelphia favorite. 
Whether true or not, Miss Morris made good 
with her songs and did not need the local 
billing to help. She has departed from the 
usual \type of single singer and injects a lot 
of character into her work that did not fail 
to win attention. Each of her numbers were 
well received and she closed to a big hand, 
with three extra bows after a corking good 
negro ditty that was her best effort and a real 
classy number. 

Several changes seem to have been made in 
the organization known as the Six Kirksmith 
Sisters, but it still remains a decidedly pretty 
musical act and shared with several others in 
doing a lot to please the audience. The ap- 
pearance of the sextet of girls goes for a lot 
and class ustally tells in any kind of an offer- 
ing. The girls have arranged a program of 
popular numbers and play all of them well, 
though the one ‘“‘blues’’ number might be 
replaced with something in which the girls 
could strike better harmony. It is a very nice 
offering for any bill and fitted in nicely this 
week. 7 

Harry Goodwin (formerly with the Avon 
Comedy Four) makes his appearance with 
Frank Sabini and another associate who works 
in the orchestra pit, but is billed simply as 
*“‘company.’"’ They have an opening shaped up 
something like that of ‘‘The Singing Beauty,’’ 
but not like enough to cause any charge of 
copying. The partner, however, is the weakest 
part and was drawn out entirely too long. 
Sabini gets a lot out of his guitar solos and 
en play the piano well enough to do at least 
one number alone. The comedy needs to be 
shortened and it will give the speed that the 
act needs. At present Sabini, Goodwin and 
Co. are the makings of a good vaudeville 
act and it depends upon themselves what it will 
be when shaped up the way it should be 
played. The boys have the material, Goodwin's 
singing is a big asset and all it needs is 
working into ahape. They did very nicely at 
the matinee, but the act seemed too new. 

Newell and Most filled the second position 
on the bill, getting along nicely with their 
singing and dancing. ‘They have pleasing voices 
and use them for excellent harmony effects. 
Clair and Atwood, a man and girl, held down 
the opening spot in good shape with some 
comedy tumbling, the girl doing surprisingly 
well in the rough tumbling tricks. Gauthier’s 
‘‘Bricklayers’’ closed the show and in this late 
spot played to an almost empty house owing 
to the late show. With more people to play 
to the act ought to do well, for it is a clever 
novelty and with lots of show to it. The 
Kinograms were about up to the usual average, 
with “Topics of the Day” furnishing some 
good laughs. In addition to the usual series 
of slides, accompanying slides showing the 
photos of B. F. Keith, A. Paul Keith and E, F. 
Albee were also shown with an announcement 
from the management thanking the patrons for 
their support. 


KEITH’S, BOSTON. 


Boston, Nov. 12 

Even the best of booking agents have their 
dull bills and it was Boston’s turn this week. 
It was almost inevitable after the exception- 
ally high average of the past month or two 
that there be a slump. The house was crowded, 
despite the recent crusade against the specu- 
laters, which those responsible for the theatre 
have evidently pushed to a _ successful con- 
clusion,-and the turnaway started at 8 o'clock, 
the usual time for it at this house on Monday 
night. A turnaway here, however, does not 
mean a loss to the Keith people, as 99 out of 
every 100 turned away go to either the Boston 
or another Keith house immediately adjoining 
the big time theatre. 

The feature billing wag given to William B. 
Friedlander’s latest tab, °‘‘Extra Dry.’ The 
billing was especially clever as the two words, 
‘EXxtra Dry,’’ were given unusual importance 
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SHOW REVIEWS 


and the populace was left to wonder as to 
just what it really was. It proved to be an 
exceptionally fast moving and well staged 
musical comedy carrying six girls, whose pos- 
sible lack of pulchritude was fully offset by 
some exceptionally snappy costumes. It went 
well and topped the bill with no difficulty, 
although the house displayed little enthusiasm, 
something which is true with even the best of 
this type of production. 

No one can ever justly accuse the one and 
only Joe Laurie, Jr., of. having a lack of nerve 
after seeing him talk his way through his abso- 
lutely extraordinary single. When he mean- 
dered upon the stage the house gave him a 
warm hand, apparently divining the probable 
reason for the temporary absence of his charm- 
ing and magnetic little wife. Laurie breezed 
his way along for ebout 10 minutes in a sem!- 
confidential Julius Tannen, sort of chatter 
which went fairly well, more because of his 
personality than through any special origin- 
ality, his prize gag being ‘‘See that necktie? 
I got it from a-broad.’’ Tt is upon the semt- 
confidential novelty of Joe Laurie’s ‘‘family’’ 
that he banks his hopes of putting whis new 
single across as successfully as has been the 
case in the past. 

Buster Santos and Jacque Hayes in ‘The 
Health Hunters’’ were one of the bright spots, 
frequently the case with these two local favor- 
ites, who play here often. They were in good 
form and were given a corking good hand 
coming on and after their sure-fire finale. 

Mabel Burke and Sidney Forbes, billed as 
“An Old Time and Modern Song Revue,’’ 
offered something slightly out of the ordinary, 
although really a’ time-worm theme. It was 
given a film introduction. The film ran poorly 
when it came to showing tke words of the 
various songs, fading out prematurely. In two 
of the numbers the words sung by Forbes 
did not agree with the printed words thrown 
on the screen. Despite these technical draw- 
backs the number went well and was nicely 
received. 

Miller and Mack, on the program as ‘The 
Bing Boys,’’ could not seem to get the house 
for the first five minutes. After the burlesque 
boxing bout the team warmed up and before 
they finished they had the house in: roars. 

“Mrs. Wellington’s Surprise,’ a comedy bed- 
room sketch, was saved by the speed at which 
it traveled and the work of Harriet Marlette 
in a hotel chambermaid role, which she handled 
creditably. It is a typical farce and for this 
reason is a _ safe bet. The possibilities for 
development as regards nature of action and 
lines are so great it is a pity that more is not 
done with it. 

The Countess Verona looked like a ‘“‘flop’’ 
when she opened, as the house took one startled 
look at the ‘“‘Czimbalom,’’ in the playing of 
which she was billed on the program as 4 
‘“‘musical genius,’’ and leaned back resignedly. 
As a matter of fact, the swarthy young woman 
with novel hairdressing and eccentric costume 
quickly won the house with her magnetic 
smile and when, as Property Man George Wil- 
liams describes it, ‘“‘she put a silk comforter 
over the buated down old square piano’ and 
proceeded to sound the wires without a single 
discord, she captured the house and made a 
real hit with her tin-panny old instrument. 
She is a real novelty and the house apparently 
enjoyed it. 

Martyn and Florence opened in a juggling 
act with a gorgeous set and Miss Florence 
established a record for an opening juggling 
act by showing five costumes, all exceptionally 
snappy creations, which tickled the female por- 
tion of the house. The act was really put 
across, however, by the finale with the fork held 
in the teeth and balls thrown from the second 
balcony. Martyn does this well and could 
develop this portion of his routine by develop- 
ing the comedy, which he apparently is fully 
competent to handle. 

Percy Athos and Greta Rand closed in roller 
skating, offering an exceptionally strenuous act 
with much body whirling handled gracefully. 
it is a safe closing act, although Athos makes 
the customary mistake of trying to put across 
a song, which is no more in his line than is 
roller skating in the case of the average good 
singer. Len Libbey. 


FIFTH AVENUE. 


Just an average show at the Fifth Avenue, 
first half, opening and closing with acrobatics. 
George Austin Moore held up the middle section 
nicely with stories and songs, Moore, who re- 
cently returned from France, where he served 
as an entertainer, appeared in his Y. M. C. A. 
uniform, It’s a question whether the uniform 
is needegj at this day. Some of Moore's yarns 
have a familiar ring, but through clever han- 
dling and a masterly command of the negro 
dialect all ianded for big laughing returns. A 
medley of ‘‘Blues,’’ put over inimitably at the 
finish, pulled down the biggest applause Mon- 
day night. 

Foley and La Tura, a man and woman sing- 
ing and talking combination, new to the Fifth 
Avenue, displayed voices and wardrobe a bit 
above the average of acts of their class. Foley 
has an easy comedy method that should de- 
velop rapidly with playing. Miss La Tura, an 
atttractive blonde, with a knack of wearing 
clothes classily, is entitled to a mark of credit 
for the distinctive manner in whi * she enun- 
ciates her vocal numbers. A medley of pop 
songs arranged to tell a story started the team 


off with a rush, A travestied Indian song and 
a comic delivered in the right comedy vein by 
Foley both rolled up.‘sizeable applause scores, 
A Chinese double for closing, with Miss La 
Tura clad in becoming Oriental costume, sent 
the act away to three legitimate bows. 

Jones and Greenlee, next to closing, were 
badly ‘‘spotted.’’ The cross-fire indulged in 
while the couple are seated on a suit case is 
strongly reminiscent in form of that used by 
Tim McMahon eight or ten years ago. None of 
the McMahon dialogue has been lifted, but the 
central idea is exactly the same. ‘I Left My 
Old Kentucky Home for You,’’ done as a double, 
missed badly, first because the team have ut- 
terly no conception of how the number should 
be handled, and secondly through the poor ac- 
companiment given by the Fifth Avenue orches- 
tra. ‘Then I'll Come Back to You,” another 
double for the finish, was delivered much better 
and went over for an appreciative hand. 

Bruce, Duffet and Co. held interest through- 
out with a novel sketch, ‘‘Through the Key- 
hole.’ ’ The piece starts like a melodrama, but 
gradually blends into farce, with the laughs 
piling up in natural sequence from the middle 
section to the climax. 3oth Bruce and Miss 
Duffet better their respective roles by compe- 
tent playing. A set in ‘‘two’’ showing a room 
in which the action takes place, with an enor- 
mous keyhole cut in the centre, lends an added 
note of interest. 

Eric Zardo, a concert, pianist, possessing well- 
developed technique and a corking presence, 
was one of the best-liked numbers on the bill. 
A medley consisting of operatic and classical 
standards, which included ‘‘The Rosary,’’ em- 
bellished with exceedingly difficult 
runs, followed by an _ effective rendition of 
hachmaninoff’s Prelude, brought Zardo back 
for a rousing encore. A medley, with the or- 
chestra assisting, which included ‘“‘Swanee 
River’’ with beautiful variations, also landed 
solidly. “Pal of Mine,’* also with chromatic 
runs and difficult variations on the original 
theme, gathered in four bows. A ‘‘pop’’ medley 
for the finish. The applause would have ~ar- 
ranted another selection, but Zardo wisely re- 
frained from outwearing his welcome. 

“On the Ragged Edge,’ a burlesque ‘‘meller'’ 
with the lines all in rhyme, was the second 
sketch offering. The idea was used in the 
George M. Cohan Revue two or three seasons 
ago in a burlesque on the courtroom scene of 
‘Common Clay.’ The act is very well played 
by three unnamed artists, and kept ‘em laugh- 
ing from opening to tag line. 

Piquo and Fellows opened. It's an acrobatic 
and singing combination. The man is a good 
performer on the horizontal bars, but the com- 
edy, which favors the Continental style, misses 
by a mile. The Briants closing held the bunch 
throughout with their ntomime and dare- 
devil acrobatics. The who does the 
“dummy” is a remarkable ground tumbler, 
taking some chances that seem suicidal, 

De Onsonnes and Baker (New Acts), on second 
with a routine of songs and piano playing, did 
very well for the early spot. Bell. 


AMERICAN ROOF. 


The boxes were a little light on the Roof 
Monday night, but the -usual representation 
was present in the lower and upper sections. 

All the strength of the bill developed in 
the last portion, with Bert Lewis in next to 
closing position copping the applause honors. 

Gallando and O'Flaherty, clay modelers, 
opened in an entertaining series of subjects 
which included Lincoln, Pershing, Washing- 
ton, Roosevelt and Uncle Sam. This type of 
act, like the American buffalo, has almost 
passed out of existence. It makes an ideal 
opener for the pop bills. 

Will and Irene Tellac (New Acts) did well 
in the second spot and were folloved by Joe 
Barton, the tramp bicyclist. Barton opens in 
one as a monologist and could easily discard 
the bicycles if he cared to. He can handle 
talk and gets laughs with a fall which termi- 
nates in a short leg walk which is very funny. 
Barton must make some claim to the Joe 
Jackson routine he pulls on the wheels, for 
he doesn't miss much of Joe's business. He 
went very big. 

Allen and Richmond (New Acts) had very 
heavy going following, but the Kin Kaid Kil- 
ties gave the bill a much needed boost, clos- 
ing the first half. The .ct haga «veral new 
people in it and the former comedienne is not 
present. It’s a dandy act for this type of show 
and entertains every minute. One of the prin- 
cipals scored individually with Robert W. 
Service's war poem, “My Mate.” The bag- 
pipes are used to accompany four girl sword 
dancers and most of the o!d Scotch favorites 
are vocalized, the best liked being “‘Roamin’ 
in the Gloamin’,” “Bonnis Mary,” ‘ Highland 
Shepherdess,” a tenor solo well rendered by 
one of the males. At the finish all vocalize a 
semi-patriotic number, “The Laddies Who 
Fought and Won.” 

After intermission Lieut. Charles Gerard, A. 
E. F., opened to a tremendous reception. He 
was attired in the regulation army outfit and 
his right sleeve was seen to be empty. “Let's 
All Be Good Pals Together’ was followed by 
@ remarkable exhibition of one-handed piano 
playing. He uses the “Rosary” as his piano 
contribution and the fingering and expression 
are little short of marvelous. This lad has 
certainly made a supreme sacrifice, for he has 


~ 


all the earmarks of one of the really great 
musicians. Following the piano solo he re- 
mains seated on the stool and sings “I Know 
What It Means to Be Lonesome,” using his 
sweetheart’s photograph as the inspiration for 
his song. It is a lyric that fits his case per- 
fectly, and before the first verse was Onished 
there wasn’t a dry eye in the house. The sec- 
ond verse is sung from a box by a girl at- 
tired as a Salvation Army lassie. It made a 
very effective number and they were ap- 
plauded until the lights for the next turn 
were flashed. 

Fred Waliace and company in a sketch, 
“From Now On” (New Acts) followed, and it 
proved one of the best features of the bill. 

Bert Lewis (New Acts) was followed by the 
Perry Troupe, who offered the usual sacrifice 
in the closing spot. Con, 


81ST STREET. 


There are six acts on the program at the Sist 
Street this week, After the first two acts are 
disposed. of the grand piano is requisitioned 
for the next four in succession. Time was 
when a man who booked a show would regard 
two turns in succession with a piano as an 
almost unpardonable confiiction and reframe 
the bill to separate them. Nowadays they do 
not care one jot about such a thing, and it is 
doubtful if audiences notice it. 

The show opened with the Kinogram News 
Weekly, and the first turn is Walker and 
Texas, man and woman rope twirlers, with a 
good routine of lariat twisting and some chat- 
ter. They are attired in fanciful cowboy rai- 
ment. With the talk strengthened they would 
fit nicely as No. 1 on any bill, Follis Girls 
(New Acts). 

Wilbur Mack and Co. are doing the familiar 
comedy sketch, “‘A Pair of Tickéts,’’ and are 
as acceptable and classy as ever. Martin Webb 
is billed as a single, but works with a man in 
the audience who.constantly interrupts until he 
comes upon the stage and eventuates into a 
piano accompaniment and duettist. The idea 
of a “wop’ turn upon the stage with a friend 


in the audience who came to see the turn and 


eannot understand why the artist doesn't want 
to hold congerse with him, is extremely humor- 
ous. The visitor to the theatre wants his 
pal to sing ‘‘Pagliacci,”’ and his characteriza- 
tion of an Italian is so good as to indicate 
he is the xenuine article. They went very 
weil. 

Jack Norworth was billed with ‘‘and Co.,"’ 
but the ‘‘Co.”’ was not in evidence. It seems 
he had a troupe of 14 people with him for a 
few weeks’ break-in out of town with a new 
act, but after appearing at the Century Sunday 
night the ‘and Co."" was ‘‘canned’’ by mutual 
consent of the booking office and Norworth. 
The singing comedian called up his agent im- 
mediately after the Sunday night perform- 
ance and announced the deletion of the ‘‘and 
Co.’’ so that by the time the booking office got 
round to it Monday morning they found there 
was nothing to complain about. Norworth was 
in fine fettle Tuesday evening. He has a 
couple of new songs—one especially, ‘‘Me and 
My Wife,’’ being a comedy gem. .He an- 
nounced another new number, stating that at 
its conclusion he would bring out his child 
to take a bow, and so take advantage of the 
applause for himself. He does the number 
and brings out a little pickaninny. Then he 
sits her upon the piano and croons to her a 
good coon melody, and the expressions on the 
kid's face are alone worth the price of ad- 
roission. 

Juliet offered a large number of imitations of 
theatrical celeb: ities, including Norworth, who 
preceded her. She is a splendid imitatrice and 
most of her impressions are excellent, her best 
being those of Mrs. Fiske and Frances White, 
but the Norworth impersonation was too close 
to the original—on the same stage. A Charles 
Ray feature, ‘‘Crooked Straight,’’ concluded the 
entertainment. Jolo. 


AUDUBON. 


t Armistice night found this Washington 
Heights house jammed to capacity. In a sep- 
arate section of the orchestfa were 75 Boy 
Scouts, provided for by the manager. 

Ryan and Lee closed the vaudeville for the 
evening, and walked off with all the honors. 
Their present opening has been decidedly 
changed, beneficial for returns. Miss Lee igs 
the first to enter, pulling alone by the aid of 
a ‘“‘rope’’ a small kitten. He interrupts, asking 
what she is going to do with it. She replies 
drowning it is her object A man ihen enters, 
but whether connected with the act or a stage 
hand is problematical. He is responsible for 
taking the cat into his possession after a few 
words, consequently allowing the couple to 
present their usual line of comedy talk and 
actions. 

Harry Mayo, next to closing, received more 
applause than any single at the house in some 
time. He {fs attired as a tramp. He delivers 
his talk in an exceptional manner. The talk is 
largely upon prohibition, using a special saloon 
drop. 

Gordon and Day opened the show. It is a man 
and woman bicycle comedy turn, with the male 
member as a tramp. This turn mainly amused 
the Boy Scout arena, as laughs from this sec- 
tion of the house were constantly heard. The 
female member can be classed as one of the 


most shapely women in vaudeville, fully ree 
sponsible for advantageous results. Following 
her opening she makes one change to an ab- 
breviated costume that can’t help but draw ate 
tention, 

Mallon and Case, two men, with one seated in 
the audience during the opening routine, sat- 
isfactorily held down No. 2, offering comedy 
talk. Following the one ‘seated in the orchestra 
alighting upon the stage the two Indulge in com<- 
edy talk that can only class them as smali 
time. 

Walter Fenner and Co. in a comedy sketch 
were selected for No. 3 spot. The playlet cars 
ries two women and one man, and is founded 
on the two female members blackmailing him 
for $50. It also deals largely with prohibition 
and in favor of the “‘drys,’’ for the question of 
the result of drunkenness is brought out with 
a sad aspect. 


23RD STREET. 


No wonder the Du Ponts and the Morgans are 
horning into the show business. If there is a 
theatre cast of the Pacific that isn’t packing 
them in and standing them up in these days of 
prohibition, it deserves to be torn down, 

They were hanging on by their teeth at the 
23rd Street when Winchester and Coglin ambled 
on Tuesday night with their submarine entrance 
and comedy juggling routine. Coglin, a clean- 
cut, fast working youngster, is a new partner 
for Winchester and adds plenty of class te the 
turn. It adheres to the former standard come 
edy’ bits, and the sinking of the battleship is as 
funny as ever. The burlesque magic and 
catching the apples on the fork went like 
wildfire, : 


Lee Stoddard (New Acts) did nobly tn the next. 


role and softened up for Ethel Clifton and Co. 
(New Acts). This was the dramatic moment 
and the downtowners ate it up, 

Murphy and Lachmar were fourth and 
breezed in, pulled up. The act as framed is 
made to order for houses of this type, and they 


‘milked them to a fare-the-well. It is a man 


and woman combo, with a talking routine hung 
on the rehearsal of a melodrama idea: @Dhe 
woman is exceedingly stout and there are 
copious references to her size, all good for 
laughs. She is a good feeder, but stalls con- 
siderably with a prop laugh supposedly betng 
broke up in her lines by the comics irresistible 
ad libbing. It all went here, however, and 
they doubled ‘‘Sweetheart Mine” vocally to a 
rousing send-off. 

“Nine o’Clock’’ was another big fmyorite 
and all the singing drew big returns. The act 
carries three excellent male yoices, and the 
non-singing male member atones in his handling 
of most of the comedy burden. It is the old 
schoolroom idea reversed, inasmuch as the 
trustees, all old boys, are the scholars. They 
stopped the proceedings without getting a 
sweat up. 

Al B. White walked on to a rapidly depleting 
house, but didn’t allow it to phase him in the 
least, He opened by asking the audience, 
‘Where are you going? I’m very good,”’ and 
then went on and proved it wasn’t braggadoccio 
by dragging down one of the hits of the even- 
ing. White sings a jazz song in big league 
style, and also has“ mastered the salesmanship 
required to capitalize a baliad. He has plenty 
of personality, and his talk about 1918 B. P., 
(before prohibition) is good for laughs In any 
company. He also pulled a worth-while com- 
edy recitation. The better bills can use this 
chap, for he's a big timer. 

The Rigdon Dancers (New Acts) closed the 
vaudeville section, Con 


HAMILTON, 


Inadvertency on the part of the stagehands 
at this house continues to prevail. It hag been 
going on for about the last three weeks, but 
now the sign boys appear to have formed the 
same habit. There ig at least, on frequent 
occasions during one showing of the bill, ex- 
ceedingly long intervals between acts, Last 
Monday evening Kelso and Leighton came on 
No. 4, but who was to know it unless ac- 
quainted, as the signs also carried the names 
of Davis and Riche? The audience’ just 
waited out the time to ascertain the proper 
billing, for generally in a case like this pa- 
rons take advantage of hegligence and ex- 
pand their lungs with numerous turbulent 
mouth sounds. 

Lillian and Twins, an acrobatic trio con- 
sisting of two males and one female, attired 
in blue and also carrying a special drop, 
opened the show to light applause. The act is 
ali right, but did not appeal to the Washing- 
ton Heights crowd the early part of this 
week. 

Smith and Sauvain (New Acts) held down 
No. 2 spot with perfect satisfaction, fol- 
lowed by Morgan and Gates (New Acts). The 
latter team wag billed for the next to closing 
spot, or the fifth turn on the bilL This switch 
necessitated Kelso and Leighton, originally 
billed for No. 3 spot, to follow them No. 4, 

Subsequent changes in signs denoted that 
Kelso and Leighton had already opened in 
No. 4 spot, with Davis and Riche to come. 
The former turn, offering “Here and There 
in Vaudeville,” met with «pprovalL The turn 
consists of a man and woman, the latter 
opening the act at the piano with the man 
attempting to gain entrance by flirting. Come 
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‘NEW ACTS THIS WEEK 


‘edy aplenty 1s brought out from here on, for 
the woman, after drinking several “hookers,” 
imitates drunk, especially appea’ing to and 
amusing the female sex. 

Clarks’ Hawaiians, offering harmony accom- 
Panie@ by the playing of banjos and ukuleles, 
closed the show, but falled to live up to past 
performances. It looked as though they were 
handicapped for wome unknown reason. The 
title of the turn is “On the Beach at Wai- 
kaki,” whil the scenery shows off the offering 
in fine style. There are six men and one 
Woman, the latter doing an Hawaiian dance 
at the conclusion. 


CRESCENT, ORLEANS. 


New Orleans, Nov. 12. 
The excellent show et the Crescent for the 
first half of this week opens the Prince at 
Houston Titursday, and marks the entry of 

‘Marcus Loew into Texas dnd the Southwest. 
It exceeded expectations, shaping up as the 
best program sent south since summer. 
Vickers Sisters, two comely girls who sport a 
handsome set of draperies, and a Tuxedoed 
pianiv, began proceedings ia lively manner 
with songs and dances. The latter we in the good 
graces of the auditors. McMahon Sisters were 
second, starting with a medley of old-fashioned 
meledies while begarbed in dresses of the 


*60’s, eventuating into ultra modern costumes. 


with songs. Their harmony does rot jar, and 
they easily held sway durnig their moment. 

Pbil Adame could hardly mise with the dandy 
array of girls his tab called ‘‘The Ow!l.”’ 
They make many of the gals traveling with 
two-per. ousfita seem siow and stilted by com- 
parison. Adams senis his comedy numbers 
across in good stead, but might watch his 
dressing and makeup. 

Martin and Ceurtney carried the show's hit. 
They opened sléwly through the familiar num- 
bers employed, but finished im whirlwind atyle, 
the final poem of the camic being a classic in 
ite way, wearly rousing them from their seats. 
Thematically it treats of the near patriot who 
made speeches during the war and who is now 
starving the mother of the boys who were 
killed in France by juggling the prices of food. 

Charles McGoods & Co. run much ahead of 
the average acrobatic turn, bringing to view 
the best top-mounter in months, a woman. 

O. M. Samuel. 


PALACE, NEW ORLEANS. 


New Orleans, Nov. 12. 

An avalanche of hokum at the Palace the 
first part of the week. Opening found Archie 
Lioyd with Ray McNamara at the piano. The 
elongated singer did nicely with popular num- 
bers. The Norvelles are improving. With 
speeding and more apropos costuming’ they 
would be ready for the big time. Tilyou and 
Rogers are not getting the mest out of their 
abilities. They can do better, but their turn is 
not shaped properly. Sampson and Douglas 
seored decidedly, with the woman working after 
the manner of Kate Elinore, The male member 
sings sweetly and proves an adept foil. 

Howard and Sadler follow their accustomed 
paths. The bridal lore is still employed as the 
piece de resistance and remains potent. The 
girls harmonize well next to closing and were 
well received. 

Billy Bouncer’s Circus, with Billy, Mrs. Billy 
and a quintet of plants using the old bounding 
bed to razz ‘em, created a small sized panic. 
The theatre reverberated with shrieks and 
screams, and Bouncer can be credited with the 
greatest laughing success in the history of the 
Palace. 

Armistice Day the theatre broke all existing 
box office records, reaching a figure that will 
probably stand for years to come. Four shows 
were given and over a thousand people turned 
away. O. M. Samuel. 


ORPHEUM, NEW ORLEANS. 


New Orleans, Nov. 12 

Nothing pretentious or unduly 
astounding about the present Orpheum pro- 
gram, but it provides wholesome variegated en- 
tertainment and kept the blase Monday nighters 
amused and interested. 

Jason and Haig and Florence Roberts divide 
the stellar position. Initially Garcinetti Broth- 
ers did rea) well with their hand-ball playing 
dog. Burns and Frabito following did not do 
s0 well with their ‘‘wop’’ stuff. 

It is about seven years since Florence Rob- 
erts was last around with ‘*‘The Woman Inter- 
venes.” The playlet still stands up and is given 
with splendid artistry by this actress of un- 
usual competence. She elicited the heartiest 
kind of approbation which spelled five or six 
legitimate curtains. Lester has easy sailing 
with his ventriloquial offering. He has but one 
weak stretch, at the very opening, when sev- 
eral ancient gags are exhumed, 

Jason and Haig were liked from the outset, 
Their pretty interlude, with the youthful spirit 
pervading, seemed to suffuse the auditorium. 
Miss Jason seemed overly anxious to please, es- 
peally during a forgiveable lag, but for- 
tunately swung back into the picture in time, 
Avey and Oneal romped away with the applause 
honors. The talk strikes with resounding ef- 
fect, bringing out in delightful guise the idiosyn- 
erasies of the genus Ethiopia. 


especially 


O. M. Samuel, 


(Continued from Page 21.) 


Walzer and Dyer, 
Songs, Talk and Dances. 
12 Mins. One; 

H. O. H. (Nov. 6.) 

Youth in a dinner suit and girl who 
is a sort of female Gordon Dooley with 
eccentric appearance and hair dress, 
open with a double “Some Lonesome 


Night.” Then on a bench some cross- 
fire about matrimony, ete., the laughs 
coming from the girl’s extreme awk- 
wardness and freak delivery. He does 
a soft shoe solo neatly without attempt- 
ing anything difficult, while she changes 
to a short skirted costume and solo’s 
‘I’m Glad That I'm a Nut.” Another 
solo by him, “You Know What IF Mean,” 
she making another change to panta- 
lettes with a Tam to match, and they 
finish with ‘I Think Your Positively 
Wonderful” coupled to a flashy looking 
dance. The act won't have any trouble 
in the smaller houses, but it doesn't 
look like big time at present. They 
went big up town. Con. 


Bert Lewis. 
Singing Comedian. 
14 Mins.; “One.” 
American Roof. 

Bert Lewis is evidently of the school 
that gave us Benny Fields and other 
well-known exponents of the jazz 
melody. Lewis has plenty of personality 
and can handle a jazz number with any. 
He does some monologing between num- 
bers and gets results with some new- 
sounding stories. Lewis is a good show- 
man and should be drafted into the 
bigger bills in no time. His present 
weakness is a desire to give them too 
much. He should leave them hungry 
and milk his bows more. A semi-pa- 
triotic song at the finish is a dandy, but 
doesn’t fit the rotund jazzist. Plenty 
of future for Bert. 

Con. 


Fred Wallace and Co. (2). 
Comedy Sketch. 

15 Mins.; “Three.” 
American Roof. 

One of the best comedy sketches seen 
on any bill in some time, and the players 
are of more than average ability. The 
idea is that of the modern business 
woman who has usurped “hubby’s” office 
and relegated him to the housekeeping 
thing. He has joined «& union and she 
comes horae to a delicatessen supper and 
starts to raise Cain. He tells her about 
the union and the dialogue here is clever 
and well handled. The walking delegate 
of the union arrives to take him to the 
meeting, but she opposes it and after a 
battle of wits she whispers in hubby’s 


ear. He hands the delegate his union 


ecard and says they are gving to start 
a union of their own. After tne delegate 
departs he asks her: “If it’s a boy will 
you call him James Union Jones.” It’s 
a dardy little sketch and could enter- 


tain them on any bill. 
Con. 

Adams and Griffiths. 
Songs and Talk. 
14 Mins. One; 
H. O. H. (Nov. 6.) 

Griffiths opens with an operatic se- 
lection which is interrupted by Sam 
Adams as the boob seeking singing les- 


sons. All the talk is along these lines 
and the only laughs are from Adams 
mugging the dialogue which is very 
elemental. Later Adams changes to 
female attire, retaining the grotesque 
attributes and adhering to the music 
lesson idea. “Dear Old Girl” is soloed 


splendid bari- 
modernize his 


by Griffiths who has a 
tone voice and should 
repertoire. They finish with a paro- 
died operatic duo. This team needs-a 
new vehicle if they expect to advance. 
The material only is at fault, as both 
are capable performers. They went big 
here and are framed for the small 
houses with their present line up. 
Con, 


Duncan and Caslar. 
Songs and Piano. 
14 mins. One. 

125th Street. 

Dan Caslar is a corking pianist and 
knows something about the tunes well 
suited for vaudeville tastes, also how 
to put them over. He was the orchestra 


leader for Broadway's niftiest service 
revue, “Yip, Yip, Yaphank,” and was 
well known with his orchestra around 
Reisenweber’s. Miss Duncan, who de- 
livers the song end of the new team, 
may or may not have appeared in 
vaudeville before. She may. have come 
from cabaret. Though visibly nervous, 
she displayed a knowledge and style in 
the delivery of rag or jazzy melodies, al- 
most all of which are pyblished num- 
bers. She opened with “All the Quak- 
ers are Shoulder Shakers,” with some 
shimmy movements. Then came “No- 
body Knows,” followed by what seemed 
to be a parady on “The End of a Per- 
fect Day.” Caslar then had his innings 
with a piano specialty, while Miss Dun- 
can made a change, and the bit is sure 
of getting over anywhere given. The 
girl returned for a little more jazz with 
“Wait Till My Daddy Comes Home,” 
finishing with the catchy “You'd Be Sur- 
prised.”” Miss Duncan is a “looker” of 
brunette type. She made her best show- 
ing in a black gown at the opening, the 
second costume of light materials not 
being so becoming. Duncan and Caslar 
should work into a duo worth while, 
with an early spot on the better bills 
probable. Ibee. 


“The Beauty Vender” (4). 
Singing and Comedy Skit. 
20 Mins.; One Special Set). 
23rd Street. 

The stage is set with a street drop in 
“one,” showing three houses. A vender 
of beauty lotions enters and sings an 
introductory song telling of his exper- 
iences in selling his goods. He's a fly 


peddler and looks and acts the part to 
perfection. Knggking on the first door 
to the right, his call is answered by an 
Italian woman in household attire. A 
laughable conversation ensues between 
the peddler and the wop relative to the 
beautifying powers of the lotion he is 
selling. The wop woman uses a con- 
vincing Italian dialect throughout the 
dialog, interpolating an Italian phrase 
now and then. The next rap on 
the door of the house adjoining brings 
forth a Jewish woman, who also gives a 
convincing portrayal of the character as- 
sumed. There is more dialog here simi- 
lar to that indulged between the peddler 
and the wop. An old maid emerges from 
the third house, in response to the ped- 
dler’s summons. She looks like a tough 


job for any hbeautifier, but the peddler 
finally sells her. The women change 
their household apparel for evening 


dresses for the finish, and, after a bit 
of additional cress-fire comedy, the four 
end with a pop song. The turn grabbed 
off a continuous series of loughs at the 
23rd Street. It’s a novelty that can be 
counted on to land with any pop audi- 
ence at present and after a few weeks 
of playing should easily fill an early spot 
on the big time. Bell. 


Lucy Bruch. 

Violin. 

10 mins. One (Special Drop.) 
125th Street 


Lucy Bruch is formerly of the team 
of Fritz and Jucy Bruch, originally a 
foreign violin iurr which appeared in 


the better houses. Fritz is said to be 
plaving in an orchestra since the war is 
over. Miss Bruch jooked very neat in 
a Spanish costume, though using ‘nick- 
er instead of skirt and with her hair 
bobbed. She opened with classical se- 
lections, popular tunes coming ‘ast and 
the best liked. This especially applies 
to a medley. Miss Bruch is credited 
with being a clever violinist.. Her pres- 
ent offering without being exceptional 
should secure bookings for her, with no 
real call for the big bills. Ibee. 


Three Dolce Sisters (4), 
Novedty Singing. 
16 Min., Full Stage (Special Scenery). 
City. 

The two Dolce girls have added an- 
other sister to their assemblage, but 
have not increased the volume of voice 


or sound to the act. They have also a 
male pianist. Their routine consists of 


three songs. For each number an ap- 
propriate costume is worn. The num- 
bers’ are fairly well executed, but the 
vocal power of the girls is lacking and 
none of the numbers were rendered in 
a style or manner which could be con- 
strued as favorable. The accompanist 
renders a piano solo during one inter- 
val, and while the girls make their sec- 
ond change sings a comedy song. 


Alle& and Richmond. 
Talk, Songs, Dance. 
14 Mins.; “One.” 
American Roof. 

A young chap in brown suit and cap 
opens monologing when girl neatly at- 
tired in white summery frock walks on 
reading magazine. He tries to make 
her, but she doesn’t give him a tumble 
until he cracks about finding a place to 
adjust the feed bag. She chills up on 
him again after he makes a lot of wise 
cracks about other women who crave 
him, etc. The broad solo’s “Just Leave 
Me” in a mild manner. He hoofs a soft 
shoe eccentric dance without pullin’ any- 
thing that resembles a break and is 
jcined by the girl who has made a 
change to a yap outfit. The dance seems 
to be a series of unconnected quivers, 
with the trombone player horning in 
ard copping most of the honors. The 
boy has a drawling delivery that is as 
slcw as Eddie Cicotte’s change of pace. 
They made a brave battle but were 


slightly outpointed. 
Con. 


Grace Nelson (2). 
Prima Donna. 

16 Mins.; One. 
Riverside. 

Miss Nelson is billed as “The Ameri- 
can Prima Donna,” and she lives up to 
the title throughout. Her voice is a 
most pleasing soprano of a fine quality 
and all her notes are delivered with a 
clear and concise diction. Her reper- 
toire of the classical and operatic variety 
is well selected and artistically rendered. 
From .a showmanship standpoint it 
might be suggested to Miss Neilson that 
the versatility of her pianist with the 
violin be not displayed in the two num- 
bers he accompanies her. Miss Nelson 
is well able to put her offering across 
with the young man at the piano, and 
his alleged bolstering with the “violin” 
is a hamper instead of an aid. With 
this elimination the offering is a most 
pleasing one for the big time houses. 


Artonne and Co. (1); 


Equilibrist. 
10 Mins., One and Three; 
Jefferson. 
Mr. Artonne and his female assist- 


ant open in “ore” before a street drop, 
going through some flirtatious pan.o 
work that leads one to expect a song 
and dance act, except for the fact that 
the duo opened the show. The busi- 
ness consists of the girl’s entering and 
scrutinizing tre advertisements of the 


olio drop, an edgirg towards her 
in seeming anxiety ‘to pi wp con- 
versation, after wh.ch both exit. The 
turn proper is comprisead of tj, man’s 
equilit’’-+ work, hte partner ing 
with the props. Both ~r-ork in street 
clothes. The act is an_ acceptable 
opener for the pop houses, A little 
speed a the tonins down o. . > 


ing in mock anger business, which 3 
somewhat ov one, * ould help n.ate- 
rially. Similarly, the “Watcrs of Ven- 
ice” orchestra accompaniment should 
be split up in length, with scme other 
number to vary the monotony of the 
tuna, 
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MAJESTIC, CHICAGO. 


Chicago, Nov. 12. 

Harry Watson was on the bill this week. 
Always sure fire, he was a near rfot on this 
particular bill, where he had no conrpetition, 
being the only comedy act in the show. 

It ig the same act—the telephone booth bit 
and the “Young Kid Battling Dugan” pugi- 
listte exhibitiom Watson got a hysterical 
shriek on his entrance with the bundles and 
that lasted until the youi.g man in the jersey 
landed the last terrific wallep ou the jaw and 
Harry went down to comnt the stars 

The Jordan Girls opened with neat wire 
work, with Weich, Mealy and Montrose No. 2. 

Herace Wright and Rene Dietrich, an- 
nounced in the program as having just re- 
turned after service with the A. B. F., worked 
with a pfano in one, rendering some straight- 
forward harmony singing routine, the act 
closing with @ recitation by the man; mild but 
quite adequate. 

So far the bill had progressed slowly, and 
it was hardly the spot for Elsa Ruegger, 
whose offering is conventionality Hself. The 
program hag it that Miss Ruegger is one of 
the world’s greatest cellists. She is unques- 
tionably an exqutsite artist, but would have 
done ever 20 much better had she followed 
Watson, for instance. Misa Ruegger opened 
with Salut d'Amour, bowed, played the Elves 
Danee by Popper, bowed and finished with 
Perkins’ “Bye Lo,” bowed and retired. 

Le Roy, Talma and Bosco followed Miss 
Ruegger and got the first ripple im the be- 
calmed afterneon by a stageful of much bet- 
ter than the average tricks of magic. In one 
of the stunts more than a seore ef geese are 
made to disappear and reappear simultane- 
ously. There is an effective burlesque of a 
melodrama, done fn one with miniature props, 
in which the heroine, a gosling, mysteriously 
disappears from her home, and egmes back 
many yeats later, a full grown goese. The 
girl im the act did, some remarkably facile 
sleight of hand werk. 

Kate Elinere and Sam Williams followed 
and then Harry Watson. Nellie Nichols came 
after the Watson act, opening with an indi- 
vidual version ef “Vamps” done in @ striking 
gown, then singing “I Used to Call Him 
Baby,” followed by the Italtan bride number 
and the balanee of the material she hae been 
using. Miss Nichola has net looked ncr> sung 
better in years, and her offering was received 
with gratifying applause. 

Emile and John Nathane closed with a 
good acrobatic act. Swing. 


PALACE, CHICAGO. 


Chicago, Nov. 

One of these old-fashioned “rathskeller aet”* 
riots came out of nowhere from Bob Murphy 
and Elmore White, former local entertainers, 
on No. 4 im the bill. Murphy, a big, open- 
faced entertainer in cerrect evening clothes, 
accompanied by White, a genital pianist and as- 
sistant comedian, tore in with pep and wallop 
from the first note and ripped the gang wide 
apart. Murphy looks uncannily like Bert Green, 
whieh means he has a winning smile and manly 
proportions. He captured on sight and then he 
went after ’em and they lweved it. He whipped 
wicked songs across without offense and with 
a lot of comedy, practically all new. White 
did a ballad at the piano, alse scoring. Mur- 
phy’s speech went solidly to a cracker at the 
end, and the show stood with the semaphore 
“Stop’’ for half a minute. 

Dupree and Dupree opened, a serious-faced 
bicyclist and uni-cyeclist, accompanied by a 
chunky girl with bare thighs. The tricks were 
good and the hand was generous. Elfrieda 
Wynne, first time here, revealed two stunning 


gowns, a prima diva repertoire and a Central 
American pianist. Her opera number was 
splendid, as she has a melodious yet spectacu- 
lar voice. She chanced tse do two songs that 


Grace La Rue had done fm the same house not 
long ago, and any single woman who know- 
ingly ‘‘follows’’ La Rue wurks against a han- 
dicap. But Miss Wynne went rousingly and 
Was called for a speech, 

“Semewhere im France’ comes back and 
threatens to become one of those standardized 
Perpetual acts. Well, it’s fdeal vaudeville, a 
perfect quartet vchicle and a comedy of palaver 
and action against the effective background of 
the drab trenches. One nifty about a soldier’s 
Wife eloping with a colored soldier might easily 
be spared on grounds of tndelicacy, and the 
Principal comedian uses the word *‘God’” more 
often, it seems, than is entirely necessary even 
for character. But the act on the whole is not 
harsh, and the audience loved it so well that 
the four had to do an encore out of the set, 

Emma Haig and Jack Waldron, now splitting 
headiine Nohors with Sallie Fisher, started very 
slowly, with Waldron reciting (or was it sing- 
ing?) some intimate drivel about Miss Haig. 
After that was perpetrated the dancing began 
and everything went over. Miss Huig’s several 
‘ostumes were fleecily dainty and she danced 
Impishly, while Waldron, a soft-shoer of no 
) Mean calibre, got on swimmingly with his 
"ingles. Hand tremendous. 

i} Marino and Maley, clowns !m wop character, 
wasessing no shame when it comes to hunting 
the elusive haw-haw, and backing this up with 


well-blended voices, jawed and slid and har- 
monized, and nc er let vw drag. They, too, 
scored. Sallie iisher, repeating “the pretty 
Clare Kummer sketch with a ballad interpola- 
tion, got a sweet reception and strong applause. 
She might look around for a new vehicle, as 
this one has been seen here no less than six 
times, maybe more. Bert Fitzgibbon, sans 
cane, panicked the mob as usual with his im- 
promptu-counding nut routine, and Alla Mos- 
hova and Boris Petroff, in a dignified and pre- 
tentious run of classic dancing, held most of 
the delighted house in. 

One of the best all-over vaudeville bills put 
together for this town this season. Lait. 


STATE-LAKE, CHICAGO. 
Chicago, Nov. 12. 

An adolescent deer used in the sharpshoot- 
ing part of Sylvester Schaefer's act got com- 
edy where none was intended, behaving in a 
manner which would be reprehensible even 
on South State street, let alone North State, 
but did not detract more than momentarily 
from the trapressien of versatility created by 
the nimble Schaefer, who surrounds his 
tricks with such splendor of setting that the 
effect is te some extent st Schaefer in- 
tends it to be—a complete vatdeville bill in 
one aet. The juggling im Mr. Schaefer's 
routine is the best part of his offering. 

Challan and Keke opened the shew, with 
Francis Renault on No. 2. Renault fs that 
vaudevifle paradox, a female impersonator 
with a sense of humor. Aside from his very 
effective inrpersonations, his material is ex- 
cellent and his demeanor is mannerly. 

Mile. Rhea, assiste@ by Joe Mack, Jack 
Cook and a handsome cyc, got over in what 
the State-Lake fans are beginning to accept 
as @ regular feature. No State-Lake bill fs 
fulf without a first--lass dancing turn of the 
full stage type. This is one. 

The Temple Four, three in white face and 
one in cork, all in “rown suits and excellent 
volee, quarteted ably, the tenor getting the 
big hand on a solo of “Oh, What - Gal Was 
Mary” and the bass doirg well a typical sailor 
lament where the tones go lower than a 
snake’s abdomen. 

Kenny and Hollis followed Schaefer and 
stopped the show with their nonsenre. The 
gag about the definition of masceulin. was a 
riot and there wasn’t @ second im the act 
that the team gave the house a chance toe 
quiet down. 

Mirano brothers, in their aeroplane novelty, 
closed the show to applause. 


Swing. 


“MABEL” AVERAGES $18.400. 


Chicago. Nov. 12. 
J. J. Rosenthal, manager of the 
Woods, announces that “Up in Mabel’s 
Room” played to $184,000 in 10 weeks. 
outdistancing the howse record for that 
period. held by “Friendly Enemies,” by 
$11,000. 


GOLDBERG ACQUIRES TWO. 


. Chicago, Nov. 12. 

Lew Goldberg, agent, last week pur- 
chased two local theatres with a total 
outlay of $350,000, acting for himself and 
some capitalists. One is a prosperous 
picture house, the other is the Harper, 
a theatre with full stage equipment near 
the University of Chicago. which he will 
restore to a vaudeville policy, booked 
by the W. V. M. A., with six acts, split 
week. 


MAY HOSMER MOURNED. 


Chicago, Nov. 12. 

May Hosmer, the veteran stock star 
who died last week in New Orleans, aged 
60, is deeply mourned here. She put in 
her brightest and longest engagements 
in this town. as the stock idol at the 
People’s, Hopkins’, Avenue and College 
theatres, and stood them up season after 
season with powerful dramas. 


NOTES. 


Grace Fielding took Evelyn Gosnell’s part in 
“Up in Mabel’s Room’ at the Woods’ Theatre 
for a few days last week. when Miss Gosnell 
was ill, Miss Fielding is Mrs. Fred Fleck, wife 
of the manager of the show 

The International Alliance of Theatrical Stage 
Employes will hold its annual ball at the First 
Regiment Armory on Lincoln's Birthday. 

An. attack of neuritis handicapped Robert 
Mantel during his engagement at the Olympic 
in Shakespearean repertoire. 


“The Five Million” will he succeeded at the 
Princess Nov. 23 by ‘39 East.’’ 


“TILLIE’S NIGHTMARE’’—OLYMPIC. 
Chicago, Nov. 12. 

“Tillie’s Nightmare,” in which Marie 
Dressler will undertake her own man- 
agement, will arrive at the Olympic The- 
atre November 23. Nine years ago this 
musical comedy was produced here at 
the Great Northern Hippodrome. 

Three years later it played a return 
engagement at the Garrick. Since then 
it’ has been made the basis of a motion 
picture in which Miss Dressler played 
with Charlie Chaplin before Charlie be- 
came the world-famed figure he is today. 


NEW HOUSE OPENS NOV. 22. 
Chicago, Nov. 12. 
The new State-Congress Theatre, op- 
erated by the Linick-Jacoby Enterprises, 
at the corner of State and Congress 
streets, will open November 22, starting 
a policy of continuous vaudeville and 
feature pictures, reflecting the policy of 
the State-Lake on a smaller scale. 
This is the old Gayety (which failed 
as a Western wheel house years ago) 
and was at one time known as Hop- 
kin’s, in its day one of the leading the- 
atres of the city. It was there that the 
late Will J. Davis got his start in Chi- 
cago theatricals. 


ERNIE YOUNG’S STARS. 
Chicago, Nov. 12. 

Gaston Chevrolet, the auto speed 
celebrity, after his race at Sheepshead 
Bay, Thanksgiving Day, will go inte 
vaudeville under management of Ernie 
Young. He will do the “Globe of Death,” 
a motorcyele spectacle turn. Young also 
has completed the preliminaries to pre- 
senting “Greenwich Village,” a big girl 
act, opening at the Wilson Avenue The- 
atre next week, headed for the big time. 


CHATEAU FOR VAUDEVILLE. 


Chieago, Nov. 12. 

Ascher Brothers, one of the two prin- 
cipal picture theatre firme in town, made 
a radical step in announcing a vaudeville 
policy for their Chateau, a handsome 
film theatre on the north side of the 
new de luxe variety. 

The new system starts November 23, 
with five acts booked by Willie Berger 
for the W. V. M. A. The Chateau re- 
cently acquired heavy neighborhood op- 
position in tip-top picture fields. 


Arliss Opens Big. 
Chicago, Nov. 12. 

George Arliss in “Jacques Duval” 
opened at the Blackstone to pronounced 
interest and capacity weleome. On the 
way in here he got $7,200 im four per- 
formances in Louisville. At Clarksburg, 
W. Va., he got $1,400 in one show, though 
the house manager bluntly told him he 
had never heard of him before. 


Anna Chandler in Hendler Play. 


Chicago, Nov. 12. 

Herschel Hendler announces that An- 
na Chandler will play the leading fem- 
inine role in the play in which he will 
make his debut next season as a legiti- 
mate actor. The title of the piece, 
Hendler says, has been tentatively set 
as “The Happy Ending.” 


Line. Runs Grand Jury. 
Chicago, Nov. 12. 
Lineoln J. Carter, famous melodrama 
writer, is studying local color this week 
plenty. He was chosen as foreman of 
the November Grand Jury. 


Ray Raymond Closes. 
Chicago, Nov. 12. 
Ray Raymond, featured juvenile, left 
“The Velvet Lady” when it left Chicago, 
having had differences with the company 
manager. 


The mother of Andy Talbot, manag- 
ing director of the Hippodrome, Chi- 
cago, died at her home, Monday; his 
father passed away a few weeks ago, 
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ORPHEUM, SAN FRANCISCO. 


San Francisco, Nov. 12. 

There was no particular headliner at the 
Orpheum here this week, half the acts listed 
sharing equally heavy billing. It turned out 
to be a satisfactory show, with plenty of good 
comedy thrown in. ‘ 

Lillian Shaw worked in great form next te@ 
closing and won the applause honors of the 
matinee and evening occasions. Starting off 
with an Italian, following with a Yiddish song, 
her eycle included the ‘‘Wedding’ and ‘‘Baby 
Carriage’’ numbers... Both these were elaborated 
with bright new talk that drew good laughs, 

Harry Green and bis company appeared im 
“George Washington Coben,” by Aaron Hoff- 
man. This sketch created a storm on BGroad- 
way last spring, wien no one could decife 
whether if was sacrilegious or a good act, but 
it’ got over here all right. Green’s capital 
work and goad suppert put thie original and 
clever comedy vehicle on the stands as a big 
laughing success. In making a speech of thanka, 
Green promised the crowd another good sketch 
next season. 

Ciccolini is a tenor with an excellefit quality 
of voice. Me made an applause hit. Ben and 
Hazel Mann were on seventh, right after 
Green's act, and they threatened to step the 
show with the man’s not clowning. They also 
drew @ score of laughs. from side remarks 
made about the preceding act. Flo an@ Olite 
Walters are a dainty and attractive sister team 
with @ refreshing style. They have the wrong 
material, however. Something different would 
show them off to better advantage, but their 
cleverness was apparent, despite the handicap 
and they finished to a good hand with a suit- 
able double number. AT Lydelf and Carleton 
Macy repeated their success of the previous 
week. 

The United States Jazz Band closed the show 
with a bang. The Pickferds were second, the 
man’s juggling and balancing and kneckabout 
acrobatics along with some props helped slip 
in the comedy. The act went well. Resane, 
drawn from local talent, was added to the Diff 
and opened with ten minutes of xylophone and 
nabimbaphone playing. The last named in- 
strument is his own invention. It is a sort 
of combination of the xylophone, saxophone and 
clarmet. The music was thoroughly enjoyed. 


Jack Josephs. 


PANTAGES, SAN FRANCISCO. 


San. Franeiseo, Nov. 12. 

The bills at Pantages have been striking @& 
better average lately. This week there was ea 
program full of good singing, with Nght comedy 
plentifully sprinkled through the offering. 

The ‘‘Revue de Vogue,’’ headlining, is a re- 
freshing girlie revue with some attractive drops, 
The only male im the cast is a dandy juvenile, 
and he leads some neatly routined singing and 
musical mumbers. The ragtime wedding number 
in the church was especially appealing. It wae 
used ag a finale. 

The Three White Kuhns were a big hit next te 
closing, with their popular songs and stringed 
instruments. As an encore they gave their own 
California song, a gem for this State. Stan and 
Mae Laurel supplied the big laughs of the show 
with a nicely routined comedy. The man fs a 
clever eccentric comedian of the versatile kind 
and lands solifly with goed pantomime and 
falls. 

Gertrude Leng and Spencer Ward beth pos- 
sess exceptionally good voiees. The man’s deep 
baritone seored especially. The team starts 
slowly with single word talk, an idea that 
could be replaced most advantageously with 
singing. The Three Bartos, erling athletes 
and hand balancers, closed effectively. 

Amparite Guitilet, a Spanish girl, displaying 
cleverness and an excellent voice, eonfines her 
routine mostly tc Spanish dancing, making sev- 
eral costume changes and slowing things up 
by adding a pianist. More singing and speedier 
routine should qualify her for the bigger time. 


Jack Josephs. 


HIPPODROME, SAN FRANCISCO. 


San Francisco, Nov. 12. 


The Hippodrome this week has a good small- 


time program. Leonard and Wright give the 
show a nice start with novelty dancing, a neat- 
ly costumed entrance from an album set lend- 
ing color to the turn. Mayo and Vernon scored 
good laughs with mostly familiar talk and the 
inan’s comedy twists. Georgia Emmett’s well 
rendered Irish numbers and neat dance at the 
finish all received big applause. 

The Milani Five were the show’s outstanding 
feature and the applause hit of the bill, with 
excellent singing and an inetrumental offering. 
Howard and Lewis, a straight and a. Jewish 
comic, were both good and found faver with 
the audience. Clifford and Wayne have a nicely 
presented singing, talking and acrobatic nov- 
elt} featuring an Indian child artist, who was 
clever. They closed in very good shape. 

The Skatelles, excellent roller skaters and 
dancers, with some comedy, were added to the 
bill and scored substantially. 


Jack. Josephs. 
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VARIETY 


CABARET 


Atlantic City cafes, with one excep- 
tion, located in a hotel, are ciosed. They 
will remain so until the end of the pres- 
ent dry ban. November business on soft 
drinks did not prove sufficiently allur- 


ing to dancers and habitues of the mid- 
night entertainment. The big Mar- 
tinique closed early in September with 
the advent of Government agents who 
threatened to make liquor sales impos- 
sible on an almost open scale. Follow- 
ing the biggest establishment came the 
Moulin Rouge at the actual end of the 
business season in early October. Next 
was the large Blackstone Cafe. The 
Beaux Arts, after announcing to keep 
open all winter, suddenly closed on Nov. 
1, to be followed by the Cafe Martin, 
Nov. 8, completing the list of local es- 
tablishments. Fifty-cent cover charges 
for entertainment, with additional high 
prices for drinks have had much to do 
with making the cabaret establishments 
unpopular. 


The Folly Cafe, of Baltimore, un- 
der the Folly Theatre, and oper- 
ated by the same management, 
was the scene of one of the most 
daring hold-ups siaged in that city 
for some time, when two men, armed 
with pistols, went to the main dining 
room. They got away with more than 
$500 in cash. Howard M. Golden of the 
Folly Hotel lost $300 and Lawrence B. 
Brandon of Philadelphia parted with 
$28. The other victims lost small 
amounts. Disdaining masks to hide 
their features, the two bandits rushed 
into the dining room with guns in their 
hands and herded all the occupants to 
one corner of the room. One of the 
men kept them covered while the other 
made a hurried job of going through the 
crowd for money only, ignoring several 
tempting pieces of jewelry shelled out 
by some of the victims. 


The new Larue Restaurant opened 
recently by Clifford C. Fischer is at 
Broadway and 47th street, on the floor 
upstairs which was formerly the Pekin. 
Mr. Fischer has completely transformed 
the place, making it a modern Broadway 
restaurant. An entrance has been cut 
through to the 47th street side, with 
the Broadway and 7th avenue en- 
trances done away with. The Larue ap- 
pears to represei.t a large investment in 
its remodeling. It has been talked about 
in the restau. nts that Fischer, who 
started Montmarte, should have opened 
an expensive restaurant like the ‘rue 
when other restaurateurs were wildly 
thinking how to proceed ‘n business ut 
@ profit without selling liquor. The La- 
rue is making a specialty of a separate 
Chinese menu, in addition to the cus- 
tomary one. There is a dancing floor 
with an orchestra of five pieces. A 
specialty dancer entertains. 

Jack Lennigan, formerly in the ready- 
to-wear business, but well known along 
the Rialto, figures in two bad breaks in 
Times square investments. He was in- 
terested with James Thompson and Paul 
Salvain in “Bal Tabrin” and this week 
an action instituted by Lennigan for an 
accounting of profits in the cabaret wlll 
be heard. He alleges $40,000 was made 
during the period in question. Lennigan 
receently invested $1,500, he says, in 
equipping an office as an agency for 
picture players, which was opened by 
William Sheer. Lennigan elaims that 
Sheer failed te show at the office after 
the first few days. 


Max Rogers’ cabaret booking agent had 
a narrow escape from serious injury 
Monday afternoon when a disgruntled 
business associate who was battling with 
Rogers in front of the Ideal Restaurant 
on Broadway, pulled a wicked looking 
knife and attempted to stab Rogers. The 


knife was dropped just before a police 
officer appeared and Rogers disappeared 
into his office, while the other disputant 
hurried te an automobile standing at i.e 
curb and drove away. Rogers refused 
to explain the identity of his’ opponent 
or the cause of the clinch. 


Magistrate Douras dismissed the com- 
plaint entered against the Fifty Club 
by Mrs. S. Fox, who lives on 55th street, 
just back of the clubrooms which are 
on 54th street. Mrs. lox alleged that 
the noise in the Fifty Club at night an- 
noyed her. It is said someone in the 
same house With Mrs. Fox wrote the 
Court a letter stating the Fifty Club 
members were peaceful and orderly. 
The club is limited to 50 active and 50 
out-of-town members. It was formed 
during the summer with several profes- 
sionals belonging. 


With the cabaret business about done 
for, owing to prohibition, the cabaret 
agents are deserting that field in favor 
of other pursuits. Arthur Hunter will 
open a new office in the New York The- 
atre Building about the first of the year 
to deal in motion pictures and legit. 
Other cabaret agents are planning simi- 
lar shows. Since the beginning of the 
month practically all of the cabarets 
eliminated the revue expense, the next 
move being closing down entirely. 


Mrs. Florence Walton Mouvet filed 
suit for divorce against her dancer hus- 
hand, Maurice Mouvet, last week in the 
Westchester County Supreme Court, in 
which an unknown woman is stipulated 
co-respondent. Maurice, as he is known 
professionally, answered with a general 
denial. Justice Platt appointed O. Leroy 
Warren referee to take testimony in the 
case. A. H. Mittleman, the plaintiff's 
attorney, hopes for an early reconcilia- 
tion. 


According to present plans of the 
United Cigar Stores Company, Wolpin’s 
restaurant, 47th street and Broadway, 
will vacate its present premises next 
March. The plans cal! for the United 
store, adjoining the restaurant on the 
South side, to occupy the corner while 
the eating establishment will move down 
a street number. Wolpin’s will still re- 
tain its eating floor, one flight up on the 
same corner. 


Swan Wood is again dancing in the 
show at Healy’s Golden Glades. Miss 
Wood is doing a couple of pretty dances 
during the performance. Something 
new in ice skating in the same show is 
a girl who plays the violin while whirl- 
ing around on the stee] runners. It’s 
very effective. 

With the Volstead act (Prohibition) 
now in effect, virtually all cabaret agents 
and artists have turned toward enter- 
tainments at social clubs throughout the 
States. Cabaret agents from the largest 
to the smallest are sending out circulars, 
especially to the automobile and Elk 
affairs. 

A new book is about to make its ap- 
pearance and is designed to aid the 
“wets” in any of the forthcoming issues. 
It is vy Christopher Morley, and is 
called or “In the Sweet 
Dry and Dry Morley is also co-author 
with Earl Derr Biggers of a new piece, 


which is to be produced this season. 


“Alcone heviks,” 


PRODUCTION ENGAGEMENTS. 

Jack Cook (not Joe) has replaced 
Frank K. Ervin, with Mille. Rhea’s 
vaudeville offering. 

Johnny Hines, formerly in pictures, 
has been signed to replace Geo. Moore 
in “Just a Minute.” Al B. White will 
be engaged to play his original role in 
the same piece. 

Coccia and Ameta, “Joan of Arkan- 
sas.” 


CUBA THE MECCA. 


Theatrical managers and producers 
are watching developments in regard 
to Cuba with a great deal ef interest 
these days. The island is assuming an 
important proportion in regard to thea- 
trical investment and the recent figures 
given out in regard to applications for 
passports are very interesting. 


Thirty-nine thouscnd Americans have 
applied for passports with the applica- 
tions continuing to pour in daily. The 
recent purchase of the Havana race 
track by Charles Stoneham and John 
J. McGraw, the owners of the New York 
National League Baseball Club, is 
looked upon as a shrewd business move 
by those in the know. It has long been 
contended that prohibition would kill 
Florida as a winter resort and Havana 
is looked upon as the ideal substitute 
for the class of peopie who can afford 
to follow the sun. 


Gambling of all kinds is allowed by 
the Cuban authorities where it i- un- 
der government supervision and racing 
has long flourished. Winter baseball is 
another attraction with the possibility 
that McGraw ill encourage an inva- 
sion of big league players to organize 
some sort of a winter league. 

Boxing is expected to regain the pop- 
ularity it enjoyed before the Johnson- 
Willard fizzle and the Cuban metrop- 
olis will in all probability be the scene 
of some of the future championship 
contests. 

Local hotel men are also evincing an 
irterest in Havana an~— if the expected 
American invasion becomes an assured 
fact they will invest proportionately. 
On; of New York’s biggest hotel men 
has taken over a hotel in Havana. The 
Susskind Brothers, who have two road 
houses near New York, are. shortly 
opening the Blossom Heath Inn, near 
the centre of the city of Havana. Harry 
Susskind will be there in charge. The 
Susskinds’ inns near New York are the 
Blossom Heath (Long Island), and 
Pelham Heath (Pelham) 

Several New York restaurant men 
made belated moves to go to Cuba and 
embark in business there, only to find 
nothing available. 

A couple of New York sporting men 
who have conducted gambling estab- 
lishments in and near the me polis, 
have already migrated to Cuba where 
they expect to operate. 


BIRTHS. 

Mr. and Mrs. Sam Green (Follies of 
Day), Nov. ith, in Washington, son. 

Mr. and Mrs. George Diehl at their 
home in Philadelphia, Novy. 7, son. The 
mother was in “Going Up” last season, 
the father being in advance of “Some- 
body’s Sweetheart” touring Pennsyl- 
vania. 

Mr. and Mrs. Sherman, in Connecticut, 
November 9, a daughter. The mother is 
professionally known as Grenda Fowler, 
who played in vaudeville sketches with 
Edith Clifton. Mr. Sherman is a non- 
professional. 


MARRIAGES. 

Jean Acker and Rodolfo Valentino were 
married at Hollywood, Calif., last week. 
Both are engaged in playing roles in 
Metro Pictures’ productions. 

George St. Leon to Lillian G. Sa- 
vern, at Chicago, Nov. 1. Both of Bos- 
tock’s Riding School. 

Hallie Manning (William Rock Co.) 
to Gordon MacNichol (son of Blanche 
Ring), Nov. 6, in New York. 

“lora A. Miller (Flora Kelly) to Lioyd 
H. Olsen (Lloyd Harvey) at Hoboken, 
N. October 30. ° 

Jack T. Rich to Margaret Sutton, both 
of the Hermann show, Nov. 8&8, on the 
stage of the Wick Opera House at Kit- 
tanning, Pa. 

Una Waldrop, organist and composer, 
was marrie@ at San Francisco, Nov. 1, 
to Marguerite Raas. Mr. Waldrop was 
formerly organist at the Tivoli, San 
Francisco. 


SPORTS. 

Danny Sullivan, the actor-referee, is 
credited with a world’s record in being 
picked as the third man in the ring for 
three championship bouts in a period 
of 60 days. Danny, for yeass a mem- 
ber of the profession in burlesque and 
later with musical comedies, jumped into 
prominence recently with his capable 
handling of Champion Benny Leonard’s 


engagements. He is now ranked with Slim 
Brennan, one of the most competent of- 
ficials developed in years. His judgment 
is excellent and his athletic ability and 
shiftiness of foot keep him constantly 
on top of every punch and in a position 
to break boxers immediately they fall 
into a clinch. Sullivan is in great de 
mand at present and has a large per- 
sonal following among show people 
which makes him doubly valuable. 


A New York boy will have the double 
honor of appearing in the opening bout 
of the National Sporting Club of New 
York and opposing the wonderful little 
Briton who is now in our midst, Jimmy 
Wilde. The lad to be so honored is Joe 
Lynch, of the West Side, and he earned 
the right to this important assignment 
by his twenty round showing with Wilde 
before the National Sporting Ciub of 
London. 

Lynch is a product of the local 
ten-round game and has advanced 
to the front line of the bantams under 
the able tutelage of Eddie Mead, his pal 
and manager, There was a time in Joe’s 
career when he heeded the advice of 


some well meaning friends, and ran out ~ 


on Eddie, putting himseilf under the 
wing of Scotty Montieth, who was then 
handling Johnny Dundee also. But it’s 
hard to handle two stars and do justice 
to each, so Joe returned to his first love 
a sadder but wiser pugilist. Since that 
time he has been uniformly successful 
and has newspaper decisions over ail the 
leading bantam contenders, including the 
champion of them all, Pete Herman. 
Lynch a great hit in FMngland by 
carrying the almost invincible Wilde 
along over twenty fu ‘ous rounds and 
although t' Englishmun got the ref- 
eree’s decision, there were many present 
who thought the worst Joe should have 
received was an even break. 

At any rate he will receive another 
chance to convince his local admirers 
that he is th* best boy, and in the 
event that he shales the Briton he will 
be right in line for a crack at the cham- 
pionship. 

Wiide deserves a lot of credit for his 
courage in accepting Lynch as an oppo- 
nent to start his American invasion. It 
speaks volumes for the foreigner’s con- 
fidence that he is willing to mingle with 
the boy whom most of the experts pick 
to annex the bantamweight champion- 
ship, the first time he gets a crack at 
the titleholder over a route to a deciston. 


The most important match since the 
Willard-Dempsey affair was consum- 
mated Monday when Johnny Dundee and 
Benny Leonard signed to battle 20 rounds 
for the lightweight championship of the 
world in January at New Haven, Conn. 
The articles of agreement call for both 
contestants to weigh in at 3 p. m. the 
day of the fight, and the weight is to 
be 1385 pounds. This wil] be a surprise 
to a lot of fight fans who have been 
claiming that Leonard was a welier- 
weight and couldn’t make anything near 
135 pounds. Oundee clearly earned @ 
right to oppose the champion by his won- 
derful form recently in stopping Tommy 
Touhey and decisively outpointing Wil- 
jie Jackson in his last two. bouts. Jack- 
son holds a near knockout over Lew 
Tendler, of Philadelphia, and has ben 
mowing down the lightweights previous 
to his bout with the Scoteh-wop. Oné 
of the largest gates in the history of the 
sport is looked for, as New Haven 138 
close enough to the metropolis to pull an 
immense throng from both boxers’ fol- 
lowers in the big city. 
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VARIETY 


ILL AND INJURED. 


Helen MacDonnell (“Chu-Chin” Co.) 
ig confined to St. Mary’s Hospital, De- 
eatur, Ill, with a sprained knee which 
was sustained Oct. 30 while in that 

ity. 
Jordan and Jane Randolph, 
members of a vaudeville company ap- 
pearing on the Orpheum circuit, were 
seriously injured when an automobile in 
which they were riding overturned four 
miles south of Palmer Lake, Colo. Both 
were taken to the Bethel Huspital, Colo- 
rado Springs, where it was found Jor- 
dan had several ribs broken, while Miss 
Randolph was suffering with a broken 
collar bone. Both were also internally 
injured. 

Mrs. Ned Wayburn had sufficiently re- 
covered by Monday last to be taken into 
the yard of the Wayburns’ home. 


IN AND OUT. 


Freemont Benton and Co. were out 
of the bill at the Harlem O. H. Thurs- 
day night, due to the illness of the 
character man of the act, Adams and 
Griffith’s doubled over from Proctors’ 
125th Street. 

Bert Hanlon replaced Harry and Anna 
Seymour at the Colonial, Monday, for 
the week. Mr. Hanlon is doubling from 
the Royal, Bronx. 

Morton and Glass left the Colonial 
bill Tuesday, requesting I. R. Samuels 
for a release, saying they were not sat- 
isfied with the way their turn was g0- 
ing. They will immediately start pre- 
paring a new act. Henry Lewis re- 
placed them, going on next to closing 
and switching Buzzell and Parker from 
that spot to opening intermission. Bert 
Hanlon replaced Harry and Anna Sey- 
mour in the same show on Monday. 

Juliet replaced Solon Fieldman on the 
Fighty-first Street Theatre bill at the 
Tuesday matinee. 


“SCARLET AND WHITE” OPENS. 
Terre Haute, Nov. 12. 

Valeska Suratt in “Scarlet and 
White,” by Jack Lait and Jo Swerling, 
broke the segson’s record here at its 
opening while the star herself scored a 
sensational triumph persénally in her 
home town. 

Eugene Strong, Lucy Weston, Walter 
Cc. Percival, Howard Heywood, Eva 
Sargent and Charles Norman drew in- 
dividual attention to their acceptable 
work. The production was applauded. 

The presentation is under the joint 
management of the star and Lait. 


SHOWS IN SAN FRANCISCO. 

Aleazar.—“The Country Cousin, with 
Walter Richardson and Belle Bennett 
(2d week, stock). 

Casino.—Will King Co. (25th week) 
and A. H. & W. V. A. Vaudeville. 

Curran.—She Walked in Her Sleep,” 
with Norton and Nicholson (ist week). 

Columbia.—Francis X. Bushman and 


Beverly Bayne in “The Master Thief” 
(ist week). 

Majestic.—Majestic Stock Co. in “Sin- 
ners.”’ 


Princess.—Bert Levey Vaudeville. 
Wigwam.—A. H. & W. V. A. Vaude- 
ville. 


F. & M. REVUE ALL SET 


San Franciscuv, Nov. 12. 

The Fanchon and Marco Revue will 
travel eastward following its present 
coast tour. 

The show, according to an announce- 
Ment, has been routed in the K. & E. 
houses, with Ogden scheduled for Dec. 
14. The revue closed two weeks at the 
Curran last week and will open at 
Clune’s, Los Angeles, next week, spend- 
ing this week on the one night stands 
Or the way down. 

Negotiations are on for 
Brothers to join the show. 


the Hickey 


“THE DANCER” IN YIDDISH. 
“The Dancer” is scheduled for several 
bérformances at the Yiddish playhouse 
in Irving place. This version differs 
from “The Dancer” as presented by the 
Shuberts at the Comedy. j 
In Yiddish it is played as it was writ- 
Aten in the Hungarian, with the only 
Modification of a translation. 


NEW ACTS. 


Anna Francis and Lillian Young, re- 
spective wives of the newly formed 
vaudeville team, Francis and Overholt, 
the latter boys having recently been 
discharged from the army. ‘They were 
formerly identified under the name of 
Overholt and Young Sisters, the latter 
combination dissolving last year follow- 
ing the Camp Merritt auto accident in 
which the present Mrs. Young was in- 
jured. 

George Taylor and Company, “Sailing 
Along,’ miniature musical comedy, 9 
people. (Marty Brooks.) 

Chas. Cornell is producing a musical 
girl act of six people. Agnes Kane and 
Mae Hollender are the principals. 

“The Little Cottage,” musical comedy, 
with 16 people (Floyd Stoker). 

Dave Mallon and Goldie Redding, 
two-act. 

Billy Gould and Corinne Arbuckle, 
two-act (Ray Hodgdon). 

Dan Kussell, the Chicago author-pro- 
ducer has the following new acts in 
rehearsal: “The Vamp,” a three people 
c@medy sketch; “Welcome Home,” a 
three people comedy act; “Captain 
Kid’s Kid,” a six people comedy fea- 
turing Jean Waters. 

Mason and Dixon, 
Line,” singing and _ talking, 
Rice. 

James Horton by Max Spiegel for 
‘T'll Say So” (Roehm and Ricehards). 

Joe Taylor and Mae Francis, two-act. 

Dolly and Calame, two-act. 

Nellie Daly and Billy Leslie, comedy 
act. 

La Rose and Lane, songs, dances and 
talk. 

Kyle and Wheeler (2 men). 


Henry Hutchinson and Co., 
sketch (3 people). 

Sammy Berk (Berk and Valda) and 
Juanita Sawn, dancing (Aaron Kess- 
ler). 

Margaret Hackett, single. 

Dave Lawrence (Lawrence and De- 
voney) and Lillian Morley (Morley and 
McCarthy Sisters), two-act. 

Ed Cullen, recently of the U. S. Navy, 
and A. Rome, formerly of Levey and 
Rome. 

Sam Mann in a revival of “The New 
Leader” (Lewis and Gordon). 

Lieut. Fernre-d Thet:.n, F--nch Vet- 
eran, in “At the French Aviation Front.” 

Frank Moore and Emile Subers, two- 
act (Geo. O’Brien). 

Robert L. Daly 
“Our Bob.” 

Milton Wallace and 
“The Voice Broker.” 

Rome Haney and 9 people in musical 
comedy (Real Producing Co.). 

Nellie Daly and Billy Leslie, comedy 
skit, entitled “Lost,” by William Russel 
Meyers. 

Murphy and Driscoll, comedy skit, by 
W. R. Meyers. 

LaRose and Lane, comedy, singing and 
talking novelty, by William R. Meyers. 

Rose Clar2, novelty, single, by Howard 
J. Green and Milton Hocky (Floyd Stok- 
er). 

Joe Hart is 


“In the Southern 
by Amy 


comedy 


in a new version of 


Nell Vernon in 


preparing new sketch 
vehicles for the following: Margaret 
Wycherly, Effie Shannon, Chas. Rich- 
man and Mme. Violet Bes:cn. 

Merryman Girls (2) singing and 
dancing. (Arthur Klein and Le: Muck- 
enfuss). 

Mann and Mallory, singing, talking 
and comedy. (Mathews and Miller.) 

Jim agd Edna Conners, singing and 
dancing: 

Romm and Haney 
singing and dancing. 

Maurice and Girlie (man and woman) 
dancing. (Mathews and Miller.) 

Samuel Joffrey, character comedian, in 
skit, “Impressions of the New World.” 

Jennings and Mack reunited. 

Cy Compton will enter vaudeville with 
an equestrienne turn next month. There 
will be six persons in the turn and five 
horses will be used. The offering comes 
from the Ringlings-B. & B. circus. 

Ralph Herz, who recently left the cast 
of “Monte Cristo, Jr.,” is again in vaude- 
ville with a new turn. He debuted in 
Newark the last half of this week. 


(man and woman) 


TOMMY’S TATTLES. 
By THOMAS J. GRAY, 

Burglars’ union protests the calling off 
of the coal strike. It would have brought 
on some more of those “Lightless 
Nights.” 


Now that the Prince of Wales is in 
our country the Press Agents’ handicap, 
open to all kinds of press agents, is on. 
Who will be the first press agent to 

Have the Prince indorse his show? 


Movie star to shake hands with him? . 


Vaudeville actress to receive his pho- 
tograph ? 

Dancer to invent “The Prince of Wales 
Waltz?” 

G@omedian to make him laugh? 

Chorus zirl to announce her engage- 
ment to him? 

“Super-movie” to “thrill” him? 

Jazz band to give him a headache? 


We don’t know much about “collective 
bargaining,” but when it comes to royal- 
ties we are for collective collecting. 


Bill Demarest told us this one. An 
act that had been having 4 rocky time 
to keep going in the West, working only 
from day to day, received a wire from 
their agent reading: “Booked you Old 
Soldiers’ Home Wednesday night. Fif- 
teen dollars. Confirm.” The team wired 
back: “Old Soldiers’ Home O. K. Fix 
Poor House to follow.” 


It is said there are 72 shows on the 
road waiting to get a Broaaway theatre. 
Some of the critics are worried for fear 
they won't be able to pan some of them 
until next season. 


All the American Legion is trying to 
do is to rewrite the army, change some 
Congressmen’s opinion as to what ex- 
soldiers should get, and satisfy every- 
body. That sounds like a bigger job 
than stopping Germany. 


Guess the League of Nations is going 
to be a winter league as well as a spring, 
fall and summer one. 


See where another minister got his 
name in the newspapers by an attack 
on the stage, his answer to a request to 
help on Actors’ Memorial Day. The 
good brother probably calls himself a 
“Christian,” too. 


Cheer up, people, an actor is always 
welcome at a benefit, anyhow. 


Some one suggests the ‘law-and-or- 


der” Governor of Massachusetts be 
made vice-president. Why bury a good 
man like that? 


While most of the song writers seem 
to be chasing “Bubbles,” “Rainbows,” 
“Castles” or ‘‘Mountains,” some of the 
boys are still sticking to “Dixie’ for their 
coffee-and-roll money. 

Most of the screen vampires now want 
to “reform” in their screen work. Per- 
haps they have been looking at some of 
their pictures. 


EASING HOUSE SHORTAGE. 
(Continued from Page 13.) 
Melody” (Shubert); “Scandal” (39th 
St.). and “Passing Show” (Winter Gar- 

den). 
During the current week there was 2 


flood of stuff dumped to the cut rates, 
and the list there Wednesday of reg- 
ulars included orchestra and balcony 
seats for “Crimson Alibi” (Proadhurst); 
“Fifty-Fifty” (Comedy); “Just a Min- 
ute” (Cort); “On the Hiring Line” (Cri- 
terion); “The Storm" (48th St.); “Five 
O’Clock” (Fulton), and “A Voice in the 
Dark” (Republic). Balcony seats only 


were available for “Buddies” (Selwyn); 


“Nightie Night” (Princess) ; “The 
Greenwich Village: Follies’ (Bayes); 


“Civilian Clothes” (Morosco); “Nothing 
But Love” (Lyric); “The Lost Leader” 
(Greenwich Village); “Hello Alexander” 
(44th St.); “The Little Whopper” (Ca- 


sino), and “Boys Will Be Boys” (Bel- 
mont), 


BEEK-A-B00. 
(Continued from Page 10.) 
warble “The Land of Jazz," could not ex 
ercise her vocal chords and had to be con- 
tent with letting the dancing chorus carry, 


the number through B i 

ut the ‘ 
not come back, 
The show is rearranged in a good many 
places, with the injection of new bits and 


gags as well as 
song numbers. 


The feminine 


the interpolation of new 


contingent of ri 

pear to be lacking in their 
deavor, Prankie James was a bit off on Tues- 
day night with her group of songs. It ape 
pears that she did not put her usual est 
into her numbers, and as a result none scored 
Her most drastic failure wag with “Bon Jour, 
Marie,"’ of which she sang only the first verse 
and chorus in a most listless and unconcerned 
manner, leaving the chorus to conclude it 
with their dancing. Miss James’ exit was quite 
noticeable, and comment was made about it 
among the audience, who, of course, was un- 
aware of Miss James’ recent illness. May 
Myers, the ingenue, was lacking in ‘‘punch’’ in 
both voice and delivery. Emmy Barbier, the 
soubrette, appeared to be all out of voice as 
her rendition of “Floating Down the Amazon" 
in the first act could hardly. be discerned a 
great distance back in the house. Miss Drew 
who also indulged in the vocalistic endeavor, 


— not accomplish anything with her selec- 
10n8, 


‘‘Peek-a-Boo" is a most pretentio 
and really one of the best and mot wheal 
burlesque shows. Old bits and business are 
resuscitated and dispensed in a most pleasing 
manner, with plenty of comedy both of the 
straight and low kind injected, 


With respect to the ensembles it may be sug- 
gested to Mr. Bedeni he should select some of 
the good-looking girls he has in his chorus for 
the front ranks instead of those there now. It 
would make the picture much more impressive 
and pleasing as well. The girla there now are 
& little short on looks and just short enough 
to make it noticeable, 


The wardrobs is very tastily apportionad for 
the nunierous numbers. The girls did not change 
costumes in the first two numbers, but made 
changes for all subsequent appearances. 


The Seven Musical Spillers got the most in the 
first part in their musical endeavor. They 
stopped the shuw cold and despite the insist- 
ence of the audience they oblige with encores, 
“The World's Worst Acrobats,"’ composed of 
the principal men of the show, foisted theme- 
selves on the house and went through thelr 
routine of side-splitting acrobatic endeavors. 
The Bolzar Sisters and Mile. Hoop-La, with 
their equilibristic and strong feats made a fa- 
vorable impression, The value of the turn 
would be enhanced considerably ‘if the girls 
would ‘‘smile’’ just a bit now and then, 


Joe Kelso and his brother Harry work hard 
throughout the show and present a most capa- 
ble specialty. Joe's dice and water bit with 
Clark and McCullough is well worked up and 
gets over big. Ben Grinnell, doing a French 
character, presents a clean and pleasing  char- 
acterization. His ‘‘legit’’ specialty ig also 
nicely executed. Harry Wilde, as the proprietor 
of the health farm, gives a good “rube’’ chare 
acterization. The Peek-a-Boo Trio have a good 
repertoire of songs which they present in their 
specialty in the first part. This routine ig all 
changed since their last appearance. 

Miss James acquits herself in a most capable 
manner in her maumerous scenes with the com- 
edians 

The first act is in four scenes and the second 
in three. The Persian Garden scene ig very 
ciaborate and the costumes displayed by the 
women ia this are worthy of any of the stellar 
kind of musical productions. 


‘‘Peek-a-Boo'' is a snappy, clean and well- 
presented burlesque show with comedians of a 
clean and appealing type. The show will go 
around the circuit and no doubt get “first 
money’’ on the season in all the houses they 


play, for it is a big and costly production and 
one bound to appease the most discriminating 
of tastes for real amusement at a burlesque 
entertainment. It did that at the Columbia ae 
the summer show, #0 it should be easy on the 
road 


PHILADELPHIA -PLAYLETS. 


Philadelphia, Nov. 12. 
Plays and Players of this city has 
issued invitations for its forty-second 


club night in this city, Nov. 18, in the 
Playhouse. Three 
The first, 
Breakfast,” by 


plays will be pre- 
“Be- 
Eugene C, O'Neill; 
second, Russian, “The Game of 
and the third, French, “There 
She Goes,” by Ray Sprigle. 

Joseph Anthony Deering, Jr., will be 
the director; 


sented. American, is 
fore 
the 


Chess,” 


Katherine 
effects, 
properties, 


McCarron, in 
charge of sceni and Mrs. J, 


Howard Reber, 
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VARIETY 


FEDERAL INVESTIGATION 


The verbatim testimony in the proceedings of the 
Federal Trade Commission in the matter of the vaude- 
ville investigation. 

The hearing was resumed, pursuant to notice, before 
EXAMINER CHARLES S. MOORE, ESQ. 

Appearances as heretofore noted. 

20 West 38th Street, New York City. 


4 The report below is of the proceedings 


WEDNESDAY, OCTOBER 15. 
VALERIE BERGERE 


ON THE STAND—(Contd.) 


A. No sir; on the contrary, I asked Mr. Albee once if I 
meeded a personal representative. Mr. Albee said, “‘No.'’ And 
I said, ‘Well, 1 was out of town and if I had open weeks that 
I thought I should have one.” He said, “It is unnecessary, that 
I could write to Mr. Hodgdon.” I said, “Well, Mr. Hodgdon has 
a great many people to loak after and I thought I should have 
one. Could he suggest one."’ He said they are all good, if you 
have got the goods, but you do not need an agent. And Mr. 
Albee bas always allowed me to book my own times under 
those conditions. 


Q. What was your salary when you started in vaudeville? 
A. $350. 

Q And that was fifteen years ago or thereabouts? 

A. Yes, sir. 

Q. Is it more or less now? 

A. Well, Iam getting one thousand now. 

Q. Your work in vaudeville is in a sketch, Is it not? 
A. Yes, sir. 

Q. That is, you have a little sketch or playlet? 

A. It is a playiet. 

Q. 


And when you were getting $350 how many people were 
in your sketch? 

A. Three. 

Q@. How many people are in your present eketch? 

A. Five actors and a carpenter, six in all; I mean five be- 
sides myself. 

Q. Of course, you were not jumped from $350 to $1,000 a week? 

A. No, air, I went gradually. 

Q. Will you give us the gradual] figures? 

A. Well, I got $400, then I put on Carmen and got $600, and 
I put on “Cherry Blossom”’ and got $750. I stayed there until 
T put on my new act and without a question I got my raise; 
the act was deserving of it, I suppom. 

Q. With regard to contracts, during all your experience did 
you have any trouble about cancellations, were you ever Ccan- 
eelied arbitrarily, or on short notice, or what has been your 
experience with regard to cancellations? 

A. I have always played my time; I have never had any 
@ifficulties. 

Q@. Have you ever had occasion to go out and play time 
without a contract in writing? 


A. No, sir. 
Q. You have always had written contracts? 
A. Yes. 


Q@. Did anybody ever suggest or state to you that it would be 
mecessary for you to join the N. V. A. to procure engagements 
through the United Booking offices? 

A. Why, no. 

Q. Are you an N. V. A.? 

A. Yes, sir. 

Q Are you or were you ever a member of the White Rats 
Actors’ Union? 

A. No, sir. 

Q@. We have had some testimony here about the value of try- 
outs as to breaking in acts. What is your opinion about the 
necessity for giving a new act a try-out and the length of the 
try-out? 

A. Well, I think for an act that is really of importance it re- 
quires a try-out. Now this season I insisted on having a try- 
out, although I could have opened at the Bushwick, in Brook- 
lyn, because I have a big act and I have had one or two other 
acts where I insisted on a try-out for my own benefit. But as 
a rule if I have found the act was satisfactory I did not have 
to have a try-out, no one insisted on it. But this season I had 
one week at my own suggestion. 

Q. Is there any set time that anybody can fix in advance 
for the length of time an act should be tried out before it is 
deemed perfect? 

A. No, that is almost impossible, for sometimes the act needs 
rewriting or a change of cast, so you really cannot set a time; 
I mean the average act, of course. 

Q. Will you compare conditions in vaudeville to the theatres 
which you have played in ,the conveniences for the artists and 

the matter of railroad jumps and the other important items to 
an artist. Will you compare those conditions when you started 
in vaudeville and the present time? 

Mr. Walsh: I @on’t think there is any doubt but what the 
conditions in the vaudeville industry heve become materially 
better as the demands of people everywhere for better condi- 
tions of life have grown. I do not think ‘sere is any claim made 
that the conditions in these circuits of the theatres are bad. 

Mr. Goodman: I am giad to have Mr. Watsh make that state- 
ment, because I was of the impression, from Mr. Fitzpatrick 
anda the other articles which he has written—— 

Mr. Walsh: I think he said tat on the Pantage circuit and 
some of the circuits the conditions were bad, Sullivan and 
Considine and I think some of those others. People have bath- 
tubs in their houses and electric lights and other conveniences 
which, of course, they did not have ten or fifteen years ago, and 
I suppose those conditions obtuin in vaudeville theatres as they 
do in peoples’s houses. 

Mr. Goodman: With Mr. Walsh’s statement to that effect I 
eshail not ask any witnesses regarding the vaudeville condi- 

tions. Up to this moment I thought the claim of the commis- 


sion was quite the contru:), that there Wes a ceothensntion that 
was reducing the actor te ail ‘orks ef miserable conditions of 
living in and around the theatres. Tt is the first time I heard 
anything to the contrary. 

Mr. Kelley: While we are on this subject, 1 suppese the gen- 
eral improvement of conditions as understood to include the 
comfort of the patron of the theatre as well as the actor. 

Mr. Walsh: There as not any doubt about that, of course. 

By Mr. Goodman: 

Q. Are you in favor ef the closed shop in vaudeville, Miss 
Bergere? 

Mr. Walsh: You had better ask first if she Knows what it fs. 

Q. Yes, perhaps I had. Do you know what is meant by the 
closed shop in vaudeville? 

A. Well, it is not quite clear to me. 

Q. I will read you Mr. Mountforda’s definition of it in Respond- 
ent’s Exhibit No. 8 He says: *““‘The union shop means that no 
person can work in any theatre unless he or she carries a fully 
paid up card of the White Rats Actors Union of America, the 
Associated Actresses of America or any of its affiliated organ- 
izations.’’ Is that clear to you? 

A. Yes. 

Q. Are you in favor of the closed or union shop as there de- 
fined? 

A. As far as I see I would think it was a sort of restriction 
because I am not an artisan. I depend on an individuality, on 
@ personality, on work. I did not know I would have to carry 
a card to sell my brains or my personality; so that really ag 
much as I understand about it I am not in favor of it. 

Q. How often have you found it necessary to change your 
sketch to keep up with public taste and the progress of the 
profession? 

A. Well, T played one sketch by request for three seasons, that 
was “Billy's First Love.” Then I played ‘“The Japanese Wife’’ 
for quite some time and eventually made a revival of it by re- 
quest, but for my own satisfaction I like to put on a sketch 
every season or every other season, becaase I do not care to 
wear them out; they are too hard to get; Y can always make a 
revival. 

Mr. Goodman: ‘That is all. 

CROSS EXAMINATION. 

By Mr. Walsh: 

Q. Just what is the character of your act? 

A. Dramatic playlet, comedy drama, 

Q. It is usualy a head-line play? 

A. Headline or special extra feature. 

Q. That has gerterally been so? 

A. Yes. 

Q. And your act, of course, in these years has been in con- 
stant demand? 

A. Yes, sir. 

Q. You have had no trouble about booking it and apparently 
the public receives it very generously? 

A. Yes, sir. 

Q. That has been the situation? 

A. Yes, as a rule. 

Q. And apparently there is some ardent desire on the part 
of the managers to get your sketch into their program? 

A. It is usually booked. 

Q. Yes; you find it so? 

A. Yes. 

Q. You are given an advantageous place generally on the 
program? 

A. Always; yes, sir. 

Q. And your relations with the booking ofces have been very 
cordial? 

A. Very cordial. 

Q. During many years? 

A. Yes. 

Q. And you have known Mr. Albee and Mr. Hodgdon a long 
while? 


A. Well, since I have been in the business. 

Q. Yes? 

A. Yes. 

Q. Fifteen or sixteen years is quite a long while? 

A. Yes. ; 

Q. And, of course, they recognize you have a splendid act 


and that it adds materially to the programs on their circuits, 
do they not? 

A. I suppose s0, because they book it. 

Q. Yes, that is your understanding of it, of course. When 
@id you have Mr. Sutherland as your agent? 

A. IT am so stupid I cannot remember the absolute date. 

Mr. Kelley: He has been dead eight or nine years. 

Q. About eight or nine years? 

A. Yes 

Q. I might say you are entirely too modest when you say 
you are stupid. What were the circumstances under which you 
procured Mr. Sutherland as your agent? 

A. Well, Mr. Sutherland and I knew each other personally, 
and he said one season: ‘‘Why don’t you let me look out for 
you, Valerie? You are not always in town.” I knew of no 
other reason save a matter of friendship and because I thought 
it was to my advantage if I was out of town, in Pittsburgh, 
or Chicago, or some place, and had an open week. It was for 
my convenience. I would have some one there to say, ‘‘Bergere 
there,’’ or ‘‘Bergere here," when I could not do it by wire or 
letter in equally quick time. 

Q. And you thought it was worth 5 per cent. of your salary 
to have him do that work for you? 

A. Yea. 

Q. And he acted in that capacity until he died, some few 
years after that? 


A. Yes 
Q. Did you not think it worth while to continue with an 
agent? 


A. Well, I did not continue with an agent, except my season 
out, don't you see? 

Q. But why did you not think it was worth while to have 
an agent? 

Q. Because 1 was then around New York a great deal and my 
seasons were booked and laid out for me. 

Q. By whom? 

A. By Mr. Hodgdon. 

Q. Consequently you did not think you needed an agent? 

A. No. 

Q. And ought not to go to that expense? How did you get 
your first vaudeville engagement? 

A. By Mr. Percy Williams. I was playing stock in Brooklyn, 
and I was a very big favorite there, and Mr. Williams offered 
me one week tn vaudeville in his house and I had an unexpected: 
— really unexpected, as I had no desire to play in vaude- 
ville. 

Q. For that he gave you $350? 

A. Yes. 

Q. It was due then, of course, to Mr. Williams that you came 


into vaudeville? 

A. Yes. 

Q. Mr. Williams was very active in the business at that time 
looking for high-class talent? 

A. If you will allow me I will explain the matter to you, gir, 

Q. Yes? 

A. I opened on Monday, and in the middle of the week Mr, 
Beck, of the Qrpheum Circuit, saw the act personally, and he 
immediately booked it for his circuit. So I.was gone virtually 
& year on the Orpheum Circuit, and by that time I had all the 
Keith time added to it, because it was a success, and in those 
years sketches were not as plentiful as they are now. 

Q. Why did you go to Mr. Aibee to inquire as to whether or 
fot you needed an agent? 

A. Well, for the simple reason I explained before, because 
once in a while there was an open week when the Keith Circuit 
had been played out, or the Orpheum Circuit, and I would want 
to break a jump, or do something of that kind, and there an 
agent is really better than a lay-off when you have a company, 

Q. Who writes these sketches that you play? 

A. Various people. I submit my own scenario sometimes. 
‘This year I have one by Mr. Emmett de Fee. For the last 
three seasons I had one by the drummer of the Bushwick The. 
atre in Brooklyn. Then I bave had Mr. Griswold and Mr, 
Wolf and then others. 

Q. When did you have Mr. Wolf? 

A. I have produced three of his sketches, ‘‘The Locks of 
Panama,"’ ‘‘She Wanted Affection’’ and ‘‘The Sultan's Favorite.” 

Q. Who is Mr. Wolf? 

A. Mr. Wolf is quite an author. He wrote “Roly Boly Eyes" 
and lots of big plays and lots of sketches. 

Q. Is he exclusively engaged in the business of writing plays? 

A. Yes; so far as I know he is. 

Q. You say you never have had any difficulties with reference 
to your contracts or the terms of your contracts? 

A. No; I never have. 

Q. When did you join the N. V. A.? 

A. Why, about three years ago, I guess. 

Q. What was the motive that prompted you to join the 
N. V. A.? 

A. Well, I thought it was a club; it would be a socia) ciub 
in New York where one could meet and see people. Those were 
the only motives, of course, so far as I am concerned, of course. 

Q. There was not any spirit on your part of going into it 
because it afforded an opportunity for the co-operation of vaude- 
ville actors to their own interests as against perhaps the in- 
terests of the managers? 

A. Well, to tell you the honest truth, I have to tell you again 
I am very stupid. I did not know it would help any, because 
it had never been explained to me. 

Q. Upon this question of try-outs. You think, of course, it 
is advisable to try oltt a sketch first in some theatre? 

A. Yes. 

Q. And perhaps everything that comes along? 

A. Everything should be; you should have your material set. 

Q. What would you say as to the length of time that there 
@hould be a try-out? 

A. Well, as I said before, until your act is set. Lots of 
times, as I say, you have to change lines, situations, even 
scenery, or members of the company. 

Q. You consider, of course, that try-outs should be limited to 
@ reasonable time? 

A. As far as I am concerned it always has been. It takes 
@ome people longer to work on ean act than others. Because 
I am a stock woman, you understand, and I work very quickly, 
go that may be why I never required more than twe weeks. 

By Examiner Moore: 

Q. It depends somewhat on the ability of the actor, too, 
does it not? 

A. Yes, as a rule. Some people learn very slowly, you know, 

By Mr. Walsh: 


Q. Miss Bergere, there are six people in your sketch? 

A. Five, besides myself. 

Q. Now, your compensation comes to you separately? 

A. The money for my act; yes. 

Q. Well, to whom does the total amount paid to your act go? 

A. To me. 

Q. To you? 

A. I get $1,000 a week. 

Q. And you have to pay the other people? 

A. I pay the members of my company out of that. 

Q. Ie there a deduction from the one thousand dollars @ 
week? 

A. Well, there is five per cent. booking fee. 

Q. Fifty dollars‘each week? 

A. Yes, sir. 

®. As a matter of fact you get $950? 

A. Yes. 

Q. How many weeks are you usually booked in a year? 

A. I usually play from thirty-two [0 forty weeks. 

Q. When you play the forty weeks is a total of two thousand 


dollars a year deducted? 

A. Yes. 

Mr. Goodman: Forty weeks, $2,000. 

Mr. Walsh’ Yes. 

Mr. Goodman; That would be forty thousand dollars to you? 

The Witness: Yes. 

Q. That would be two thousand dollars out? 

A. For which I am paying income tax. 

Q. Of course, Mr. Goodmar. says forty thousand dollars te 
you You are not so opulent as that; you have to pay your 
people and railroad fares and hotel bills out of that? 

A. Certainly. 

Q. Of course, you pay a commission upon the gross whicB 
you get and not the net; that is you have to pay a commission 

m the forty thousand dollars and not what you actually ear 
if 

A. No, I pay five per cent. of my salary a week, which is 
fifty dollars. 

Q. Yes, fifty dollars out of the thousand. That is all 

RE-DIRECT EXAMINATION. 

By Mr. Goodman: 


Q. You paid five per cent. out of your total salary when you 
were getting $350, did you not? 
A. Yer 


Q. And when you were getting $350 you had to pay the 
people in the act out of that amount? 


The verbatim report of the investiga| 
tion will be continued in next week’s 
issue of VARIETY. 
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VARIETY 


NEXT WEEK (NOV. 


IN VAUDEVILLE THEATRES 


(All houses open for the week with Monday matinee, when not otherwise indi- 


eated.) 


The bills below are grouped in divisions, according to the booking offices they 


are supplied from. 


The manner in which these bills are printed does not denote the relative impor- 


tance of acts nor their program positions. 


* before name indicates act is now doing new turn, or reappearing after ab- 
serrce from vaudeville, or appearing in city where listed for the first time. 


B. F."KEITH. 


Palace Theatre Building, New York City. 


NEW YORK CITY 


Keith’s Riverside 
Wheaton & Carroll 
Vadie & Gygi 
“Extra Dry” 

Phil Baker 
Gallagher & Rolley 
Luba Merofft Co 
Potter & Hartwell 
Keith’s Palace 
Grace La Rue 
Rooney & Bent Co 
A Friedland Co 
Whiting & Burt 
Belle Baker 
Bruce Duffett Cv 
(Three to fill) 


Keith’s Alhambra 
Herberts Dogs 
Mabel Burke 
Guy Voyer Co 
Swift & Kelly 
“Once Upon Time” 
Brennan & Rule 
Hyson & Dickson 
Bert Hanlon 
A Sparks Co 

Keith’s Colonial 
Roy Harrah Co 
Harry Cooper 
*Vix Quinn Co 


Vallecita’s Leopards 
(Two to fill) 
Keith’s Royal 
Maxline Bros & B 
Clinton & Rooney 
Bennett & Richards 
Walter Weems 
Bert Baker Co 
U S Glee Club 
Kellam & O' Dare 
Joe Laurie, Jr 
*Aliman & Nalile 
Keith’s 8ist 8S. 
Pancing Dorans 
% Finley & Hill 
Wm Brack Co 
Sully & Houghton 
Herbert Clifton 
Jimmy Hussy Co 
Keith’s H O H 
2d hait 
(13-16) 
Harlequin 3 
Innis & Ryan 
Cameron Clemons Co 
*Finley & Hill 
Ed Janis Revue 
(Others to fill) 
Ist half 
(17-19) 
Marlo & Duffy 
Rich & Lenore 
J & I Marilyn 
“Playmates” 
(Others to fill) 
2d half 
(20-23) 
3 O'Connor Sisters 
Coley & Jaxon 
Frank Marckley 
(Others to fill) 


Proctor’s 125th St 
2d halt 


(13-16) 
Lorimer & Carbrey 
Morse & Wilstead 
4 Virginia Girls 
Pistel & Cushing 
College & 

(One to fill) 

Ist half 

(17-19) 
Yorke’s Dogs 
Barbour & Lynn 
Frank Conroy Co 
Arthur Whitelaw 
(Others to fill) 

2a haift 

(20-23) 
Dancing Kennedys 
Berrick & Hart 
Frank Gardiner 
(Others to fill) 


Proctor’s 5th Ave, 


2a ha 
(13-16) 
El Cleve 


Brown & Spencer 
Hendrick’s & Stone 
Marva Rehn 
Doc Baker Co 
Nonette 
O'Connor & Dixon 
The Kennedys 
Ist haift 
(17-19) 
Senational Girards 
*Helen Coline Co 
Joe Daniels 
Louise Gilbert 
(Others to fill) 
2d half 
(20-23) 
Davis & Riche 
Jack Lavier 
J &I Marilyn 
oe 
(Others to fill) 
Proctor’s 23d St 


2d hait 
(13-16) 


Herbert Sisters 

Morgan & Gray 

Grace Gibson 

J & I Marilyn 

(Others to fill) 
ist haif 
(17-19) 

Walthours & P 


Rerrick & Hart 
O'Brien & Havel 
*Madelon 
(Two to fill) 
2d half 
(20-23) 
Roy Harrah Co 
ich & Lenore 
nn Wardell Co 
*Grace Leonard Co 
*Mrs. T Whiffin Co 


BROOKLYN 


Keith’s Bushwick 
Page Hack & M 
McKay & Ardine 
Allman & Nalle 
*Geo A Moore Co 
Ethel McDonough 
Mehlinger & Meyer 
“Chicken Chow Mein” 


Keith’s Orpheum 
Pu For Boys 
“$5,000 a Year” 
Duffy & Sweeney 
Creole Fashion Piate 
Nitta-Jo 
Bee Palmer Co 
Sylvia Loyal Co 
(Two to fill) 

Keith's Greenpoint 

2a halt 

(13-16) 
Nolan & Nolan 
J C Nugent Co 
Adams & Griffiith 
“Playmates” 
(One to fill) 

Ist half 

(17-19) 
Eldora 
Shirley Sisters Co 
Noodles Fagan 
(Others to fill) 

2d half 

(20-23) 
Chas F Semon 
“Mimic World” 
(Two to fill) 

Keith’s Prospect 

2d halt 
(13-16) 
Foley & La Tour 
Ann Wardell Co 
*Evelyn Nesbit Co 
“Everysailor’ 
Ist haif 
(17-19) 
De Onsonne & Baker 
Tamaki Duo 
Chas F Semon 
Ames & Winthrop 
*Doc Baker's Revue 
2d half 
(20-23) 
*Victor Moore & T 
H & G Ellsworth 
“Playmates” 
(Others to fill) 


Halsey 
Frank Cotter 
Al Lester Co 
*Aileen Bronson Co 
Innis & Ryan 
Lander Bros 

2d half 
*Cavanaugh & E 
*J & E Conners 
*Shirley Powers Co 
*Bernard & Merritt 
*Thorne & Brennan 


ALBANY 


Proctor’s 

(Troy split) 

Ist half 
Kartelli 
Loughlin & West 
Reeman Benton Co 
Diane & Rubinl 
Murray Volk 
Quakertown to B'way 


ATLANTA 
Lyric 


yr 
(Birmingham split) 
lst half 
Musical Johnsons 
Wilkins & Wilkins 
Tom Nawn Co 
Jimmie Lucas Co 
Chas Henny’s Pets 


BALTIMORE 


Maryland 
The Youngers 
Dave Roth 
“Ragged Edge" 
Hunting & Frances 
Mabel McCane Co 
Kirksmith Sisters 
Wesh Wynne 
Moran & Wiser 


BINGHAMTON 


Stone 
Parama 
Reeder & Armstrong 
Aeroplane Girls 

2d half 
Allen & Dog Tapi 
G & R Perry 
(One to fill) 

BIRMINGHAM 


Lyric 
(Atlanta split) 

1st half 
Rlack & White 
Morton 
Tolly Wild Co 
Tazar & Dale 
Padrian’s Baboons 


BOSTON 


B. F. Keith's 
Botho Browne 

Geo Rosener 
Geo Yeoman 
Mullen & Francis 
“Club Mates” 
Ramsdell & Deyo 
Clare & Atwood 


BUFFALO 


Shea’s 
Anderson & Yvel 
Sy'‘vester & Vance 
J & Leonard 
Leon Varvara 
Fenton & Fields 
Nonette 
Belle Baker 
Arco Bros 

Star 
Feed Pero 
Soncopated Rehearsal 
John T Doyle Co 
Lorraye & George 
&linnie Faust & Bro 


CAMDEN 


Tower's 
E Francis & Arabs 
Joe Browning : 
Harry Bond Co 
Morgan & Anger 
The Spider 


Fisk & Flord 
Sabine & Goodwin 
Larry Reilly Co 


COLUMBIA, 8 C 


Columbia 
(Charleston split) 
Ist half 
Demarest & Doll 
Doc O'Neil 
Jerome & Newell 
(Two to fill) 


COLUMBUS 


B F Keith's 
Davis & Pelle 
Edwin George 
Sam Liebert Co 
O'Neil & Keller 
Mary Howard Co 
“Rainbow Cocktail” 
Dickinson & Deagon 
Everett's Circus 


DAYTON 


B F Keith's 
Lohse & Sterling 
Rome & Cullen 
Alex Kids 
Marie Lo Co 
Kane & Herman 
Valerie Bergere Co 
Powers & Wallace 
The Magleys 


DETROIT 


Temple 
Challen & Keke 
Cervo 
Langford & V 
Sivor Bros 
EFlida Morris 
Pity’s Sake” 
Allan Rogers 
Vittoria & Georgette 


SOMETHING 


ABSOLUTELY NEW 


Cooke, Mortimer and Harvey 


Play a period of a genuine contest of 


BASKET BALL 


TOTAL 
by our own 
NOUS BALL. Patent 


on BICYCLES § in 
DARKNESS — Made possible 
invention—THE 


LUMI- 
Applied For. 


CANTON 


Lyreum 
Jack Hanley 
Rolland & Ray 
Owen McGiveney 
Stone & Hayes 
Pietro 
“Mystic Garden” 
CHARLEATON, 8S. C. 
Victory 
(Columbia split) 
ist half 
Eddie Badger 
Betty Bond 
4 Pale 
(Two to fill) 


CUARLOTTE, N. C, 


Academy 
(Roanoke split) 

Ist half 
The Veronicas 
Friend & La Van 
Billy Elliott 
Lambs Nanikins 


CHATTANOOGA 


Rialte 
(Knoxville split) 

ist half 
Chas Edmboro 
Wheller & Potter 
Beatrice Morgan Co 
Silbor Duval Co 
De Witt Young & Sis 


DUNHAM, N C* 
Orpheum 
Wrenn & Cunningh’'m 

Foster & Dog 
Tip Top 4 

2d half 
Pollard 
Hamlin & Mack 
Josephine Day's Co 


ELMIRA, N ¥ 


Majestic 

2d halt 

(20-22) 
Model” 
Zelaya 


Lamont 3 


ERIE, PA. 


Colonial 
Lewis & White 
Walter Brower 
J Rosamond Co 
Mr & Mrs J Barry 
Rinaldo Bros 


GRAND RAPIDS 
Empress 

M & J Dunedin 
Francis & Overholt 
Lola Girlie Co 
Ashley & Dietrich 
Conlin & Glass 
“American Ace” 


E. HEMMENDINGER 


Jewelers .o the Profession 
LIBERTY BONDS ACCEPTED Tel. John 971 


45 JOHN STREET 


NEW YORK 


CHESTER, PA. 


Adgement 
Johnny Clarke Co 
Dotson 
Wm H Armstrong Co 
Sabini & Goodwin 
Colonis Dancers 

2a halt 
E Francis Co 
Harry Bond. Co 
Geo P Murphy 
‘The Spider” 


CINCINNATI 


B. F. Keith's 
(Sunday opening) 
Vera Sabini Co 
Frank Gordon 
Smith & Austen Co 
Olympia Desval Co 
Jack Inglis 
Wm Gaxton Co 
Ray Samuels 
Chas Ahearn Co 


CLEVELAND 
Ilippodrome 
Kitaro Japs 
Jean Adair Co 
Ruth Budd 
Francis Kennedy 
Carlos Sebastian Co 
White Husszre 
(Three to fill) 


HAMILTON 


Lyrie 
Juggling Nelsons 
Jackie & Billlo 
E & E Adair 
Quixey 4 
Gruber's Animals 
(Two to fill) 


INDIANAPOLIS 
B F Keith's 
Dennis Bros 
Werner Amoros 8 
Hugh Herbert 3 
Zardo 
E:mmett De Voy Co 
Morris & Campbell 
3 Stewart Sisters 
ITHACA, N 
Star 
Geo & R Perry 
Allen & Dog Taxi 
“New Model” 
2d half 
Burns & Foran 
4 Melody Maids 


JACKSONVILLE 


Arcade 
(Savannah split) 

lst half 
Musical Geralds 


Berbert Brooke 
Lewis & Nortoa 
Lord & Fuller 

Art Impressions 


JERSEY CITY 


B Keith's 
24 half 
(13-16) 
Guy Weadick & L 
Lee Stoddard 
Parco Richards 
The Briants 
(Others to fill) 
1st half 
(17-19) 
Roy Harrah Co 
Frank Marcklyn 
“New Teacher” 
(Others to fill) 
2d halt 
(20-23) 
Rorke'’s Dogs 
Morati & Harris 
4 Harmony Kings 
Loney Haskell 
Tomaki Duo 
(One to fill) 


SOUNSTOWN, PA 


Majestic 
(Pittsburgh split) 
Ist half 
Pearson 
Jane Courthope Co 
Pearson 3 
Juno Salmo 
(One to fill) 


KNOXVILLE 
Bijou 
(Chattanooga split) 
lst half 
Young & Whecler 
Nusses Parker 
Adrian Co 


Golden Whirl 
(One to fill) 


LANCASTER, PA 
Colonial 
Rodero 


“Toll Bridge” 

Ford & Cunningham 
2d half 

Norma Telma 

Morgan & Anger 

Dave Thursby 

Jack Trainor Co 


ONT 


(i7-19) 
La Rue & Dupree 
Chas A Loder Co 
Shelton Brooks Co 
McKay Scotch Revue 


LOUISVILLE, KY 


B F Keith's 
Peggy Brennen Co 
Quinn & Caverly 
Kingsley Benedict Co 
Alice Hamilton 
“Reckless Eve” 
Bob Hall 
“Artistic Treat” 

Anderson 
(Nashville split) 

Ist half 
Reed & Clifton 
Laure! Lee 
“Snap Shots’ 
Frank Mullane 


LOWELL 

B F Keith’s 
Bdward Hill 
Lane & Harper 
Goslar & Tusby 
Fallon & Brown 
Santos & Hayes 
Aerial Mitchells 
John Sparks Co 


MOBILE 
Lyric 
(New Orleans split) 
lst half 
Mole Jester & M 
Waiman & Berry 
Tom Davis Co 
Ellis & Irwin 
Riva Larsen Trio 


MONTGOMERY, Ala 


Grand 
(Pensacola split) 
ist half 
The Novellos 
Tilyou & Rogers 
Sampson & Douglas 
Howard & Sadler 
B Bouncer's Circus 


MONTREAL 

Princess 
Martyn & Florence 
Scotch Lassies 
Homer B Miles Co 
Masters & Kraft 
Ward & Van 
(Two to fill) 

St Denis 
Robins Family 
Petty Real Co 
Ponzino's Monks 
(Three to fill) 


MT VERNON 


Proctor's 
2d halt 
(13-16) 
Eldora 
De Onsonne & Baker 
Gallagher & Rolley 
I BR Hunt Co 
4 Mortons 
Herbert's Dogs 
Ist haif 
(17-19) 
Davis & Rich 
K of C 8 
(Others to fill) 
2d halt 
(20-23) 
3 Blighty Sisters 
Ames & Winthrop 
Willa H 
Sensational Gerards 
(One to fill) 


NASHVILLE, 
Princess 
(Louisvii'e split) 
ist half 
Richards 


TENN 


NEWARK, N J 


Proctor’s 
2d halt 
(13-16) 
Harvard Holt & K 
Gucy Bruch 
Ralph Herz 
McDevitt Kelly & Q 
Bothwell Browne Co 
Ist halt 
(17-19) 
PDancing Kennedys 
Berri & Jonani 
Jack La Vier 
H & G Ellsworth 
Victor Moore & L 
2d halt 
(20-23) 
Helen Coline Co 
Fred Berrens 
(Others to fill) 


NEW ORLEANS 

Palace 
(Mobile split) 

Ist half 
Brown & Darby 
Nyce & Sweet 
Imperial Venetrians 
Cahill & Romaine 
3 Geniis 
NEWPORT NEWS, Va 

Olympia 
(Petersburg split) 

Ist haif 
The Brightons 
Harmon & Francis 
Anderson & Burt 
Bert Howard 
3 Regals 

NORFOLK, VA 

Academy 
(Richmond split) 

Ist half 
Reef Bros & M 
Lida McMillan Co 
Herschoff Gypsies 


OTTAWA 


Dominion 

El Rey Sisters 

Patricola 

Columbia & Victor 

Chas Irwin 

(Three to fill) 

PAWTUCKET 

Scenic 

Le Poillu 

Althoff Sisters 

Wallace Galvin 

MecCermick & Wallace 
2d halt 

Alf Grant 

2 Ladellas 

Lady Tsen Mel 

John Henry 


PENSACOLA, FLA 


Pastime 
(Montgomery split) 
haif 


Tuck & Clare 
Haven & France 
Ragtime Dining Car 
Terpsichore 

Selma Braatz Co 


PETERSBURG, VA 


Century 
(Newport News Split) 
Ist halt 

Max Lambe 
Kimberly & Page 
Tom Mahoney 
Golden Trio 


PHILADELPHIA 


B. F. Keith's 

Countess Verona 
La France Bros 
Marshall Montgomery 
Will Oakland 
Wellington's Surprise 
Miller & Mack 
“On High Seas” 

Girard 
Ferry 
Cecil & Bernice 
Klass & Bernie 
(One to fill) 

2d half 
Oxford 3 
Margaret Padula 
Friend & Downing 
(One to fill) 


Keystone 
4 Jansiems 
Jarvis & Harrison 
Worth Wayton 
“That Melody’ 
(One to fill) 


Wm, Penn 
Ryan & Ryan 
Fish & Lloyd 
Duval & Symonds 
Geo P Murphy 
“Lets Get Married” 

2d half 
Armstrong & Downey 
Klass & Termini 
Wm Armstrong Co 
Chas Howard Co 
Colonis Dancers 


PITTSBURGH 

Davies 
Herman & Shirley 
Helena Fredericks Co 
Bert Melrose 
Morgan Dancers 
Elm City 4 
Johnson Baker & J 
(Two to fill) 

Harris 
Thelma De Rono 
Francis & Eldon 
Geo Buck 
Al H White Co 
Howard & Craddock 
Wallin & La Favor 

Sheridar Square 
(Johnstown aplit) 
ist half 
Ritter & Wetss 
“Melody of Youth” 
Gt Johnson 
(Two to fill) 


PORTLAND 


B F Keith's 
Prosper & Moret 
Gualano & Marguerite 
Mme Herman 


Mauda Gray 

Wilson & Larsen 
Daniels & Walters 
Hadji Samboli Trio 
Henry & Moore 
Helen Gleason Co 
Ben Bernie 


PORTSMOUTH 
Coloniat 
Techow’'s Cats 
Clay & Robinson 
Emma Steprens 
2d 
Julia Bdwards 
“Poughkeepsie”’ 
McDermott & Heagn'y 
Sultan 


PROVIDENCE 
E F Albee 
Countess Verona 
La France Bros 
Marshall Montgomery 
Will Oakland 
Wellington's Surprise 


Meyers & Noon 
McMahon & Chappelle 
Bobbie & Nelson 
“Rubeville”’ 
Ieightners & Alex 
Elly 
TORONTO 
Shea’s 
Pierlot & Schofield 
Kennedy & Burt 
Wilson Aubrey 3 
Friscol 
“has King Co 
Brandel & Burt 
fim Jazz King 
Shea's Hippodrome 
Dixon & Mack 
De Lyte Girls 
Strand 3 
Waak & Lewand Sis 
(Two to fill) 
TRENTON, N J 
Taylor 0 H 
Jack Trainor Co 
Dave Thursby 


COVERS FOR 
ORCHESTRATION 


ART BOOKBINDING CO. 
119 W. 42d STREET, NEW YORK CITY _ 


Miller & Mack 

“On High Seas” 

(One to fill) 
RICHMOND 


Lyric 
(Norfolk split) 

ist half 
O'Rourke & Adelphi 
Keene & Williams 
Billy Gleason 
3 Bobs 
(One to fill) 


ROANOKE 


Roanoke 
(Charlotte split) 

Ist half 
Rudinoff 
Dorothy Brenner 
“Love Bugs” 
Donovan & Lee 
Eary & Eary 


ROCHESTER 


Temple 
Novelty Clintons 
Nan Gray 
Jazziand 8 
Diamond & Brennan 
Elinore Cochran 
Cressy & Dayne 
Ryan & Healy 
Breen Family 

SAVANNAH 


Bijou 
(Jacksonville split) 

lat half 
McNeil & Shadow 
Kelly & Pollock 
Prevost & Goulet 
Wilson Hros 
McRae & Clegg 

SYRACUSE 

Proctor’s 
“Over Your Heads” 
Silvers & Berger 
Holmes & Lavere 
Earle & Mullen 
Billy Gould Co 
Fashion Minstrels 

2d half 
Holman Bros 
McNally Dennis & D 
Ren Smith 
“Kiss Me" 


Crescent 
Burns & Foran 
“Petticoat Man 
Military Maids 
Zelaya 
La Mont 3 

2d half 
Joe Parama 
Reeder & Armstrong 
Jack Martin 3 
(One to fill) 


TOLEDO 
IBF Xeith'’s 
The Brads 
Stanley & Birnesa 


Dixon Bowera & D 
2d halt 

The Rubens 

“Toll Bridge” 

Ryan & Ryan 

Nolan & Nolan 


TROY, N. Y¥. 
Proctor’s 
(Alban, split) 
lst half 
Hanlon & Clifton 
Holmes & Wells 
Yates & Reed 
H B Tomer Co 


Alexandria 
Adelaide BeH Co 
UNION BLL 

Lincoln 
The Robins 
Thorne & Breman 
Sdwards & Walters 
Bernard & Merritt 
Here There 

2a half 
Frank Cotter 
Al Leater Co 
Alleen Bronson Co 
Lauder Bros 


WASHINGTON 
B F Keith’s 

The Lavellas 
Raymond & Schramm 
Gautier'’s Bricklayers 
Beth Berri 
M & M McFarland 
Imhoff Con & C 
Alice Lioyd 
(One: to fll) 


WILMINGTON 
Garrick 
Shirwin Kelly 
Hampton & Biake 
Petticoat Minstreig 
Chas Wilson 
Fay Courtney 
Meriam’s Dog 
(One to fill) 


VFOONSOCKET 
Bijou 


2 Ladellas 


Lady Tsen Met 


Althoff Sisters 

Wallace Galvin 

McCormick & W 
YOUNGSTOWN 

Hippodrome 

Balliat 3 

Ann Gray 

Conrad & Conrad 

Joe Towle 

clark & Bergman 

Lew Dockstader 

Gautier's Toy Shop 

(One to fill) 


DR. J. BIER, PHYSICIAN 


Room 208, Putnam 


1493 Broadway 


Building 
EW YORK CITY 


CHICAGO B. F. KEITH. 


Vaudeville Exchange, Chicago. 


BATTLE CREEK 


Clifton & Kramer 
Valnovas Gypsies 
Peggie Brooks 
Orth & Cody 
Pederson Bros 
2d half 
Robert DeMont 
Orren & Drew 
Kajiyama 
Grindell & Esther 
Bellclaire Bros 
(One to fill) 


BAY CITY, MICH 
Bijou 
Remenants 
Toy Ling Foo 
(Four to fill) 
2d half 
3 Rianos 
Church Sisters 
Dave Ferguson Co 
Green & LaFell Co 
Amoros Sisters 


FLINT, MICH 
Palace 

The Kellogs 
Briere & King 
Dave Ferguson Co 
Kaiiyama 
Hugo Lutgens 
(One to fill) 


2d 
3 Portia Girls 
“Girls of ‘61" 
Ed Marshall 
Geo Damarel Co 
Peggie Brooks 
“Some Baby” 


FT WAYNE, IND 
Palace 
Walter Baker Ce 
#rank Gould 
& LaValle 


Wanzer & Palmer 
“Melody Garden” 
Primro 4 

2d half 


Ralley Duo 
Fra.cis Renault 
Hal & Francis 
J C Lewis Co 
Eddie Ross 
Orth & Cody 
(One to fill) 


JACKSON 

Orpheum 
Church Sisters 
Edw Marshall 
Grindeil & Esther 
“Meanest Man” 
Jim Reynolds 
“Some Baby” 

2d half 
Lucas & Inez 
Ada Weber 


29 
i 
@ 
Sig. 
44 
J 
— 
— 1 
Vino Daley J Clark Co 
Wm Rock Co Detson 
ist half 
23 
Je 
lienry 
ad half 
3 
Bijou 
by 
| 
/ 


4 
4 


VARIETY 


— 


Marst«.. & Manley 
Herbert Lioyd Co 
Fred Rogers 
(One to fill) 


KALAMAZOO, Mich 


Regent 
Williams & Howard 
A & B Leilbler 
Ferro & Coulter 
Liberty Girls 


Ward & Dooley 

F & J Smith 
Leighton's Revue 
Wanzer & Palmer 
Reynolds Donegan Co 
(One to fill) 


KOKOMO, IND 


Sipe 

Lawton 
Adams & Thomas 
“Regular Bus Man” 
8 Vassar Girls 
(One to fill) ~- 

2a half 
Cliff Bailey Duo 
Myrtle Mason Co 
Belmonts Novelty 
Frank Gould 
Little Hip & Nap 


LAFAYETTE, IND 
Family 
Walter Baker Co 
Adams & Thomas 
“Regular Bus Man” 
Prinirose 4 
‘pMelody Garden” 


LANSING 
Bijou 

Weston Sisters 
Orren & Drew 


BOSTON B. 


Geo Damarel Co 
Gertrude Newman 
3 Theodores 
(One. to fill) 

2a half) 
Clifton & Kramer 
A & B Leibler 
Ferro & Couiter 
“Liberty Girls” 
(Two to fill) 


MUSKEGON, MICH, 


Regent 
Ward & Dooley 
Leighton’s Revue 
Amedio 
Whirlwind Ragans 
(One to fill) 

2a halt 
The Kuhens 
Gertrude Newman 
Billy Miller Co 
Williams & Howard 


Owosso, MICH 
Strand 
2a halt 
EBE&  M Kelly 
Peggie Brooks 
The Kellogs 
SAGINAW 
Jeffras-Strand 


Lucas & Inez 
Green & LaFell 


Ada Weber . 


Herbert Lloyd Co 
Amoros Sisters 
(One to fill) 
2d half 
Brierre & King 
Toy Ling Foo 
Hugo Lutgens 
Remnants 
Valnovas Gypsies 
(One to fill) 


F. KEITH. 


Vaudeville Exchange 
Boston 


BATH 


Opera House 
Green & Span 
John J O'Malley 
Dancing Humphries 

2d halt 


Owen & Clark 
Old Homestead 4 
(One to fill) 


BOSTON 
Boston 
Gaynell & Mack 
Leonard & Porray 
Redford & Winchester 
Palo & Palet 
Gordon’s Olympia 
(Scolly Sq) 
Wire & Walker 
Evans & Wilson 
“Petticoats” 
Dobbs & Welch 
Kennédy & Rooney 
Gordon’s Olympia 
(Washington St) 
F & E Carmen 
Gilla Veak 
Geo D Hart Co 
Coscia & Verdi 
Brown Gardiner & B 


BROCKTON 


Strand 
Worden Bros 
Helen Davis 
Green Miller & G 
Dale & Burch 
Dixie Duo 

2d half 
Dohbs Clark & D 
McCann & Robles 
Fargo & Richards 
“The Volunteers” 
“Nursery Land 

CAMBRIDGE 
Gordon’s Central Sq. 
Lew 
Melnotte & Leedam 
Bert Ear! Co 
Rolland & Meehan 
jorgallis 3 
2a half 
Martinetti & Sylvester 
Tom McRae Co 
Woolf & Stewart 
Bobby Randall 


DORCHESTER 
Cadman Square 


Dorothy Bard 
Lachmar 


2d half 

Musical Parshleys 
Casper & Carter 
Brennan & Murley 
Arthur Huston Co 

Franklin Park 
Cortez Sisters 
Pisona & Bingham 
F Detmar & Girls 
fill) 


Lonzo Cox 
Green & Bailey 
Jarrow 
The Glockers 
FITCHBURG 
Colonial 
Three Melfordas 
Barly Laight Co 
LaRue & Gresham 


Ash & Hyms 
suiptors Garden 
2a half 


Two Earls 

Pisano & Bingham 
Poilu 

Dunn & Valeska 
Bowers Walters & C 


HAVERHILL 
Colonial 
Cliffords 

& Winehill 
Elsie Williams & Co 
Leonard & Willard 
Herbert Trio 

2a half 
Lad & Shannon 
2 Rozzellas 


Four Buttertups 


Eddie Borden & Co 
Capt Bett'’s Seals 


HALIFAX 
Ackers 
(29) 

Baby Gladys 
Francis & Ferguson 
LaRue & Gresham 
John J O'Malley 
Green & Span 


Strand 


(29) 
Goldie & Ward 
Chas Sweet: 
Arthur Huston Co 
Murphy & Lachmar 
Cortez Sisters 
LAWRENCE 
Empire 
Tobbs Clark & D 
McCann & Robles 
“Poughkeepsie” 
“The Volunteers” 
2d half 
W Hale & Bro 
Octavo 
Leonard & Willard 
Techow's Cats 
LYNN 
Gordon’s Olympia 
Martinetti & Sylvester 
Ned Norworth Co 


Bobby Randall 
Catherine Powell Co 


2d half 
Lew Hoff 
Mullally McCarthy Co 
Dale & Burch 
Josie Heather Co 


LEWISTON 


Music Hall 
Julia Edwards 
Woolf & Stewart 
M’'Derm'tt & Heagney 
Sultan 
2d half 
Barbette 
Clay & Robinson 
Rolland & Meehan 
Green Miller & G 
MANCHESTER 
Palace 
The 2 Earls 
Alf Grant 
Four Buttercups 
Eddie Borden Co 
“Nursery Land” 
2d halt 
The Braminos 
M’Corm’ck & Winehill 
Elsie Williams Co 
Emma Stephens 
Kluting’s --nimals 


NEW BEDFORD 


Gordon’s Olympia 
Florida 4 
Garfield & Smith 
Mullay & M’Carthy Co 
Tom McRae Co 
Josie Heather Co 

2d half 

Stewart & Mercer 
4 Cliffords 

Meinotte & Leedam 
Ned Norworth Co 
Bert Earl Co 


NEWPORT 


Opera House 
2d halt 
Worden Bros 
Brown & Taylor 
Grew & Pates 
Helen Davis 
Florida Four 


WALTHAM 

Waldorf 
Eugene Emmett 
Grew & Pates 
Brown & Taylor 
Helen Jackley 

2d half 
Dancing Humphries 
Eugene Emmett 
Mason & Gwynne 
The Herbert 3 


Poll Circuit 


BRIDGEPORT 


Poii’s 
3 Van Cooks 
Regal & Mack 
Larry Comer 
Casino Bros & F 

24 halt 
Homer Romaine 
Hall & Brown 
Anger & Curtis Boys 
Peaches & Pair 


Plaza 
Rellak 
Evans & Sidney 
Bobby Heath Co 

2d half 
Irma & Conner 
Goldino 
{Scottish Romance” 


HARTFORD ~- 

Palace 
M & M Dunn 
Peaches & Pair 
Anger & Curtis Boys 
Osaki & Taki 

2d half 
Manning Sisters 
Harvey & Francis 
Latell & Vokes 
Morey Senna & T 
McLellan & Carson 


NEW HAVEN 


Bijou 
Irma & Conner 
Goldino 
Maggie LeClair Co 
Jennings & Mack 
Scottish Romance 


2d half 
3 Van Cooks 
Rellak 
Regal & Mack 
Evans & Snyder 
Bobby Heath Co 

Palace 
Mang & Snyder 
Dalton & Craig 
Nelson & Cronin 

2d half 
Dreon Girls 
Buzzell & Parker 
Sterling 4 
Casins Bros & F 


SCRANTON 


Poli’s 
Ralph & May 


Bishop & Harvey 
Valentine & Bell 
Bobby Henshaw 
Larry Reilly Co 

2d half 
Bulger Bros 
Ford & Cunningham 
Viola Lewis Co 
4 Roeders 


SPRINGFIELD 


Palace 
Chong & Moey 
Octavio 
Buzzell & Parker 
Morey Senna & L 
® Pritchard Co 

2d half 
frank Cotter 
Lanigan & Wood 
Dalton & Craig 
Nelson & Vronin 
“Flirtation” 


WATERBURY 


Poli’s 
3 Manning Sisters 
Hanvey & Francis 
Latell & Volkes 
Sterling Sax 4 
McLellan & Carson 
2a halt 
Osaki & Taki 
M & M PDunn 
Larry Harkins Co 
Larry Comer 
F Pritchard Co 


WORCESTER 

Poli’s 
L & B Shannon 
Greon Girls 
Hall & Brown 
Rural Comedy 4 
“Flirtation” 

$d half 
Mang & Snyder 
Chong & Moey 
Dorothy Bard 


Plaza 
Homer Romaine 
Lanigan & Wood 
Larry Harkins Co 
Mason & Duffy 
Eva Fay 

2d haif 
Ed Markley 
Jennings & Mack 
Eva Fay 
Maggle LeClair Co 


PHONE : CIRCLE 2697 


DR. H, N. SHECKMAN 
DENTIST 


Most completely 
office in Times 


equipped dental 
Square District. 


Capitel Theatre Building 


1639 Broadway 
New York 


Hours: 
9 A. M. to 5:30 P. M, 


ORPHEUM CIRCUIT. 


Palace Theatre Building, New York City. 


CALGARY 


Orpheum 

(17-19) 
(Same bill plays Vic- 

toria 20-22 

Hyams & McIntyre 
Jas H Cullen 
Fox & Ward 
Watts & Hawley 
Cartwell & Harris 
Rigoletto Bros 
Van Cellos 


CHICAGO 


Majestic 
Gene Greene 
Kranz & LaSalle 


Chas Grapewin 
Foley & O'Neil 
Toto 

Mason & Forrest 
Vernon Stiles 


Palace 

Gibs@m & Connelli 
Oliver & Olp 
Sidney Phillips 
Patricola & Myers 
Harriet Remple Co 
Andrew Mack 
Fink’s Mules 
Ishakawa Japs 

State-Lake 
McFarland 
Sherman Van & H 
Dainty Marie 
Clifford & Wills 
Roy & Arthur 
Lee Kohlmar Co 
Lew Brice Co 
Harry Tsuda 


Arnaut Bros 
Ernest Evans Co 
Eadie & Ramsden 
Lambertl 
Lloyd & Christie 
The Ricards 
KANSAS CITY, 
Orpheum 
(Sunday opening) 
Bessie Clayton Co 
Dunham & O'Malley 
Dawson ‘is & Stern 
Ted Doner 
Rosa King 
The Seebacks 
Julius Tannen 


LINCOLN, NEB. 

Orpheum 
(20-22) 

Mrs G Hughes Co 

Tennessee 

Sybil Vane Co 

Maleta Bonconi 

Alice Blis Co 

“Tango Shoes” 

Bob & Tip 


LOS ANGELES 


MO, 


Orpheum 
A Rasch Co 
William Ebs 


The Sharrecks 
Kanazawa Boys 
Lee & Cranston 
Kar! Emmy’s Pets 
“Color Gems” 

Yet Marie” 
Morton 


“Not 
Jas J 


MeVicker’s Theatre Bldg. 
DENTIST ‘py. J. Cary 


Rates to the 


CHICAGO 


DENVER 
Orpheum 
(Tuesday opening) 

Mme Ellis Co 
Farrell Taylor Co 
Harry Breen 
Martelle 

Sidney & Townley 
7 Honey Boys 


Melnotte Duo 


DES MOINES 
Orpheum 
(Sunday opening) 
Gus Edwards Co 
Will Mahoney 
Bell & Wood 
Lydia Barry 
Royal Gascoignes 
Hart & Dymond 
Will J Ward Girls 


DULUTH 
Orpheum 


(Sunday opening) | 
Nat Nazarro Co 


MEMPHIS 
Orpheum 
Chinese Band 
Josephine & Henning 
The Langdons 
Lloyd & Wells 
Espe & Dutton 
The Jahns 


Montgomery & Allen 


MiLWAUKEE 
MaJestic 


Harry Watson Co 
Haig & Waldron 
Harry Jolson 
Elinore & Williams 
Oscar Lorraine 
Nathane Bros 
Palace 
Emma Carus Co 
Lyons & Yosco 
Murphy & White 
Degon & Clifton 
Manning & Hall 


MINNEAPOLIS 
Orpheum 
Barnes & Crawford 
Bronson & Baldwin 
Gallagher & Martin 
La Bernicia Co 
Steve Juliasz 
Long Tack Sam 


NEW ORLEANS 


Orpheum 
Olga Petrova 
Shelia Terry Co 
Hudler Steib & P 
Duffy & Caldwell 
Clinton Sisters 
Ben K Benny 
Bostock’s School. 


OAKLAND 


Orpheum 
(Sunday opening) 

U S Jazz Band 
Ciccolin! 
Robbie Gordone 
B & H Mann 
Lydell & Macey 
F & O Walters 
The Pickfords 


OMAHA 
Orpheum 
(Sunday opening) 
Karl Jorn 


Geo Kelly Co 
Ran Snow 

Burt & Rosedale 
Regay & Lorraine 
Belgium Trio 

Ja Da Trio 


PORTLAND, ORE. 


Orpheum 
(Sunday opening) 
Gertrude Hoffman 
Claudei Coleman 
Green & Myra 
Casting Wards 
E & J Connelly 
Wood & Wyde 
Samaroff & Sonia 


SACRAMENTO 
Orpheum 
(17-19) 
(Same biil plays Fres- 
no 20-22) 
Saranoff & Girls 
Weber & Ridnor 
Ergotti’s Lilliputians 
Jimmy Savo Co 
Stephens & Hollister 


ST. LOUIS 


Orpheum 
Sylvester Schaefer 
Sallie Fisher Co 
Nellie Nichols 


Kenny & Hollis 
Elsa Ruegger 
Bert Fitzgibbons 
Mirano Bros 
Welch Mealy & M 


ST. PAUL 


Orpheum 

(Sunday opening) 
“Putting It Over’ 
“Heartland” 
The Duttons 
Dolly Kay 
The Vivians 
Billy McDermitt 


SALT LAKE 


Orpheum 
(Wednesday opening) 
“Sweeties” 

Stone & Kaliz 
Norwood & Hall 
Kharum 
Comfort & King 
Fern King Co 
Jack Morrissey 


SAN FRANCISCO 


Orpheum 

(Sunday opening) 
Eva Shirley Band 
“Man Hunt” 
Kitney & Reaney 
Venita Gould 
Princess Rajah 
Arthur West Co 
M Nelson 
Harry Green Co 
Lillian Shaw 


SEATTLE 


Orpheum 
(Sunday opening) 
Lambert & Ball 
“Indoor Sports” 
Salon Singers 
Phina Co 
Collins &,Hart 
Chris Richards 
Meredith & Snoozer 
VANCOUVER 
Orpheum 
“Overseas Revue” 
Meredith & Snoozer 
Jerome & Herbert 
A & F Steadman 
“Begin of World” 
Musical Hunters 


WINNIPEG 


Orpheum 
Ford Sis Band 
Grace DeMar 
Stuart Barnes 
Howard's Ponies 
Barber & Jackson 
Frawley & lJ.ouise 
Sterling & Marguerite 


WESTERN VAUDEVILLE. 


State-Lake Theatre 


ALTON 


Hippodrome 
Arthur Rigby 
“Virginia Belles” 

2d half 
Brite Wood 
(One to fill) 


ASHLAND, WIS. 
Royal 
(20-22) 
Zano 
Mitchell & Markham 
tue & Laura Enos 


BELLVILLE 


Washington 
B & J Gray 
2 Jesters 
Bolia Co 
2d half 
Jap 
Arthur Rigby 
“Virginia Belles’’ 
BRANDON, CAN. 
Willis 
(20) 
Hamilton Walton 
Al Barnes Co 
Richey & Renard 
Williams & Daisey 


CEDAR RAPIDS, IA, 


Majestic 
Kenny Mason & 8 
Jean Boydell 
Fred LaReine Co 
Jack Osterman 
Chalfonte Sisters 

2d hafl 
Lazier Worth Co 
Merritt & Bridewell 
‘In the Dark” 
Wayne Marshall & C 
Jimmy Lyons 
Reynolds Trio 


CHAMPAIGN, ILL. 

Orpheum 
Billy Kinkaid 
Raines & Avery 
4 Jacks & A Queen 
Polly Oz & Chick 
Jack Alfred 3 

2d haif 
Pierce & Goff 
Daisy Dugas 
Kennedy & Francis 
Arnold & Taylor 
Buch Bros 

CHICAGO 

American 
Heim & Lockwood 
Knorr Rella Co 
Fred Rogers 
Monroe & Grant 
(One to fill) 

2a half 

Goodrich & Wood 
Harry Hayward Co 
Ernest Hiatt 
Kalaluhi’s Hawaiians 
(Two to fill) 


Wedzie 
Harper & Blanks 
Wincheli & Green 
Bernice LaBarr Co 
Temnie 
Kalaluhi's Hawaiians 

2d half 
Lillians Dogs 
' Vine & Temple 


Building, Chicago. 
Minnie Stanley 


Billy Broad 
Eddie Hume Co 
Lincoln 


Goodrich & Wood 
Wayne, Marshall & C 
Harry Hayward Co 
Ben Lynn 
Frear Baggett & F 
(One to fill) 

2d half 
Howland Irwin & H 
Heim & Lockwood 
Arthur Devoy €o 
York & Marks 
(Two to fill) 


CLOQUET, MINN 
Leb 
Evol 


Mitchell & Markham 
Knight Benson & H 
Surprise 

Douglas Family 


DAVENPORT 


Columbia 
Infield & Noble 
Bond Wilson Co 
Ernest Hiatt 
“You’d Be Surprised” 
(One to fill) 


2d half 
Jeane Boydell 
Wintergarden 4 
Jenks & Allen 
“Rolling Along” 


DECATUR, ILL 


Empress 
Jack Roshier 
Harvey Devora 3 
Axcthur Devoy Co 
Arnold & Tayor 
Buch Bros 
2d half 
(Same as Champaign, 
lst half) 
DUBUQUE, IA 
Majestic 
Tokio Murati 
Gilbert & Saul 
“In The Dark” 
Jenks & Allen 
Jimmy Lyons 
Lazier Worth 
E. ST. LOUIS, ILL 
Erbers 
Pearce & Goff 
Frank Rogers 
“Among Those Pres” 
2d half 
Temple 4 


Clayton & Lennie 
Head! Trio 
EVANSVILLE 
Grand 
(Terre Haute split) 
ist half 


Adams & Hickey 
Daisy Dean Co 
Keating & Walton 
(Two to fill) 


FREMONT, NEB 


Wall 

(21-22) 
Billie Bowman 
Robert Dohn Co 
(Two to fill) 


GRANISLAND, Neb 


Majestic 

(16-17) 
Frick & Adair 
Billie Bowman 
Robert Dohn Co 
(One to fill) 


GREEN BAY, 


Orpheum 

2d half 
2 Caritons 
Follis & Leroy 
Jeanette Childs 
“New Leader” 


KENOSHA, WIS, 
Virginian 
(20-22) 
Jim Reynolds 
Simpson & Deane 
LeClaire & Sampson 


MADISON 


Orpheum 
2 Carltons 
Follis & Leroy 
“New Leader” 
Jeanette Childs 
(One to fill) 

2d half 
2 Jordan Girls 
2 Sweethearts 
Fox & Mayo 
P. & W. LaVarre 
(One to fill) 


MOLINE 


Palace 
The Stanleys 
Minnie Staneley Co 


Wis 


Skipper Kennedy & R 


“Miss 1920" 
(One te fill) 
2d half 


Wanda 
Winchell & Greene 
Bond Wilson Co 
Hurkhardt & Roberts 
Kenny Mason & 8 


LOUIS 
Columbia 


Reddington & Grant 
Perrone & Oliver 
Britt Wood 
Byron Bros’ Band 
2d half 
Harry Bond Co 
Mabel Harper Co « 
Robison & Penny 
(One to fill) 
Grand 
Evans & Bean 
P & P Houlton 
Joe Natahan 
Delton Marreno & D 
Harrington & Mills 
Skelly & Heit 
Harry Thorn Co 
Burns & Wilson 
Brown's Highlanders 


Rialto 
Jap 


Harry Bond Co 

Harvey Hanky & G 

Robison & Penny 

(One to fill) 

2d half 

Reddington & Grant 

Perrone & Oliver 
*“Among Those Pres”. 

Jed Dooley 

Byron Bros Band 


SIOUX CITY, IA, 

Orpheum 

Sutter & Dell 

Boyce Comben 

B & J Creighton 

Eva Taylor Co 

Hayden & Ercelle 

“Current of Fun” 
2d half 

4 Readings 

Renard & Jordan 

“Levitation” 

“Honor Thy Children” 

Jack Osterman 

Cantor's Minstrels 


Telephones FRANKLIN 803-804 


EDWARD 


J. ADER. 


LAWYER 
CHICAGO 


1424 Otis Building 


Practise in all States and U. 8S. Courts 


OSHKOSH, WIS 
Opera House 
(20-22) 
Duel & Woodward 
B. Frederick Co 
Mats 


Great Arnesons 
(One to fill) 


RACINE, WIS 


Rialto 
Jordan Girls 
Dayle & Boyle 


2 Sweethearts 

E & B Gordon 

LeClaire & Sampson 
zd balf 

Willa Holt Wakefield 

Black & O’Donnell 

Staley & Burbeck 

Polly Oz & Chick 

Monroe & Grant 


ROCKFORD 

Palace 
Wanda 
Belle & Arliss 
“Rolling Along” 
Burkhardt & Roberts 
P & W LaVarre 

2d half 
Mabel Whitman Co 
G & L Garden 
Danny Simmons 
Frear Baggett & F 
(One to fill) 


SO. BEND. IND, 


Orpheum 
Little Pipifax 
jlack & O'Donnell 
Master J C Lewis Co 
Lark & Marks 
(One to fill) 

2d half 
Lawton 
Elsie White Co 
‘“Meanest Man” 
E & B Gordon 
(One to fill) 


SPRINGFIELD, ILL. 
Majestic 
2 Kawanos 
D Dugas & Variety 4 
Danny Simmons 
Edw Hume Co 
Casson & Kirke 
Clayton & Lennie 
2d half 
Wellington & Sylvia 
Chas Millard Co 
Ben Lynn 
Burns & Frabito 
Thalero's Circus 
(One to fill) 


TERRE HAUTE, IND 


Hippodrome 
(Evansville split) 
ist half 
Will Morris 
Wilson & Van 
Nana Sullivan Co 
A & L Bell 
Mabel Blondell 
Japanese Rev 


DR. JULIAN SIEGEL 


Official Dentist 


to the N. V. A. 


1493 Broadway (Putnam Building), New York 


MARCUS LOEW 


Putnam Building, New York City 


NEW YORK CITY 

American 
Margaret Ford Co 
Dale & DeVoe 
Wheeler Trio 
DeLea & Orma 
Torelli’s Circus 
Harris & Holloway 
Kingsbury & Munson 
Murray Bennett 
(One to fill) 

2d half 
Senna & Webber 
John Blondy Co 
Jerome & Albright 
jrazer & Lawlor 
Joe Sherman 
Sidney Taylor Co 
Jack Rose 
(Two to fill) 

Victoria 
Hanlon & Arthur 
Francis Ryan 
Pearl Abbott Co 
Mel Klee 
Kinkaid Kilties 

2d half 
Clairmont Bros 
Kauffman & Lillian 
Taylor & Francis 
Elsie Main’s Boys 
(One to fill) 


Lineoln Sq. 
Musical Waylands 
Mae Marvin 
Father’s Daughter 
Mayo & Irwin 
Lockhart & Laddie 

2d half 
Hanlon & Arthur 
Ferguson & Sun’land 
McCormick & Purcell 
Kinkaid Kilties 

Greeley Sq. 
Dailey Bres 
Joe Sherman 
Senna & Webber 
Little Lord Robert 
Ling & Long 
(One to fill) 

2d half 
Hall & Gibson 
Francis Ryan 
Father's Daughter 
Mel Klee 
Leddy & Leddy 

Delancey St 
P George 
Lieut Gerard Co 
Genaro & Gold 
Shea & Carroll 
The Corsars 

°d half 
“tasgaret Ford Ce 


— 


4 
= 
HE s 
hia: 
(Two to fill) 
2d 
; 
i) 
j 
A 
(4 
R 
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D: 
Je 
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Lie 
Be 
Lit 
Mo 
Jor 
wee 
Wi 
Jer 
sc 
27 
y 
Brov 
Nort 
Profession Laur 
Fast 
Stew 
Doro 
Cone 
Fred 


VARIETY 


W & I Tellac 
DeLea & Orme 
L Mortimer Co 
Monte & Lyons 
Wright & Wilson 


National 
Kennedy & Dinus 
Monte & Lyons 
Bernard & Meyers 
Gillen’ & Mulcahy 
Leddy & Leddy 

kalf 
Ling & Long, 
Lieut C Gerard Co 
Kingsbury & Munson 
(One to fill) 


Orpheum 
Wilfred DuBois 
W & I Tellac 
Richard Barton 
Business Is Business 
Burke & Durkin 
Lieut F Chatin Co 

2d half 
Harris & Holloway 
Davis & Walker 
W O'Clare & Girls 
Barry & Layton 
Frank Stafford Co 

Boulevard 
Hall & Gibson 
Taylor & Francie 
Arthur J Finn Co 
Burns & Kissen 
Harte Squire Co 

2d half 
P George 
Mae Marvin 
Genaro Gold 
Burke & Durkin 

Avenue B 
Russell & DeWitt 
Bennett Twins 
Jerge & Hamilton 
Chas Rice Co 
Rose of Spain 
(One to fill) 

2d halt 
Arthur Stone 
J Levy Girls 
Burns & Kissen 
Hayataka Japs 


~(One to fill) 


BROOKLYN 


Metropolitan 
John Blondy Co 
Johnson & Johnson 
Cook & Oatman 
Jack Rose 
Mons Adolphus Co 

2d half 
Wheeler Trio 
Delbridge & Gremmer 
Arthur J Finn Co 
Murray Bennett 
Torelli’s Circus 
DeKalb 
C & EB Fra®! 
Barry & Layton 
Frank Stafford Co 
Jack & Tommy Weir 
2d halt 
Wilfred DuBois 
Dale & DeVoe 
Business Is Business 
Gillen & Mulcahy 
The Corsars 
Palace 
Arthur Stone 
Devine & Williams 
6 Constabules 
(One to fill) 
2d half 
Russell & DeWitt 
Haiien & Goss 
Marie Russell Co 
Bernard & Meyers 
“Rose of Spain” 
Fulton 
Wright & Wilson 
Davis & Walker 
Jerome & Albright 
Grazer & Lawlor 
2d half 
Lieut F Chetion Co 
Bennett Twins 
Little Lord Robert 
Ferns & Litt 
Mons Adolphus Co 
Warwick 
Jones & Jones 
Jessie Haywooc Co 
Van Vernon 
Wm LeVere Co 
(One to fill) 
2d half 
Jerge & Hamilton 
6 Conatabules 
Shea & Carroll 
4 Pierrotts 
(One to fill) 


ATLANTA, GA 
Grand 
2 Valdares 
Harry Garland 
Carletta & Lewis 
Eckhofft & Gordon 
(One to fill) 
2d halt 
Brown's Dogs 
Norton & Noble 
Burke & Burke 
Laurie Ordway 
Fashions DeVogue 


BALTIMORE 


Hippodrome 
Krayona & 
McLoughlin & Evans 
Frances Rice 
Swartz & CHfford 


BIRMINGHAM 
Bijou 
Tyler & St Clair 
Downing & Bunin 
McGreevey & Doyle 
Steve Freda 
Spartans 
2d haif 
(Same as Atlanta 
half) 


BOSTON 

Orpheum 
Stewart & Olive 
Dorothy Roye 
Haddon & Norman 
Contentration 
Fred Elliott 
Paige & Green 


2d half 
Louis Leo 
Lilly Sist 
Murphy & Klein 
Louise Carter Co 
Lane & Plant 
Concentration 


CHICAGO 


MeVickers 
Juggling DeLisle 
& Clifton 

roughton & Turner 
Geo L Graves Co 
Anthony & Ross 
Beattie & Blome 
Jean Leighton’s Rev 


CLEVELAND 
Liberty 
Belle & Gray 
Ubert Carleton 
Hyman Adler Co 
Langdon & Smith 
Scanon Denos & S 


DETROIT 

Colonial 
Ornoldos 
Scott & Chrystie 
Wells & Crest 
Holden & Herron 
Black & White Revue 
Payton & Ward 

HAMILTON, CAN, 
Loew 

Francis & Wilson 
Ferdinand 
McConnell & S 
Chase & LaTour 
Downing LaVars 


HOBOKEN 


Loew 
Hackett & Francis 
Salvation Molly 
Hayataka Japs 
(Two to fill) 

2d half 
Pixie Trio 
Devine & Williams 
J & T Weir 
“Bird Cabaret’’ 
(One to fill) 


HOUSTON, TEX 


Prince 
Aldine & Wright 
Geo A Mack 
Brown & Elaine 
Henshaw & Avery 
M Burke & Band 

2d half 
(Same as New Orleans 

Ist half) 
KANSAS CITY, MO 

Garden 
LaFarro Duo 
Eastman & Moore 
“Laughing Lady’’ 
Smith & Farmer 
Thomas Trio 


2a half 
Segrist & Darrow 
Dan Ahearn 
Blossom Baird Co 
Ward Bros 
Rull & Ruloya 


MEMPHIS 


Lyceum 
Mae & Mack 
Gordon & Delmar 
Love Race 
Zuhn & Dreis 
Aerial Butters 
2a half 
(Same Birming- 
ham ist half) 


MONTREAL 


Loew 
Mahoney & Rogers 
Gillen Carlton Co 
Ward & Warden 
Royal Pekinese Tr 
(One to fill) 


NEW ORLEANS, LA 


Crescent 
(Sunday opening) 
The Lenands 
Peppino & Perry 
Howard Martelle Co 
Barron & Burt 
Stafford & DeRoss 
2a half 
(Same as Memphis ist 
half) 


NEW ROCHELLE 
Loew 
Cross & Sando 
Marie Russell Co 
J Levy & Girls 
2a half 
Jones & Jones 
Jessie Haywood Co 
Van & Varnon 


PITTSBURGH 


Lyecum 
King Bros 
Doyle & Elaine 
Ed Farrell Co 
Walmsley & Keating 
8 Dominos 


PROVIDENCE, RI 


Emery’s 
Wayne Beeman 
Lucky & Yost 
Barra Sisters 
Milloy “Xeough Co 
Wilson & McAvoy 
Stan Stanley Co 

2d halt 
Little Yoshi 
Connolly & Francis 
Jeff Healy & Co 
Chidlow & Haig 
Walters & Walters 
Stan Stanley Co 


ST. LOUIS 
Garriek 
Caplane & Wells 
Mildred Rogers 
Betty Eldert Co 
Royal 4 
& Biusical McLarens 
2d halt 
(Same as Kansas City 
ist haif) 


SAN ANTONIO, TEX 
Princess 
Vicker Dillon & V 
McMahon Sisters 
“The Owl" 
Martin & Courtney 
Chas McGoods Co 
2d 
(Same as Houston ist 
half) 


SPRINGFIELD, Mass 
Broadway 
Little Yoshi 


Connolly & Francis 
Jeff Healy Co 


Walters & Walters 
2a half 


Barra Sisters 
Luckey & Yost 
Milloy Keough Co 
Wilson & McAvoy 
Wayne Beeman 


TORONTO 
Yonge 
LaFollette & Co 
Storey & Clark 
Hunter Chick & H 
Marion Munson 
Stein & Arnold 
Juvenile Follies 


PANTAGES CIRCUIT 


New York and Chicago Offices 


BUTTE 
Pantages 
(15-18) 
(Same bill plays Ana- 
conda 19; Missoula 
20) 
Novelle Bros 
Three Clowns 
Arthur Barrett 
Robinson's Elephants 
John T Ray Co 
International Nine 
Meir & Gibson Sis 
CALGARY 
Pantages 
Cavanaugh Duo 
Mary Dorr 
Howard & White 
Dancing Davey 
Hickman Bros 
Corinthians 
DENVER 
Pantages 
Canfield & Rose 
Porter J White Co 
Morak Sis 
Anita Arliss 
Al Wohlman 


EDMONTON 
Pantages 


Frank Shields 
Roach & McCurdy 
Hendrix & Belle Isle 
frene Trevette 
3alli Troupe 

(18-19) 
Harmony Trio 


GREAT FALLS 
Pantages 


(Same bill 
Helena 20) 
G & M LaFferve 
Ray Lawrence 
Belfort 
Eddie Foy Co 
Five Partrowars 
Hyman & Meyer 


LONG BEACH 
Pantages 


Shaw & Bernard 
Murry Livingston 
Austin & Delaney 
Rials 

Morton Jewel Co 
Blondell Co 


LOS ANGELES 
Pantages 


"Oh Teddy” 
Frank Bush 
G S Gordon Co 
Georgia Howard 
Heros & Preston 
Cook & Vernon 


MINNEAPOLIS 
Pantages 
(Sunday opening) 
Mori Bros 
Goetz & Duffy 
S & M Hughs 
Ward & King 
Henriette DeSerris 
(One to fill) . 


OAKLAND 


Pantages 
(Sunday opening) 
8 & M Laurel 
Revue De Vogue 
Long & Ward 
3 White Kuhns 
3 Bartos 
Leoras 
OGDEN 
Pantages 
20-22) 
Marie Fiizgibbon 
LeGrohs 
Chisholm & Breen 
Danama Trio 
Dorsch & Russell 
Slinton & McNamara 


plays 


PORTLAND 


Pantages 
Golf Link Girls 
Ross Wyse Co 
“Number Please” 
Cycling & Brunettes 
Camille & Rejane 
Kilkenny 4 

REGINA 

Pantages 

(17-19) 
(Same bill plays Sas- 

katoon 20-22) 

Love & Wilber 
Naids Norrine 
Peerless Trio 
Jovedah DeRadjah 
LaFrance & Kennedy 
Yip Yip Yaphankers 


SALT LAKE 


Pantages 
Uyeno Japs 
Venetian Gypsies 
Silber & North 
Lady Alice's Pets 
Weber & Elliott 
Makaremka Duo 


SAN DIEGO 


Pantages 
“Oh Billy” 
Hall & Shapiro 
Joe Roberts 
David S Hall Co 
Stagpole & Speir 
Mozarts 
SAN FRANCISCO 
Pantages 
(Sunday opening) 
Four Leons 
Frank Ward 
Quigley & F 
Dance Fantasy 
Dunbar & Turner 
“Temptation” 


SEATTLE 

Pantages 
“Making Movies” 
Brady & Mahony 
V Mersereau Co 
Wm Dick 
H & E Conly 
The Gallons 


SPOKANE 

Pantages 
Aerial Macks 
Forrest & Church 
Stevens & Brunnell 
Willie Solar 
“Rising Generation” 
Happy J Gardner Co 


TACOMA 


Pantages 
Naynon's Birds 
Burns & Lynn 
Shas Lindholm Co 
Jonia DeClave 
Bison City 4 
Slatkos Rollickers 


VANCOUVER, B C 
Pantages 
Bernivici Bros 
Chas Mack Co 
Cardo & Noll 
Joe Whitehead 
Harry Girard Co 
Raymond Wilbert 


VICTORIA, B C 


Pantages 
Alex & Evelyn 
Mason & Cole 
Okla Four 
B Morrell Co 
Casting Cambells 
Maker & Redford 


WINNIPEG 

Pantages 
Henry & Adelaide 
Great Howard 
Fiske & Fallon 
Glasgow Maids 
Chung Hwa Four 
Four Mellos 


Hodkins-Pantages Bookings 


DALLAS, TEX. 
Jefferson 
Studio Girls 
Allen Lindsay Co 
Rosaires 
Barnes & Lioraine 
Argo & V Sis 
MUSKOGEE 
Broadway 
(216-17) 
Jarvis Revue 
Ziegler Sis & Band 
Rosa Valyda 
Creamer Barton & S 
Bell & Eva 


OKLA. CITY, OKLA. 


Liberty 
Gilrafne's Dancers 
Rialto Quartet 
Joe Jackson 
Gaylord & Herron 
Shatucks 
Dorothy Lewis 

‘T. LOUIS 

Empress 
Primrose Minstrels 
Revue De Luxe 


Nina Booth 
Booth & Leander 
Ward & Howard 


SAN ANTONIO, TEX, 
Royal 

Aleko Panthea & P 

Brosius & Brown 

Great Richard 

Juliette Dika 

Ball & West 


La Toska 


WACO, TEX. 
Orpheum 
(18-19) 

Jarvis Revue 

Ziegler Sis & Band 
Rosa Valyda 
Creamer Barton & 8 
Bell & Eva 


WICHITA FALLS, T’x 


Opera House 
Submarine F 7 


5 Novelty Minstrels 
Cromwells 

Sargeant Bros 

J Hardcastie Dancers 


INTERSTATE CIRCUIT. 


Palace Theatre Building, New York City. 


DALLAS, TEX 


Majestic 


McIntosh & Maids 
Konnedy & Nelson 
Syncopated Steppers 
Henri Henlere 

Jack Kennedy Co 
cameron & Kennedy 
Pisano 


FORT WORTH, TEX 


Majestic 


Oakes & Delaur 
Harry Holman Co 
O 8 Carrola 3 
Cooper & Ricardo 
Leo Zarrell Co 
(Two to fill) 

Basil Lynn & H 
Rita Marion Co 


GALVESTON, TEX 
Majestic 
(17-19) 


(Same bill plays Aus- 
tin 20-22) 


Enos Frazer 

Rice & Newton 
Harry Rose 

Mr & Mrs Melburne 
Bernard & Duffy 
Spanish Revue 


HOUSTON, TEX 


Majestic 


3 Weber Girls 

Nora Norine 

Claire Vincent Co 
Dunham & Edwards 
Bradley & Ardine 


LITTLE ROCK, ARK 


Mafestic 
francis & Phillips 
Master Gabriel Co 
Corinne Tilton 
Grenadier Girls 


2a half 
Francis & Phillips 
Master Gabriel 
(One to fill) 


SAN ANTONIO, TEX 


(One to fill) Majestic 
2a half Saila Bros 
5 Famous Lloyds Dina 
Jason & Haig Monte & Parti 
V & C Avery Old Soldier Fiddlers 


Nina Payne Co Rockwell & Fox 


(One to fill) The Sirens 
MUSKOGEE TULSA, OKLA 
Majestic Majestic 

Lucille. & Cockie Lucille & Cockie 
Hahn Weller Co Hahn Weller Co Fj 


Nat Jerome Co 
Whitfield & Ireland 
Billie Shaw's Rev 
2d haif 

Santry & Norton 
Wynne Lorraine 
Lucy Monroe Co 
Rarle & Edwards 
Slaymapys Arabs 


Nat Jerome Co 
Whitfield & Ireland 
Billie Shaw’s Rev 


PINE BLUFF, ARK 


Majestic 
V & C Avery 
Adler & Dunbar 
Jim McWilliams 


OBITUARY 


Willie Weston. 

Willie Weston, one of vaudeville’s 
most prominent “single acts,” died No- 
vember 11 at Marion, N. Y., from Hodg- 
kins Disease after an illness of nine 
months. Mr. Weston was stricken while 
playing an engagement at Keith’s, Phil- 


IN LOVING MEMORY 
OF OUR 


DEAR FATHER 


HARRY K. LANKTON 


Professionally 


HARRY K. MORTON, Sr. 


DIED NOVEMBER 12TH, 1919 
May His Soul Rest in Peace 
HIS SONS 


JAMES C. MORTON 
HARRY K. MORTON, Jr. 


adelphia, and was removed to a private 
hospital in Brooklyn, where he remained 
for about a month, 

Willie Weston started in the show 
business 20 years ago when he was a 
member of Jim Manning’s act, “The Irish 
Pawn Broker.’ His next engagement 


IN SINCERE MEMORY OF 
THE FATHER 
OF- 


JAS. C. MORTON, Jr., 


and HARRY K. 
Who Departed This Life Nov. 12, 1919 
May His Soul Rest in Peace 


CHAS. AND EMMETT CALLAHAN 


was in burlesque with Frank Carr’s 
“Thoroughbreds.” Later he teamed with 


Mike Bernard and they entered vaude- 
ville under the team name of Bernard 
and Weston. 


After several seasons he 


IN LOVING MEMORY OF 
—OUR BELOVED SON— 


AUSTIN CARLTON KYLE 


(JOHN AUSTIN) 


Sixth Brigade Canadian Field Artillery 
KILLED IN ACTION 
On the Somme Front, November 10, 1916. 


GEO. W. and MARGARET C. KYLE. 


branched out as a “single” and at the 
time of his illness was one of the stand- 
ard turns of that nature. He is also 
the author of many song hits, probably 
the best known being “Joan o* Arc.” 

The deceased was a member of a 
large family and had been married eleven 
years. He was 36 years old and is sur- 
vived by his wife. Mother, father, four 
sisters and two brothers also survive. 
His sister, Cecile Weston, formerly of 
Weston and Leon, is now in vaudeville. 
He lived at 356 Wadsworth aven @, New 
York. Funeral services will be h 1d to- 
day (Friday) at Campbell's Parlors, 
Broadway and 66th street. 


The father of Estelle Colletie (Collette 
and Demarest) died at his home in 
Brooklyn, Oct. 30 of heart failure. 


Harry K. Morton, Sr. 


Harry K. Morton, Sr., died November 
12 at the Manhattan Sanatorium, New 
York, of cancer of the throat. 


The de- 


IN MEMORY OF 


HAL GODFREY 


Who Passed from One Door Into Another, 
NCVEMBER 11TH, 1911 


JENIE JACOBS 


ceased had been in the show business 
Sincee 12 years of age. About 35 years 
ago Mr. Morton appeared with Harry Ll. 


——IN MEMORY OF—— 
OUR GOGD OLD FRIEND 


EDDIE . DWYER 


Who Passed Away September lith, 1019 


VIOLET AND CHARLES 


Leavitt 


in what was 


then 
houses” under the team name of Morton 
Later he 


“variety 


and Leavitt. appeared with 


IN LOVING MEMORY 
OF MY DEAR FRIEND 


WILLIE WESTON 


Who departed this life November lith 1919 
May His Soul Rest in Peace 


EDDIE CANTOR 


his wife, deceased, Annie Duncan, as 
Morton and Duncan. Two sons, who are 
on the stage, survive him. They are 


IN LOVING MEMORY OF OUR 
DEAR DAD 


G. E. STEFFENSON 


Passed Away Nov. 4, 1919 
Marva Rehn 


Mary Dorr 


James C. Morton and Harry K. Morton, 
Jr. The father last appeared with his 
son, Harry K., as Morton and Morton, 


IN LOVING MEMORY OF 


JOSEPHINE FIELD 


Who Passed Away Nov. 15, 1018 


That her kindness to her many friends 
may not be forgotten. 


Geo. |. “eld 
Una Chadwick 


Roy Field 
Annabelle Neilson 


The deceased retired from the profes- 
sion six years ago. Ele was 63 years of 
age. Interment at hivergreen Cemetery 
yesterday (Thursday). 

Willie Weston. 

“Willie” Weston,” character singing 
comedian and mimic, died at his resi« 
dence, 366 Wadsworth avenue, Noveme- 
ber 11, following an illness of several 
months’ duration. He was about 38 
years old. The burial will be held un- 
der the auspices of the Masons at the 
Campbell Funeral Church, 

The mother of Hattie Wade Mack 
died at her home in Seattle, Wash., Oct, 
25, from paralysis, 
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VARIETY 


Hotel 
JOYCE 


31 WEST 71st STREET 


i (Central Park West) 


Positively 
the Largest 
Smallest 
Water 

Act 
Anywhere 


Niobe 


Address, care 
VARIETY, 
CHICAGO. 


KATERYN 


Moore and Sterling 


Direction “Dougherty and 


Sablosky” 


FRED LEWIS 


HIMSELF 
Says: A girl who wears 
short skirts has two perfectly 
good reasons. 


MERCEDES 


Friars Club 
New York 


DUPREZ 


New York Repr.: 
SAM. BAERWITZ 
1493 Broadway 


Lendon Repr.: 
DAW 
» Liste St., W. 


My American Author: 
MADISON 


English Purveyors of 
Comicalities: 
WESTON & LEE 


CLARKE 


LAVERE'’S 


Friend Maggie Sez— 

I sure was giad to meet 
old friends at Halsey -The- 
atre, Brooklyn, and Proc- 
tor’s, Yonkers, last week. 
This week I'm showing off in 
an entertainment at Poli’s, 
Wilkes-Barre, and Gerard, 
Philadelphia. 

Frank Evans has us booked 
solid, Paw is raising the 
dickens about us leaving, but 
Maw sez we can't stay at 
home and travel. 

“You know how it is with 
me, Timmie?” 

HELLO, MARY! 


Playing this week in Toronto where 
CAMEL'’S cost 45 cents. You can beat this 
by cutting out the smokes—get a bag of 
Duke's Mixture and ROLL '’EM. 

Playing golf with Jack Brennan and 
Bert Rule. 

Last week with REED and TUCKER, 
MORRIS DIAMOND, JUGGLING NEL- 
SONS and GALLAGHER and ROLLBEY. 
The Room and Board didn’t cost much. 
Ask any of the above. They know. EX- 
CEPT GALLAGHER and ROLLEY—they 
are the original VACUYM Brothers. 


JIM and MARIAN HARKINS. 


If it takes an Acrobat with no Legs 7 


THREE DAYS 


To Jump from Portland to San Francisco, 
How long will it take a 


One-Armed Woman 
_ to Change the Sheets in 
Soloman’s Bedroom? 
Answer—Cramps may get you in the mid- 
dle, but a 
Good Kick 
will generally get you in the End. 


Cook and Oatman—Loew Circuit 
Direction Mark Levy 


STEVE FREDA 


A REAL NOVELTY 
Eccentric Guitar Comedian 


LOOK ME OVER 
Direction, HARRY A. SHEA 


EDDIE 
McCARTHY 


LILLIAN 


STERNARD 


“In Two Beds” 


EVERY LINE PROTECTED 
Direction, FRANK EVANS 


SID VINC ENT as as LORD ALGY 


Sid Vincent and Ada Carter 


in “THE LAUGHING LADY” 
By John P. Mulgrew 


MITCHELL 


MARKHAM 
“Comedy Bits in Variety” 


Booked Solid by W. V. M. A. 


Representative: 


BILLY JACKSON 


DOROTHY PHILLIPS 
Address, care VARIETY, New York City 


ARTISTS’ BOEREM 


Flopp, Mass., Nov. 8. 
Dear Sir 
The No. 2 act tells all OUR GAGS, which 
we originated after seeing DOOLEY AND 
SALES work last season. Shall we write 
more about it. 
Steele and Koppe. 


Certainly not. LAY OFF for THREE 
DAYS and catch DOOLEY AND SALES 
again. THEY are doing a NEW ACT this 


FRED ALLEN 


LOEW CIRCUIT 


Direction Mark Levy 


I used to write IDEAS 
on my CUFFS 


BUT SINCE THE 


LAUNDRY STRIKE 


I CAN’T BE BOTHERED CARRYING 
CHALK 
in my Pockets 


(Now I know where the Wife 
Hangs Out) 


TED HEALY MOSS TIME 


Auburndale, 
Long Island 


Now Touring Orpheum Circuit ) 


Arthur West 


AND COMPANY 


IN 
“What the Critic Said” 


By GUS KAHN 


Eastern Representative, HARRY WEBER 
Western Representative, SIMON AGENOY 


World’s Greatest 
Ventriloquist 


ASSISTED BY 


MISS PEARL FOWLER 


—BOOKED SOLID— 


JIMMIE 


SHEA 


AND CLARE 


CARROLL 


THEY WANTED HOKUM 
SO WE GAVE IT TO THEM 


HORWITZ & KRAUS, 


Direction MARK LEVY 


WM. DUNHAM 


AND 


GRACE O’MALLEY 


ORPHEUM CIRCUIT 
DIRECTOR, LEW GOLDER 


WM. O’CLARE 


— AND HIS — 


SHAMROCK GIRLS 


In a New Act 
Direction IRVING COOPER 
This Week (Nov. 10-12) Victoria, N. Y. 
(Nov. 13-16) Fulton, Brooklyn 


Agents 
y 


PAULINE SAXON 


cays 
Comics who call 
themselves 
“‘unctious’’ 
Don't flatter 
themselves 
that way, 
it really means 
—fat and oily, 
“E ffervescents,”’ 
what Mr, 
Peebles told 
me to say. 


MONTE and LYONS | 
Mirth, Music and Songs 


—NOW PLAYING THE MOSS TIME— 


\ Direction, TOM JONES 


NOW PLAYING 


B. F. KEITH 


CERTRUDE NEWMAN 


BROADWAY’S LITTLE JAZZ GIRL 


WESTERN 


DIRECTION 


BILLY JACKSON | 


JACK LEVY 


AND HIS 


Symphony Sisters 


Vaudeville’: 


uw cians Presenting 


“A STUDY IN MELODY’’ 


BOOKED SOLID 


Direction MARK LEVY 


MAMIE 


LOEW 


MARK LEVY 


REPRESENTS 


LING LONG 
—THE TWO EXTREMES IN FUN— 


CIRCUIT 


TOMMY 


‘ 
«OSWALD 
Rawson 
‘a 
mw 
; 
be 
| 
i. Now 
ig Loew 
| | 
| 
| 
NE 


VARIETY 


LONDON HIPPODROME 


CORRESPONDENTS WANTED 


VARIETY wants correspondents, newspaper men preferred 


Address VARIETY, New York 


i 


LETTERS 


When sending for mail to VARIETY, 
address Clerk. , 
POSTCARDS, ADVERTISING OR CIR- 
CULAR LETTERS WILL NOT BE AD- 
VERTISED. 


Clayton Mystic 
Clayton Great 
Colwyn Peggy 
Conway Anua 
Cercoran Ethel 
Craven Mildred 


Dia Dato Frank 
Doane Beatrice 


Everett Myrtle 


Fewell Arie! 
Fimnerman Jean 
F k 
itzgera ac 
Foisum Gertrude 
Forden Mort 
Pord Ray 
Poreman Josie 
Ford & Urma 
Praneis John 
Fredericks Filorie 
Friend A} 
Prilling Frieda 


Glassmire Austin 
Gelding The 
GeodaH William 
Gordin Lucille 


Hoctor Helen 
Hoover Mary 
Howard Helen 


Geo 
Hynes Agnes 


Thrmack Tina 
Infield & Noble 


Jackson Gertrude 
James Marie 
James Frankie 
Jinks Geo W 


Kane Prances 
Kayne Agnes 
Keating L A 
Keith Frankie 
Kenny & Hoitis 
Keno Jos 
Keppie Vina 
Kimberly Leon 


Kouns Nellie 
Kraemer Sam 


a Brack Frankle 
Tampinis Prince 
Larcy & Green 
Laurie & Prince 
Lee Audrey 

Lee Sam 


McGinnis FP M 
Mahon Jack 
McKay Bennie 
McKenna Tom 
McMahon Edith 


McWms Baldwin & B 


Mack & Hastings 
Mahoney J J 
Mansell Mr 
Marlyn Irean 
Martin Adeline 


Martyn & Pilorence 


Martin & Belmont 


May Filo 

Mayer Geo J 
Maze Edna 
Meade Anna 
_Meadees Dorethy 
Merian Tillie 
Miller John 


Mills June 

Milo 

Mochan Frank 

. Montrose Delores 
Moore Billy 
Moore E J 


Moran Tom 
Morrell Frank 
Morris Ray 
Monso Car 


Naden Leu 
Navan J J . 
Nelson Carolina 
Nelusco Hetty 
Neston Ned 
Newell & Most 
-Nicholas Nellie 
Noves Elsie 


Oakley Edythe 
O’Bell Mabel 
Overpeck Hart 


Packard Jay 
Paine Harvey 
Palace John 
Patts Aerial 
Peters Phil 
Fmily 
Purcelle Fannie 


Shall Bula 
Shippman Helen 
Smith Eddie 
Smythe Sytvia 
Smyth Jack 
Southern Dorothy 
Sparks Mabel 


Sprague & McNeage 


Stevens Betty 
Stewart & Neff 
Stewart Marry 


Story Rex 
Strand Trie 
Strauss Bessie 
Sturn Jack 
Stuart Austin 
Sudd Beulah 
Sugarfoot Gaffney 
Sullivan Mae 


Ten Brook James 


Terry Kate Gibson 


Tharpe Rollo 
Torrey Ruth 
Townsend Frank 
Turner & Grace 


Unger Mrs Ruth 
Vadie & Gyple 


Werner & Amoros 
West Irene 
West May 
Wilbur Billie 
Wilkerton John 
Williams Gilman 
Williams Vernon 
Williams Connie 
Woods T E 
Wright John F 
Wyer F G 


CHICAGO 
Armento Angelo 
Bradley George 


Lee Wiltiard 
Leedum Edna 


Harvard Mrs Chas 
Harris Donny 


Bentell Harry Dale Stanley Hardy Adele Lenore Jack 
Biondys The Darrow Jack Hayes Brent Long Will 
Bolton Nate Day Marion Hayward Sisters Leonard Frank 
Boyer Frank Davenport Paul Heatner Josie Littlejohn FPF P 
Brace Yorman Dealy Mae Hetvey Neal Lohne & Sterting 
Branden Francis Dean Laura Heid Russell Lillian Levett Bessie 
Brantley Peggie De Mille Goldie Henderson Mrs Luce & Luce 

la De Vine Eleanor Hicks Trixie 
Briant Paul Devitt Alan ack McCarthy & Fay 


Macauley Wm 


MY GUARANTEE PROTECTS YOUR 
PUBCHASE FOR FIVE YEARS, 


Theatrical EVERY | 
MAKE 
Wardrobe 
“nal” 
Regular $75. “Hartmann 
Special *“Likly” 
$48 50 “Indestructo” 
y” 
Cembination 
Foil Size, 
Ss 
hat EVERY 
x, laundry SIZE 
bag, ete. The 


most compiets 


theatrical 
wardrobe 
Mall Orders 
made. Filled 


LEATHER GOODS AND TRAVELERS’ OUTFITS 


EDWARD GROPPER, 208 42d 


YORK city 


\ PHONE: BRYANT 8678 


lord's Largest Theatrical Baggage Dealer 


Geo 


Bennett Charies 


Racey Edward 
Rafael Dave 
Reavis Ruth 
Redford Catherine 


Conley Grace 
Caswell Lucille 
Dedie Velde Co 


Hyde Jack 
Ritchie Adele Henlere Herchel 
Robinson Bob Hine Bob 
Rochester Nina 
Rodriguez Mr J 
Roman Frances 
Roseleigh Jack 
Rochester Nina 
Rose & Rice 
Rowe Frank 
Ryan Jack 


Kaiser Joseph 
Kings Three 


LeRoy Mrs Chas 
Nelson Mr & Mrs Clyde 


Schammad Trixie 
Samuels Maurice 
Saunders Georgia 
Sehuyler Elsie 
Self Zita 
Senter Fern 


Thiessen Henry Pets 
Turney Nellie 


Washburn Pearl 
Weldor Frances 


| BURLESQUE ROUTES | 


4s 


(Nov. 17—Nov. 24.) 

“All Jazz Revue’ 17 Lyceum Columbus 24 Vic- 
toria Pittsburgh. 

“Aviators” 17 Bijsu Philadelphia 24 Broadway 
Camden. 

“Beauty Revue’’ 17 Penm Circuit 24 Gayety 
Baltimore. 

“Beauty Trust’’ 17 Casino Beston 24 Columbia 
New York. 

Behman Show 17 Gayety Pittsburgh 24-26 Park 
Youngstown 27-29 Gran@ Akron. 

“Best Show in Town” 17 Grand Hartford 24 
Jacques Waterbury. 

“Blue Birds’’ 17 Gayety Louisville 24 Lyceum 
Columbus. 

“Bon Tons’’ 17 Gayety Montreal 24 Empire Al- 
bany. 

*Bostonians’’ 17-19 Cohen's Newburg 20-22 
Cohen's Poughkeepsie 24 Casine Boston, 
“Bowerys’’ 17 Century Kansas City Mo 24 L O. 

“Broadway Belles’ 17 Olympic New York 24 
Gayety Brooklyn. 

“Burlesque Review” 17 Teoples Philadelphia 24 
Palace Baltimore. 

*‘Burlesque Wonder Show’’ 17 L O 24 Gayety 
St. Louis. 


“Cabaret Girls” 17 Howard Boston 24 Olympie 
New York. 

“Cracker Jacks’’ 17 Star Terento 24 Academy 
Buffalo. 

Dixon's “Big Revue” 17 Gayety 
Gayety St. Paul. 

“Follies of Day” 17 Palace Baltimore 24 
ety Washington. 

“Follies of Pleasure” 17 Majestic Scranton 24-26 
Armory Binghamton 27-20 Inter Niagara Falla 

“French Frolties’* 17 Gayety Brooklyn 24 Gayety 
Newark. 

“Girls a la Carte’ 17-19 Park Youngstown 2062) 
Grand Akron 24 Star Cleveland. ‘ , 

“Girla de Looks’’ 17 Gayety St. Louis 24 Colem- — 
bia, icago. 

“ from Follies’* 17 Century Kansas City 
Mo 24 Grand Tulsa Okla. 

“Girls from Joyland’’ 17-19 Armory Bingham - 
ton 20-22 Inter Niagara Falls 24 Star Toronta, 

“Girls Girls Girls’? 17 Haymarket Chicago 9& 
Gayety Milwaukee. 

“Girls of U S A” 17 Gayety Toronto 24 Gay 
ety Buffalo. 

“Gelden Crooks’ 17 Majestic Jersey City 26 
Perth Ambey 25 Plainfield 26 Stamford 27-25 ~ 
Park Bridgeport. 

“Grown Up Babies’ 17 Star Brooklyn 24 
more Springfield Mass. ' 

Hastings Harry 17 Lyric Dayton 24 Olympie 
Cincinnati. 

Hayes Edmund 17 Cadillac Detroit 2% Engel 
wood Chicago. 

‘‘Helle America’* 17 Emptre Newark 24 Casing 
Philadelphia. 

“Hip Hip Hurrah’’ 17 Geyety Beston 24 Grand 
Hartford. 

Howe Sam 17 Gayety Washington 24 Gayety 
Pittsburgh. 

“Jazz Babies” 17 Gayety St Paul 24 Gayety 
Minneapotia. 

Kelly Lew 17 Casino Brooklyn 24 Peoples Phila 
delphia. 

“Kewpie Dolls’ 17 Broadway Camden 24 Majem- 
tie Wilkes-Barre. 

“Liberty Giris’* 17 Star Cleveland 24 Empire 
Teledo. 

“Lid Lifters’’ 17 Victoria Pittsburgh 24 Pens 
Cireuit. 

“London Belles’’ 17 Orpheum Paterson 24 Majem« 
tic Jersey City. 


Lieut. Bill 
» Woolfenden 


Ethel Clyde—Dot Ross—Lorctta Ress—Daisy Godfrey—Buster Dunn—VERA BITTINA 


Presents 7 HONEY GIRLS 7 


in “Melodie and Mirth” 


Direction NAT SOBEL 


» 
| 
J 
Dupont Chick Hoyt Francis 4 
Farenya Sue 
LETTERS ADVERTISED IN ONE Ferre Bike : 4a 
4 
dame Ted Bunie Ben . 
Flerence Bruek Minnie Jehnsen Major 
Alien Mr and Mrs Burke Miss Jorden Gus Wardell Anna ; 
Allen Alice Burno Lynn Waher 
Allison Mr and Mrs Burns Jehn 4 
Andrews Fred Bes. 
Armstrong Doc Carlton Rosemary | 
Armstrong Will Carr Trio 
Artois Walter David 
Asher Rosalie *kinko 
Ashiey Herb Clair Doris Gambina Joe 
Astellas Three Clarke J Giflen Tom 
Astor Four Clark Larry King Ed 
Clay Bobbie Kingsburg H L 
Baker Marion Grant Alma 
Baptiste John Gray Be Hoe 4 
Barton Chaz Gregory G ‘3 4 
Bevhtoidt Chas creftt Kenneth Haley Fair 
Bennett & Rochards Cresby Jack Halls Ethel May } 
Benson H C Cuthbert Rupert Haltrey Geo 
Benn Daiey Kathleen 
Renard Grace 
Browder Inez Dezter Raiph Hino Ruth 
Al 
Chas. Althoff 
a 
ami, FRUNK * 
lg | 
» 
bs 


ARTIST COPY 
Tll Always Be Waiting For You 
Words by Music by 
HENRY BERGMAN & JACK CURTIS NEWTON ALEXANDER 


Valse moderato 


3 


> i 4 i 


> 
‘There. was a time when I thought you were’ mine, 


Rob: ‘in is call - ing its mate to its nest, 


: : Buf things have changed same- how There was a day when you 
Here while I call to you Shad - ows will find them both 


} 


Break - ing your ev 'ry 
Un - der the — skies so blue That’s why Im 


t t 
Your voice Im  long-ing to hear 


seems thats all I do 


Pk 
Oh how I .wish you were near to cheer me while wait - ing wait - ing 


= 
Is it) all in vain? Hop-ing, ' pray- ing for one kiss a - gain, And when you 
be 
find that you're a -« lone Make up your mind and come back home, Til 
al. ways be wait- ing for you. Thats why Im you. 


Copyright MCMXIX by Irving Berlin Inc.,1587 Broadway, New York City 


Grand Opera House Bldg 


FOR YOU 
q 
DALAL 
Be Wait - ‘ing wait - ing for a glimpse of you Wait ing wait - ing = 
WHEN YOU HEAR 
iS 
CHICAGO. KANSAS CITY: IR V ING B'R 
MINNEAPOLIS. Roy C. Gilbert, 30 So. 7th’St. 1587 BROADWAY, N. Y. © See Vins! 


, | ONLY OUT A FEW WEEKS—THE TALK OF THE COUNTRY. | ie a 
} PUT THIS IN YOUR ACT AT ONCE—A LAUGH IN EVERY LINE. | ay 
By IRVING BERLIN 
OHS WHAT A DOUBLE FOR BOY AND GIRL, AND TWO GIRLS OR TWO BOYS. z 7" 
THE ONLY REAL MELODY SONG HIT ON THE MARKET | | 
ti: 
‘ : + 
CAN BE USED FOR BALLAD, RAG, DUMB ACTS, INSTRUMENTAL. IN FACT, NO MATTER HOW IT’S USED YOUR AUDIENCE WILL LOVE IT. oF 
NOW FOR A REAL IRVING BERLIN RAG _.. 
Daddy Walked 
THE TITLE SPEAKS FOR ITSELF—WE NEED SAY NO MORE - 
ORCHESTRATION AND COPIES READY—SEND FOR SAME 
RL ny n Cc = Dave Wohiman Cliff Burns _ Harry La Pearl Hal McGahen 4g 
ee ' Yinslow Phone: BRYANT 2093 SAN FRANCISCO. Jack La Follette, Cosmos Lou Handman Ae 


VARIETY 


. F. ALBEE, President J. J. MURDOCK, General Manager F. F PROCTOR, Vice-President 


(AGENCY) 
(Palace Theatre Building, New Tal) 
B. F. KEITH EDWARD F. ALBEE A. PAUL KEITH F. F. PROCTOR 
Founders 


Artists can book sient by addressing S. K. shtvcoideatatintts 


Theatrical Enterprises 


Enterprises 


DAUDEVILLE AGENCY 


q General Executive Offices 
ME M. D. SIMMONS, General Booking Manager 
Putnam Building, Times Square, 
; New York 110-112-114 WEST FORTY-SECOND STREET 


Phone, Bryant 9200 


J.H. LUBIN 


Vaudeville Booking Department 
General Manager 


Mr. Lubin Ke ibe S h Ca 


| Acts laying off in Southern territory wire N. Y. Office 
1493 Broadway 


CHICAGO OFFICE 
North American Building (Putnam Building) 


. C. MATTHEWS i 
J. C. MATTHEWS in charge ) New York City 7 


ARTHUR J HORWITZ-LEE KRAUS, INC. 


SHICAGO. BOOKING "NEW YORK tt 

oop utnam Bidg. 
177 N. State St. EAST AND WEST 1493 Broadway 

eet Acts desirmg immediate and consecutive booking communicate. 


The Western Vaudeville 


BERT LEVEY CIRCUIT Managers’ Association 
VAU DEVILLE THEATRES MORT SINGER, General Manager TOM CARMODY, Booking Manager 


ALCAZAR THEATRE BUILDING SAN FRANCISCO | | 5th Floor State-Lake Theatre Bldg. CHICAGO, ILL. 


BEN and JOHN FULLER Harry Rickard’s Tivoli Theatres Avstraua 


HUCH D. McINTOSH, Governor Director 


& Warwick AUS Registered Cable Address: “HUGHMAC,” Syaney. Heag OMies: TIVOLI THEATRE, Sydney, Australie 
moxt. Gee W. M A. in Chicage. Gee Rita Murphy. Ackerman-Harris. San Pranctece. American Representative, NORMAN JEFFERIES teat. estate trust Phitadetphia 
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VARIETY 


HARRY FITZGERAL 


PRESENTS 


JIM and IRENE MARLYN 


: . in “ECHOES FROM THE LAND OF MELODY AND TERPSICHORE”’ 


Special Songs, Scenery and Original Novelty Costumes 
OPENED 125TH STREET OCTOBER 30TH 


RESULTS:— 
WEEK, NOV. 3D, PALACE, NEWARK; PROSPECT, eppcebhs 
WEEK, NOV. 10TH, MOUNT VERNON; 23D STREET 


RESULTS:— 
WEEK, NOV. 17TH, H. O. H.; FIFTH AVENUE, 
WEEK, NOV. 24TH, GREENPOINT; JERSEY CITY, 


Thanks to MESSRS. GOLDIE, O'DONNELL, O’NEIL, GOLDING and STEIN 


WATCH FOR FUTURE ANNOUNCEMENTS 


= 


*‘Maids of America’? 17 Columbia Chicago 23-25_ 
Berchel Des Moines, 


' Marion Dave 17 Empire Toledo 24 Lyric Dayton. 


‘Midnight Maidens’’ 17 Standard St Louis 23-24 
Grand Terre Haute 25-29 Park Indianapolis. 
*“‘Million Dollar Dolls’? 17-19 Bastable Syracuse 

20-22 Lumberg Utica 24 Gayety Montreal. 


“Mischief Makers’’ 17 Worcester Worcester 24 


Howard Boston. 

*‘Monte Carlo Girls’? 17 Gilmore Springfield 24 
Worcester Worcester Mass. 

“Oh Frenchy’ 17 Trocadero Philadelphia 24 
Empire Hoboken. 


The Looking 
Glass 
for the 


Artist 


145 N. CLARK ST., Chicago, Tl. 


Phone: 
CENTRAL 4354 
Suite 503 


“Oh Girls’ 17 Jacques Waterbury 24 Miners 
Bronx New York. 

‘‘Pace Makers 17-18 Grand Trenton 24 Trocadero 
Philadelphia. 

“Parisian Flirts 17 Academy Buffalo 24 Em- 
pire Cleveland. 

“Parisian Whirl 17 Perth Amboy 18 Plainfield 
19 Stamford 20-22 Park Bridgeport 24-26 
Cohen's Newburg 27-29 Cohen's Poughkeepsie. 

“Peek a Boo’’ 17 Empire Brooklyn 24 Empire 
Newark. 

“Razzle Dazzle’ 17° Gayety Minneapolis 23-25 
Gayety Sioux City. 

“Record Breakers’ 17 Gayety Newark 23-24 
Grand Trenton. 

Reeves Al 17 Columbia New York 24 Casino 
Brooklyn. 

Reynolds Abe 17 Gayety Detroit 24 Gayety 
Toronto. 

‘Roseland Girls’’ 17 Gayety Buffalo 24 Gayety 
Rochester. 

“Round the Town" 16-18 Gayety Sioux City 
24 Century Kansas City Mo. 

“Sight Seers’’ 16-18 Berchel Des Moines 24 
Gayety Omaha. 

‘Social Follies’? 17 Engelwood Chicago 24 
Haymarket Chicago. 

“Social Maids’’ 17 Star & Garter Chicago 24 
Gayety Detroit. 

‘Some Show’’ 17 Grand Tulsa Okla 24 Stand- 
ard St Louis. 

“Spirit Girls’? 17 Empire Cleveland 24 Cadillac 
Detroit. 

“Sporting Widows’’ 17 Gayety Omaha 24 Cen- 
tury Kansas City Mo. 

“Star & Garter’? 17 Empire Albany 24 Gayety 
Boston. 

“Step Lively Girls’’ 17 Hurtig & Seamon’s New 
York 24 Empire Brooklyn. 

Stone & Pillard 17 Lyceum Washington 24 Bijou 
Philadelphia. 

“Sweet Sweeties Girls’’ 17 Majestic Wilkes- 
Barre 24 Majestic Scranton. 


ART FURNITURE 


OR a quarter of a century we have 


signs—and for he very low prices we 
offer, because of our location out of the 
high rent zone. 
members of the profession. 


AT VERY LOW PRICES 


been recognized primarily for the 
great beauty of our furniture de- 


We cater especially to 


Liberty Loan Bonds Accepted 
at Full Face Value 


A 3-ROOM APARTMENT 
$325 VALUE 
Consisting of all Period Furniture 
A 4-ROOM APARTMENT 
$500 VALUE 


Period Furniture of Rare Beauty 


$245 
$375 


A 5-ROOM AP. 
$700 VALU $585 
Incomparably Rich Furniture 


$750 


A 6-ROOM APARTMENT 
$1,000 VALUE 
Elaborate Designs in Period Furniture 


OUR Ar. TERMS 


Value Deposit | Wee 

$100 | $10.00) $2.00 15 

$150 $15.00 $2.25 

$200 | $20.00 $2.50 

$300 $30.00 $3.00 SPECIAL 
$4.00 CASH 


$400 | $40.00 
$50.00 {| $5.00 DISCOUNT 
Larger Amounts Up to $6,000 


Write for New 80-Page Catalog 
and 8-Page Special Sale Circular 
Terms apply also to New York 
State. New Jersey and Connecticut 
Easily reached from West Side by 
86th or 59th Street Crosstown Cars 


HOLZWASSER & CO. 


1423 THIRD AVENUE 
NEAR 80TH STAEET 


‘‘Tempters’’ 71 Gayety Baltimore 24 Lyceum 
Washington. 

20th Century Maids’’ 17 Miner's Bronx New 
York 24 Orpheum Paterson, 

‘Victory Belles’? 17 Gayety Rochester 24-26 
Bastabie Syracuse 27-29 Lumberg Utica. 


Watson Billy 16-17 Grand Terre Haute 18-22 


Park Indianapolis 24 Gayety Louisville, 
Welch Ben 17 Casino Philadelphia 24 Hurtig & 
Seamon’s New York. 


‘White Pat 17 Empire Hoboken 24 Star Brooklyn, 
Williams Molites 17 Olympic Cincinnati 24 Star 
& Garter Chicago: ray 


CORRESPONDENCE . 


ATLANTIC CITY. 


BY CHARLES SCHEUER. 

After a trial of two months the Globe will 
abandon its announced winter policy .of split 
weeks devoted to first half vaudeville and sec- 
ond half legitimate attractions. The demand 
for dates for opening attractions near New 
York and the poor success achieved during the 
vandeville dates have determined the policy. 
They seem to have proved that Atlantic City 
locally does not care for vaudeville. 


Booking for the near future include at the 
Globe: Nov. 13-15, ‘‘Betty Be Good; 20-22, 
Friendly Enemies, with Louis Mann; 24-26, 
Martha Hedman in Dorothy Donnelly’s new 
play, ‘‘Forbidden,’’ produced by Walter Hast. 
The Apollo hie week (Nov. 10), “All the 
King's Horses;'’ Nov. 17-19, ‘‘Three Faces 
East;’"’ Nov. 20-22, Ed Wynne's ‘‘Frivolities.” 


BALTIMORE. 
By F. D. O'TOOLE. 

AUDITORIUM.—The much-awaited appearance 
of Al Jolsouw in ‘“‘Sinbad’’ just packed them in 
Monday, and the advance sale is remarkably 
heavy, considering that Jolson seldom plays a 
full week here personally. Usually he is on the 
job the first night and comes back for Satur- 
day evening, other things usually claiming him 
for the rest of the time. 

ACADEMY.—Elsie Janis and Her Gang are the 
attraction this week, and Monday a fair-sized 
audience enjoyed a smooth moving premiere. 
(Reviewed elsewhere.) 

FORD’S.—David Warfield returns in 
Auctioneer,’’ and well received. 

MARYLAND.—Vaudeville, 

ALBAUGH’S.—‘‘The New Law,"’ drama, the 
plot interwoven with an old Yiddish law pro- 
hibiting the marriage of a wife when her hus- 
band has disappeared, was played before a 
large Hebrew audience Monday night. Joseph 
Schoengold as the modern Enoch’ Arden scored, 
and his co-star, Diana Feinman, was also en- 
cored repeatedly. Nat Youngelson directed the 
production. 

LOEW’S.—Vaudeville. 

GARDEN.—Best bill for months, opinion of 
most every one the opening night. Cornell 
Troupe; Monte and Lyons; ‘‘Which One Shall I 


Marry?" Lew Leslie; “‘Hello Judge’’: film, 
‘Lombardi, Ltd.’’ 
PALACE.—“‘Butterflies of Broadway.’’ fea- 


turing Harry Cooper, is a new one to this city, 

but seems to be doing very well. 
FOLLY.—Tom Coyne’s Parisian Dolls 
GAYETY.—George Stone and Etta Pillard are 

the attractions here in their own burlesque 


show, ‘“‘Odds and Ends of Musical Comedy.”’ 
VICTORIA.—Constance Talmadge in “‘A Tem- 
peramental Wife.’’ This house has discontinued 


its custom of showing several acts of small- 
time vaudeville, and instead is using one feature 
film and a few two-reelers, but it will have to 


get better shows than this week's to hold the 
fast dwindling patronage. 
PARKWAY.—Eugene O'Brien in 
Hearts,” picture, 
NEW.—Anita Stewart in ‘‘Human Desire,”* 
picture, is drawing capacity for every show, 


ARTISTS 


_IN 


Players in Europe desir- 
ing to advertise in VA-~ 
RIETY may mail adyer- 
tising copy direct to VA- 
RIETY, New York, and de- 
posit the amount in pay- 
ment for it to VARIETY’S 
credit at the 


PALL MALL 
DEPOSIT CO. 


Carlton St., Regent St., 
S. W., London 


‘Sealed 


For uniformity in exchange, the 
Pall Mall Co. will accept deposits 
for VARIETY at the prevailing 
rate, 


Through this manner of trans- 
mission, all danger of lose to the 
player is averted: VARIETY as- 
sumes full risk and acknowledges 
the Pall Mall Co.’s receipt: as its 
own receipts for all money placed 
with the Pall Mall to VARIETY’S 
credit. 


Our new factory and artists are at your service. 


SOMETHING NEW SCENERY 


BEAUMONT VELVET AND PAINTED SCENERY STUDIO 


245 West 46th Street, New York City. 


100 new sets and ideas. 


DROPS AND FULL STAGE SETTINGS 


We offer for rent of saie brand new setiings and drops in the tates? and meri 
gorgeous designs in painted draperies. 
Let us submit same for your approval. 


(V. Lewis, Mgr.) 


Phone: Bryant 9448 
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STRAND.—‘‘The Spite Bride,” featuring Olive 
Thomas. 

WIZARD.—Elaine Hammerstein tn ‘'The 
Country Cousin,’’ picture. This is the newest 
of the downtown picture houses and is by far 
the most popular. 


Due te the popularity evidenced for Jewish 
plays here, representations by Hebrew cdom- 
panies will be given at Albaugh’s every other 
Monday during the winter. The next will be 
Nev. 24, under the personal supervision of 
Maurice Schwartz. It is entitled ‘‘The Black- 
smith’s Brothers,’’ and was written by Teretz 
Hirchbin. 


INERS 
E-UP 


Est. HENRY C. MINER, Inc. 


Music Free 
Do you get it free? 

Do yeu see this 
stamp on it? Our 


ARRANGING costs 
more. Why? 


L. L. VosBurgh, Mgr. 
1545 Broadway, 
New York City 


BOSTON. 

By LEN LIBBEY. 
ORPHEUM-LOEW.—Pictures and vaudeville. 
BOSTON.—Vaudeville and feature film. 
BIJOU.—Pictures, 

BOW DOIN.—Pictures and vaudeville. 

SCOLLAY OLYMPIA.—Pictures and vaude- 
vilie. 

GORDON'S OLYMPIA.--Vaudeville and a 
feature film. 

GORDON'S @ENTRAL SQUARE.—Vaudeville 
includes Dale and Burd, Page and Gray, the 
Dixie Duo, the Four Cliffords and Technow’s 
Trained Cats. Film. 

PARK.—House is doing such good business 
with the return engagement of the photoplay, 
‘Fhe Miracle Man,"’ no date has been set for 
the showing of the next feature film, ‘Male 
and Female.” 

ST. JAMES.—A group of “bathing girls,” 
Ford and Truly, Codan and Luckin and the 
Garrisons form the vaudeville bill with house 
using Sennett comedy film, ‘‘Yankee Doodle in 
Berltin.’’ 

STRAND, GLOBE, FENWAY, MODERN, 
BEACON, FRANKLIN PARK, EXETER 
STREET, COLUMBIA, CODMAN SQUARE, 
WASHINGTON, OLD SOUTH.—Pictures. 

SHUBERT.—"Oh, What a Girl,’ opened at 
the Shubert to packed house. 

MAJESTIC.—Another week of ‘The Shubert 
Gaietlées of 1919,"* capacity business. 
WILBUR.—Fifth week of William Hodge in 
‘The Guest of Honor."’ 

TREMONT.—Opening of the comedy, ‘‘Three 
Wise Fools.”’ 

PARK SQUARE.—This is the final week of 
“The Challenge.”’ 

PLYMOUTH.—Final week of ‘‘Breakfast in 


Bed,"’ with Florence Moore, here since August. 
It is planned to play around New England 
with the show before it goes to New York. 
During the stay at the Shubert new box office 
records have been hung up and it is undoubt- 
edly one of the biggest hits housed there since 
“Alias, Jimmy Valentine.” 

HOLLIS.—William Gillette in Barrie's com- 
edy, ‘‘Dear Brutus,”’ pulled the real cream of 
the society theatregoerg ~into this house on 
Monday night. 

COLONIAL.—George White's “Scandals of 
1919" continuing with no mention of when 
they depart. Show will undoubtedly stay here 
until the finish of the football season at 
Harvard, as it is that type that goes big with 
the college boys. 

BOSTON OPERA HOUSE.—Second and last 
week of Sothern and Marlowe in their Shakées- 
pearean repertoire. Using ‘‘Hamlet,”’ 
Taming of the Shrew’ and ‘‘Twelfth Night” 
this week. Jolson in ‘“‘Sinbad'’ will follow 
this attraction into the big uptown house of 
the Shuberts. 

COPLEY.—Using, with great success, two of 
yeorge Bernard Shaw's plays, ‘The Wid- 
owcr’s Houses’’ and ‘‘How He Lied to Her 
Husband.” Jewett Players are artists in pre- 
senting Shaw's best works. 

ARLINGTON.—House opened on Monday 
night a season of grand opera in English by 
the Boston English Opera Co. with the initial 
attraction, ‘‘Faust.’’ 

CASINO.— ‘Best Show !n Town.”’ 

HOWARD.—‘'The Broadway Belles.’’ 

GAYETY.—Al1 Reeves’ ‘‘Beauty Show.” 

TREMONT TEMPLE.—Showing of Mary 
Pickford in ‘*The Hoodlum’’ continues with 
attendance unabated. 


SYMPHONY HALL.—‘The Confession,’’ a 
new film, remains until Friday night. 


nished dance music for the balance of the 
period, Sophie Tucker and Florence Moore 
were present. N. T. Granlund, general pub- 
licity man for the Loew people, managed the 
affair. 


PROHIBITION 


HAS LEFT US WITH A 


thousand musicians and 
entertainers 


WHO DESIRE POSITIONS IN MEXICO, 
CUBA, FRANCE, OR ANY PLACE WHERE 
THERE IS NO PROHIBITION. SEE— 


THOMAS & WALKER 
308 GAIETY THEATRE BUILDING, 
NEW YORK CITY. 


Drooping Pointed 


Nose 
STRAIGHTENED 
IN 30 MINUTES 
NO PAIN NO BANDAGES 


NO DELAY FROM WCRE 


Imperfect features corrected, 
Wrinkles and Blemishes re- > 
moved. Advice and Booklet 

free. Hours till 7 evenings; 
Sundays 10 tol 


> 
At the Boston Press Club Monday night a DR. VON BORRIES 
‘Midnight Gambol’’ was held, with several ‘ 
46 Ad stars from the local attractions being in evi- Laer Sa is Theatre Bidg, 
dence. For the newspapermen and other guests 3 
the show people put on an entertainment and MADISON ST., NEAR STATE, CHICAGO, 
then the Jazz band that is with the ‘Shubert Take Elevator Inside Theatre Lobby. 
Gaieties of 1919'' took up the task and fur- — 
“ALL JAZZ REVU E” [ TT 
PERFORMERS; ATTENTION! 
GET THE APPLAUSE YOU DESERVE 
“The Morette Sisters are the busy twin bees of the entertainment, These Two I atest Song Hits Will Do It For You 
These kids are wonderful for burlesque because that’s the last place on e , 
earth they should be. They are animated enough and they do all that 66 9 
any two girls could do with the parts. wee 10 e ~~ wee es ower () 
“But they only begin there. As specialty artists with brass and 
stringed instruments they crack across hit after hit on the same merits 
that get curtain calls in big time vaudeville, and they never get lower | The Sweetest Love Song Out 
in their demeanor than the most exacting of big time vaudeville could and 
demand. Their clothes reek of delicate taste and costly materials. They éé 9 
dance, they sing, they Jazz, they render classics, and always they are 
girlish, always wholesome. 
“They are a credit to burlesque, and it is a credit to burlesque that . - . 
its audiences glamor for more of these chic kids every time they show.” The latest and best Vamp and Shimmie Song Hit 
Free Professional Copies. Send Program 
JACK LAIT Copyrighted and Published by _ 
JOSEPH GEORGE “42 West, 125th street 
New York Cit 


Size, 8x10—For THEATRICAL or SCREEN PLAYERS" 


Studio - 1465 ‘Broadway, Cor.'42nd Street, ‘New: Vork. City> 


88 VARIETY ae 
A GLORIOUS RAINBOW ACROSS THE SKY 
GREAT FOR SINGLE—DOUBLE—QUARTETTE Wire, Write or Call for Copy. and Orchestration 
JOE MORRIS MUSIC.CO.. 145. West 45th Street, New. York City 
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VARIETY 


THE 14TH 


NUMBER 


OF 


VARIETY’S Anniversary Number is the 
representative theatrical issue of the year. It 
contains a summary of the theatrical and pic- 
ture season and is looked upon as the yearly 


record book of the theatre. 


Announcements for the Anniversary Num- 
ber are now acceptable at the regular adver- 
tising rates. Preferred positions are given 
early advertising copy through it becoming 
necessary that some of the forms be’sent to 


press ahead of the final closing time. 


Advertisements may be sent to VARIETY, 
at its offices in Times Square, New York; 
State-Lake Theatre Building, Chicago, and 
Pantages Theatre Building, San Francisco. 


PHOEBE 


WHITESIDE 


Featured Dancer with 


Anatol Friedland’s “MUSICLAND” 


ALHAMBRA, NEW YORK, this week (Nov. 10) 
PALACE, NEW YORK, next week (Nov. 17) 
Personal Direction, ROSALIE STEWART 
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_TAXLis 2 


TAX I Music by 


MEL B, KAUFMAN 


Words by | 
HARRY D. KERR 


he ‘ Js One eve - ning while 
That bell - boy got 


din - ing Where Broad-way lights are shin-ing, A bell - boy stood wait - ing, A 
nerv-ous Be - cause he got no ser -vice, His yell. ing was tell-ing On 


twin-kle in his eye; On tip - toes a - perch - ing For some-one he was 
ev -’ry-one a - bout; They thought he was rag - ing But he was on -ly 


qq 
| 


search -ing, I pon-dered and won-dered Till he be-gan to ery, Oh, 
pag - ing, While o-ver . and o- ver He'd keep it up and shout, Oh, 
CHORUS (whistle) (whistle 


wants a dou-ble seat-er, He's all 


Crhistle) 


fare, And tells me 


got a 


==: 
dolled up. like he was goiw to meet Yer, Tax 4 Drive an- y = 
where, Tax -i They'll nev - er care He’s think - ing of 
14 tz = 


lit - tle tur-tle dove, They on-lytake a tax-i,when they love, love, love.” 


Copyright MCMXIX by Sam Fox Publishing Co., Cleveland, 0.,U.S.A. 
International Copyright Secured, 
Copyright for Europe and British Empire (excluding Canada) Bosworth X Co., London. 


ig ARTIST COPY 
wind hit. Try it out in 
. for song or orchestra- 
tion in any key. 
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Words by | EK >= OW Music by 


HARRY D, KERR” MEL B. KAUFMAN 
4 

J” Joe Browr’s wife was’  fone-d6me and 


All ext. day they gavehim «) 


. - - - 


blue, . She want -ed some ‘kind of, ‘pet ‘All day she cried, 
way ev -’ry time « be came back;—_} thing or two, 
un-til he ‘sighs, “Pll search a = found the cit - Til” a” kit ty,’So he 
An-go-ra. knew, + night “oon the rail - ing. You could hear him wail-ing;4 All | the 
‘brought one home just “to, it would {be a 
‘weigh bors? were kept a wake, (Sothey took him Twice 


‘made him” a bed, oat? fia the cheat pi ly “gqod-night’then wae said,— but 


they’ had hin drowned, next day. they went'to all. ronnd,i 


} 
All ‘night long” sang ‘his Me ow)... 


All night long An-go-ra sang his ¥ song, Me He gave a’ 


j 
cab - a- ret, but just one tune “play,” Me = ‘ow)} ‘Some how, 
cab-a-ret, but just one tune he'd play, ow, Some - how,’ 


Wif - ey’s long - ing forcom-pa-ny Changed, while he » sang on mer-ri-ly That 


Folks say death and tax-es are sure’ , But ~ An + go - ra’s song will en- dure, When An-gel 
taunt-ing growl,Thatev-er haunt-ing howl, Me-ow,, Me-ow, 
Ga-briel blows, "Yowllhearthat cat of Joe’ Me-ow,, | Me--ow. OW | 


Copyright MCMXIX by Sam Fox Publishing Co., ‘Cleveland.Q.1LS. A, 
International Copyright Secured, 
Copyright for Europe and British Empire (excluding Canada) Bosworth & Co. , London. , 
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ARTIST COPY 
ME-OW is absolutely a 
the greatest novelty hit ve 
| of 1919. Used by many ae 
vaudeville headliners. 
: Always scores im- 4 
mense applause. a 
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MI LLER 
i SHOES 


"THE LARGEST THEATRICAL SHOE 


MANUFACTURERS IN THE WORLD. 


"WE FIT ENTIRE COMPANIES 


Is Under the Management of a First Class De- 
signer, GRACE KENNEDY BURKE, Specializ- 
ing in THEATRICAL COSTUMES 

EVENING GOWNS 


MR. F. E. STRICKLAND 
Announces That the 
EDITH STRICKLAND ESTABLISHMENT 


STREET COSTUMES 
Superior Workmanship Assured 
36 WEST RANDOLPH ST., CHICAGO. 
Phone: CENTRAL 5032. 


OF ANY SIZE 


ALSO INDIVIDUAL ORDERS 


WE FILL EVERY STAGE REQUIREMENT 


EW YORK 
HICAGO 


1554 Broapway av.467 SI. 
* STATE & MONROE: STS. 


Guerrini & Co. 


The Leading and Largest 
Accordion 
Factory 


In the United States 
The only Factory that makes 
any set of Reeds, made by 


277-279 Columbus Ave, 
San cisco, C 


Beautify Your Face 


You must look good to make good. Many 
ef the “Profession” have obtained and 
retained better parts by having me cor- 
rect their featural imperfections and re- 
move blemishes. Consultation free. Fees 
reasonable. 

¥F. SMITH, M.D. 
347 Fifth Avenue, N. Y.,C. 
(Opp. Waldorf) ~ 


HICKS SON 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME 
OR YOUR FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 


ARE YOU GOING TO EUROPE? 


Steamship accomodations arranged on all Lines, at Main Office Prices. Boats are going 
very full; arrange early. Foreign Money bought and sold . Liberty Bonds bought and sold. 


PAUL TAUSIG & SON, 104 East 14th St., New York. Phone: Stuyvesant 6136-6137. 


COSTUMES 
137 N. WABASH AVE. 


NEW YORK COSTUME CO. 


LARGEST COSTUME 
MANUFACTURERS IN WEST 


CHICAGO 


GOWNS 
Centrai i80i 


pee TRUNK 


WARDROBE 


ALL MAKES 
20% Discount to the Profession 
MANY BARGAINS IN SLIGHTLY 
USED TRUNKS AND BAGS 


PH. KOTLER 


570 SEVENTH AVE. NEW YORK 
A (Bet. 40th and 4lst Sts.) 


HAZEL RENE 


HATS—GOWNS—COSTUMES 


306-308 State-Lake Building, Chicago. Tel: Cent. 1899 


IRENE DUBUQUE) Formerly with 
HAZEL RANOUSS Edith Strickland 


PAINTED SCENERY 


Of All Kinds for Ali Occasions 


Kennel and Entwisles 
SCENIC STUDIO 
741 Monroe St., North Bergen, N. I. 


‘REDUCE YOUR BUST' 


or other FAT 2 to 4 inches with ONE JAR of COSI 
OBESITY CREAM. External. Absolutely harmless. 
Reduces fat on any part of the body. No dieting, 
gtarving, exercising nor taking dangerous drugs. Have 
the modish figure. For men and women. Price, post- 
paid, $7.00; sample, 10c. CURRIE & CURRIE, 
| Kenmore 4062 Avenue G, Brooklyn, N. Y.—Phone: 


Kenmore 4842. 


THEATRICAL OUTFITTER 


1560 Broadway New York City 


THE HANDY 
CIGARETTE CASE 


A move of the thumb 
and a fresh cigarette 
appears 


SAMPLE 30c. 


Quantity prices on request 

A Gold Mine for Agents 
CASE MFG. CO., 

241 West 23d St., N. Y. 


The Keith people evidently expect big things 

of Bothwell Browne and his bathing girls, who 
are booked into this house for the coming 
week. In the program this week he is the 
only act that is billed in advance and his name 
ig. scattered through the program. As the 
Mack Sennett bathing girls appeared at the 
Boston Theatre last week and are this week 
booked into the St. James, an uptown house, 
Browne has some task ahead of him to live 
up to the standard set for him. 


June Elvidge was played up big in the news- 
paper advertising on her appearance at the 
Loew houses here, where a film in which she 
etarred, “The Poison Pen,"’ is being shown. 


During her appearance she used one of her 


“ELI” The Jeweler 


TO THE PROFESSION 
—Special Discount to Performers— 
WHEN IN CHICAGO 


Theatre Bidg. Ground Floor 


Your Face Decides 
the Impression You Make Through Life 


Phone, 
Write. 


Noses Corrected, Blemishes Removed. Skins Refined. 
Write or call gor confidential information, 


DOCTOR PRATT 
40 WEST 34TH STREET., NEW YORK, 


Go through life with an attractive face. 


song hits, ‘‘Now I Know.” 

The female stars, Alice Brady and Bertha 
Kalich, will open engagements in this city 
next week. Miss Brady comes to the Plymouth 
in ‘‘Forever After’’ and Miss Kalich to the 
Park Square in ‘“‘The Riddle Woman.” 


BUFFALO. 


BY SIDNEY BURTON 
SHUBERT-TECK—“‘The Rose of China.’’ 
New musical comedy by Bolton and Wodehouse 
with music by Armand Vecsey, director of the 
Ritz orchestra. Reviewed elsewhere in this 


issue. 
MAJESTIC—Otis Skinner in ‘The Rise of 
Peter’ Barban.’"” By Maude Skinner and Jules 


Eckert Goodman Will be reviewed later 
SHEA’S—Vanudeville 
SHEA’'S HIPP.—Bert Lytell in 


Ltd.;"’ Fatty Arbuckle, “The Hayseed 


Lombardi 


STRAND—Olive Thomas, ‘Upstairs and 
Down.”’ 

STAR—Vandeville and pictures 

GAYETY—Victory Belles 

ACADEMY—Bert Rose and the Sport Girls 


GARDEN—Sea Shore Flirts 

OLYMPIC and LYRIC—Pictures and vaude- 
ville, 

With the announceraent that Chris. Nauman 
has been made manager of the Gayety, comes 
word that Mrs. Hope Patton, widow of the late 
Richard Patton, has been made assistant man- 
ager of the house and will handle the box office 
and publicity, 


LASSBERGS 
J. 


VAMP 
SHOE 


STYLE 3000—One Strap | SPECIAL 
Sandai in Fine Quality 


Satin, French Heel. Col- $5.50 


ors: White, Black, Red, Pink, Emer- 
ald Green. Stage Last, Short Vamp. 
Sizes 1 to & & to EE 
Send for Catalo; J. 
511 6th Avenue, near 3lst Street 
58 3rd Avenue, near 10th Street 


By a telephone arrangement and through the 
courtesy of Manager Carr, of Shea's, Albert J. 
Wright, a well-known Buffalo broker who is 
blind, was permitted to sit in his residence and 
listen to the show on Wednesday night The 
apparatus, which was installed by the New 
York Telephone Company, consists of two trans- 
mitters on either side of the stage and a direct 
line from the theatre to the Wright home. Mr. 
Wright expressed himself as greatly pleased 
with the experiment 


Police authorities visited the Star theatre 
the early part of the week to witness the per- 
formance of the ‘‘Frisco Shimmie Dancers.’’ 
They pronounced the show as not immoral, 


Later, Inspector Hyland saw the show unan- 
nounced, ind Friday the management was 
yxrdered to eliminate the shimmie performance 


A building permit was issued to Joseph Kozan 
this week to erect a $75,000 moving picture the- 
atre at 1107 Broadway 

Toronto attorneys representing Marcus Loew 
have secured options on $600,000 worth of prop- 
arty at Main and Mohawk streets here. Un- 
completed negotiations for a single piece of 
property in the block alone are said to be hold- 
ing up the completion of the deal, which will 
bring to Buffalo the new Loew house announced 
in VARIETY several weeks ago. Unless the 
entire deal is consummated by Saturday, the 
plans will fall through, for the options on the 
property expire at that time, 


VAUDEVILLE 
AUTHOR 


MADISON [1423 Broadway 


New York 


E. Galizi & Bro, 


Greatest Professional Ac. 
cordion Manufacturere 
and Repairers. Incom- 
parable Special Works. 
New Idea Patented Shift 
Keys. 

215 Canal Street 

New York 

Tel. Franklin 526 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Also a few 
Second Hand Innovation and Fibre Wardrobe 
Trunks, $10 and $15. A few extra large Prop- 
erty Trunks. Also old Taylor and Bal Trunks. 
Parlor Floor, 28 West 3ist St., New York City. 


Men’s Furnishings 


Corbett’s Shirt Co. 


eanrt ING HIS MAJESTY 
HE AMERICAN PERFORMER 
State Bldg. 4 No. State St. 
CHICAGO 
Phone: RANDOLPH 2804 


!“HAPPY DAYS” | 


Surpasses all that have gone before.—*‘World.” 


HIPPODROME 


America's Greatest Theatre—Absolutely independent 
BIGGEST SHOW - LOWEST PRICES! 


AND EVERY DAY 
j Matinee ToDay fyENiNGS at 8:15 


— CATERING TO THE PROFESSION — | 


DR. J. L. GINSBERG 


Dentist 
Suite 710 State-Lake Theatre Bldg. 
Phone: RANDOLPH 2828 
Chicago, III. 


ART HENRY 


EIER& DQULLIVAN 


CUSTOM TAILORS 
610 State-Lake Bldg., Chicago, Tl. 


ADELE 


THE MILLINER OF 
ORIGINAL IDEAS 


10% Discount to All Professionals 
SPECIAL SALE ALL WEEK 


158 West 45th Street 
NEW YORK 


Phone: Bryan: 8351 


William Walsh, a stenographer in the office of 
the County Auditor, succumbed to the lure of 
the footlighis this week and, relinquishing his 
book and pencil, ‘‘joined up’’ with Alice Lloyd 
as accompanist for her act. Walsh is a protege 
of Ned Raymond. 


CLEVELAND. 

OPERA HOUSE.—‘'Flo-Flo,”’ featuring Al 
Shean and Harry Short, also Handlers and Mills. 
Walter Hampden in four matin~“3 as Hamlet. 

SHUBERT-COLONIAL — ‘‘Lombardi, Ltd.,”’ 
with Leo Carrillo. 

KEITH'S.—Vaudeville. 

MILES.—Virginia Pearson in "Impossible 
Catherine,’ Charles Olcott, Samaroff Trio, 
Three Bullowa Girls, Frank Wilgoa, and Cook 
and Lorenz. 

PRISCILLA.—Hank’'s Beauties, Tommy Thom- 
as, York and Marks, Betty Fredericks and Co., 
The Bimbas, Wilson and Wilson. 

EMPIRE.—Edmond Hayes and Co. 

PROSPECT.—Prospect Players present the 
‘Miracle Man.” 

STAR.—Dave Marion and Ca, 
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VARIETY 


WONDERFUL SONG HITS! 
CLIMBING MOUNTAINS” 


By Kendis and Brockman—the Real Successor to 
“I’M FOREVER BLOWING BUBBLES” 


“YOU AIN’T HEARD NOTHING 


Al Jolson’s Own Comedy Song—Released to the Profession 


“TELL ME” 


By Kortlander and Callahan 
The Most Popular Fox Trot Ballad of the Season 


A Fascinatingly Beautiful Oriental Song by Walter Blaufuss 
and Beck and Fotte 


“MY ISLE GOLDEN 


A Haunting Hawaiian Waltz Melody by Walter Blaufuss. Lyric by Gus Kahn 


“LULLABY TIME” AND KISS” 


Harold Freeman’s Charming Love Song Alex Sullivan’s Successor to “Smiles” and “Kisses” 


“YOUR EYES HAVE TOLD SO” 


A Beautiful High Class Waltz Song by Kahn-Van Alstyne-Blaufuss 


BAND BACK DIXIE LAND” 


By Yellen and Gumble 
For Acts Who Want a Fast Number With Lots of “‘Jazz Effects” 


THE DESERT WIDE” 


EVERYTHING READY FOR YOU 
Professional Copies 
Vocal Orchestrations Call at one of our offices if you can—if not, write 
THE MOST EFFICIENT PROFESSIONAL STAFF IN ATTENDANCE 


Dance and Band Arrangements 


Male and Mixed Quartettes, Ete. 


NEW YORK—219 W. 46th St. 
BROOKLYN—566 Fulton St. 
PROVIDENCE—Music Dept., Hall & Lyons 
BOSTON—228 Tremont St. 
PHILADELPHIA—31 South 9th St. 
WASHINGTON—9th and D Sts., N. W. 
PITTSBURGH—244 Fifth Ave. 
CLEVELAND—Hippodrome Bldg. 


JEROME REMICK CO. 


SEATTLE—321 Pike St. 
ATLANTA—801 Flatiron Bidg. 
BALTIMORE—Music Dept., Stewart’s 
SALT LAKE CiTY—Windsor Hotel 
DETROIT—137 Fort St., W. 
TORONTO—127 Yonge St. 
CINCINNATI—515 W. 6th St. 
MINNEAPOLIS—218 Pantages Bldg. 


SAN FRANCISCO—908 Market St. 
ST. LOUIS—The Grand Leader 
CHICAGO—634 State-Lake Bldg. 


BUFFALO—485 Main St. 
AKRON, OHIO—M. O'Neil Co. 


PORTLAND, ORE.—322 Washington St. 


LOS ANGELES—427 South Broadway 


JEROME REMICK CO. 
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VARIETY 


VARIETY said: 


IMPERSONATORS OF THE SOUTHERN NEGRO 


BUSHWICK, BROOKLYN, THIS WEEK (NOV. 10) 
All Eastern Keith Circuit to follow. Booked by HARRY WEBER. 


“The SWOR brothers, a pair of SHOW STOPPERS, started with a rush and never 
let down for a second. The younger of the brothers is the new partner and he looks like a find. THEY: 
WENT VERY BIG.” (Colonial, New York, last week, Nov. 3). : 


JOHN ALBERT 


SWOR BROTHERS 


LIBERTY.—Eight Dominoes, Storey and 
@lark, King Brothers, Harrison and Burr, Ro- 
@eair and Ward Pictures. 

G@RAND.—Danny Lund and Co., Shepp's Cir- 


Booked Solid! 


McK &R Albolene is booked 
solid with the theatrical profes- 
sion. It cuts right into the grease 
and removes make-up in half a 


minute. McK &R Albolene is 
a headlining big-timer compared 
to cold cream and toilet creams 
because it’s not watery or sticky. 
In 1 and 2 ounce tubes and half- 


pound and pound cans, at druggists’ 
and dealer’. Send for free sample, 


ALBOLENE 


_McKESSON & ROBBINS.inc. 
MANUFACTURERS 
ESTABLISHED 1833 NEW YORK 


cus, Marconi Brothers, Vine ani Temple, Mary 
Ann, film ‘‘Chasing Rainbows."’ 
STILLMAN.—Pictures. 
ALHAMBRA AND EUCLID.—Pictures. 


All preliminary developments have been closed 


and legal papers filed with the county recorder. 


in the matter of the new Allen theatre to be 
erected here. The new house is in the down- 
town district, and will have a seating capacity 
of 3,000. The owner is Robert J. Bulkley. 
The estimated cost is around $500,000. 


E. M. Mandelbaum and A. L. Freedman, who 
control several theatres im this section, have 
closed for a location for another picture house 
at Lakewood, a suburb of Cleveland. 


Sandwiched between the regular performances 
of ‘‘Flo-Flo’’ at the Opera House, this week, 
is something of an innovation. Walter Hamp- 
den will give four matinees during the week, 
appearing as Hamiet. 


DENVER. 


BY EDWARD T. GAHAN. 

ORPHEU M— Vaudeville. 

TABOR—Vaudeville. 

EMPRESS—Vaudeville. 

BROADWAY—"“‘Chin Chin.’’ 

DENHAM—Tom Wilkes Players in ‘The 
Naughty Wife.’’ 

RIVOLI—AI week, Louise Glaum in ‘‘Saraha.”’ 

AMERICA—AIll week, D. w. Griffith's 
‘Broken Biossoms.’’ 

STRAND —First half, Tom Mix in ‘‘The Speed 
Maniac;"’ last half, Dorothy Phillips In 
Right to Happiness."’ 

ISIS—First half, May Allison in ‘Fair and 
Warmer; last half, Gladys Brockwell In 
“Chasing Rainbows."’ 

OGDEN—First half, Constance Talmadge in 
*"The Honeymoon;”’ last half, Sessue Hayakawa 
in ‘‘The Man Beneath.”’ 


THOMPSON—First half, Mary Pickford in 


‘The Hoodlum;” last half, in 
of the Fog.’’ 

LUX—First half, “The Girl Who Stayed at 
Home;"" last half, Billie Burke in ‘‘Good 
Gracious Annabelle.” 

The possibility of a fifth picture theatre being 
added to the William Fex hol@ings in Denver 
was strengthened with the arrival tm Denver 
Friday of John Zanft, personal representative 


of William Fox, and Charles Bird, general man- 
ager of the William Fex circuit of theatres. 
Mr. Zanft personally superintended the purchase 
of the Rivoli, Isis, Strand and Plaza theatres 
for the Fox corporation while in Denver @ few 
months ago. E. H. Hibben, of New York, who 
has hed varie“ experience in theatricals and 
films, succeeds H. C. McDonald as managing 
director of the William Fox Strand and Plaza 
pictures. Before leaving town the Fox repre- 


Attention! 
Performers 


In spite of the High Market Prices on 


Trunks and Leather Goods 


We are in a Position to Offer You 


ALL At Exceptionally ALL 


This Model (as Ulustrated) 


Full size (bulge tep), three-ply 
veneer hard vulcanized fibre; ¢con- 
(tains 32 hangers, laundry bag, 
shoe ket, five drawers—all 
hand riveted. 


SPECIAL $35 


MAKES Low Prices 


STY4_ES 
Including 


“HARTMAN,” “MUBPHY,” “NEVERBREAK,” 
“BELBER,” ““INDESTRU Cro” and other makes 
too numerous to mention, 
LEATHER GOODS AND TRAVEL- 
ERS’ OUTFITS AT LOWEST PRICES 


A call will convince you 


STRAND LUGGAGE SHOP 


1573 BROADWAY. N. Y. 
HEART OF THE THEATRICAL CENTRE 


STRAND THEATRE BUILDING 
TEL. BRYANT 2488 


THIS WEEK (NOV. 10.) 


GREELEY SQUARE and SRPHEUM (86TH ST.) 


COM A N D S E E 


ETTE 


in a SCENIC DANCE NOVELTY 


ELL 


Direction, IRVING COOPER 


CARLTON HOAGLAND 


PRESENTS 


VINCENT LOPEZ BILL HAMILTON 


& His Kings of Harmony 


With PAT ROONEY and MARION BENT in “RINGS OF SMOKE” 


The Jazz Hound 


PALACE THEATRE THIS WEEK (NOV. 10) 
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VARIETY 


Van Alstyne Curtis 


“The House of Quality” 


Announce the opening of their 


Professional Studio 


177 NORTH STATE STREET 


Watch for announcement OPP. STATE-LAKE BLDG. GARDNER BUILDING 


of the opening of our C HICA G O Toledo, O. 


New York Studio 


YOU HAVE ALL SUNG THE SONGS THAT 


has written for the past sixteen years, of which twenty-five million copies have been purchased by the American Public. 


DO YOU REMEMBER 


“In the Shade of the Old Apple Tree” woailing Away on the Henry Clay” “It Looks Like a Big Night Tonight” 
‘Pretty Baby” 


“Navajo” Me ‘es’ “There Never Was a Girl Like You” 
“Cheyenne” ceca : “Back, Back to Baltimore” 
“San Antonio Vou Going to. Ge te Melp the “Who Are You With Tonight” 


“Won’t You Come Over to My House” 
“In Dear Old Georgia” 
“Why Don’t You Try” 
“I'm Afraid to Go Home in the Dark” 


“In a Garden of Sunshine and Roses” 
“That Old Girl of Mine” 

“When | Was a Dreamer” 

“Wrap Me in a Bundle” 


“On the Road to Home, Sweet Home” 
“So Long, Mother” 

“For Your Boy and My Boy” 

“Baby” 


And scores of successes space will not permit us to mention. 


We invite our thousands of friends in the profession to come in and pass judg- 
ment on his new numbers: 


“GIVE ME THE GOOD OLD DAYS” Dark and “it Looks LIKE A'BIG NIGHT TONIGHT"? 


THIS IS A GREAT SONG. WITH PLENTY OF EXTRA CHORUSES. 


‘‘*MARIE’’? “SPRINGTIME” 


A SONG YOU WILL LOVE TO SING BECAUSE YOUR 
AUDIENCE WILL LOVE YOU FOR SINGING IT 


“MISSISSIPPI SHORE” 


LIKE THE DEAR OLD MISSISSIPPI ITSELF, THE STRAINS OF THIS BEAUTIFUL WALTZ SONG WILL DRIFT ON AND ON FOREVER. 


“TILL THE SHADOWS HAVE FLOWN ” 


IF YOU HAVE SUNG MR. VAN ALSTYNE’S “MEMORIES,” YOU WILL WANT TO SING “SHADOWS.” 


SHE’S A FRENCH BABY—WATCH HER GROW. 


Egbert Van Alstyne LOYAL CURTIS * 


Van Alstyne 
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VARIETY 


NATOL FRIED 


SONGLAND’S FAVORITE 


COMPOSER 


LILLIAN BERSE 


PHOEBE WHITESIDE and NEIL MACK and A KEYBOARD OF BEAUTIFUL NOTES 
Including Peggy Carter, Marguerite Little, Billy Hanson, Victoria Miles, Viola Duval, Aileen Bucher, Vera Velmar, 


Margaret Mills 
A De Luxe Revue of Mirth, Melody and Dance 


LAN 


MR. FRIEDLAND takes this opportunity of THANKING 


His company for their able assistance. His friends for their good wishes. The Booking Office for its co-operation. 


Alhambra; New York, this week (Nov. 10) PALACE, NEW YORK, next week (Nov. 17) 


‘sentatives, however, decided not to take the 
Tabor-Grand as the Fox fifth house here. 


Edward L. Hyman, recently manager of the 
William Fox Rivoli theatre, has been named 
as personal representative of William Fox as 
regional director of the Fox Interests in Denver. 
In his new capacity he will have charge of the 
bookings of the four Fox houses in Denver, as- 
sisted by a house manager for each theatre. 


To Help Make | 
Strong, Keen 
Red-Blooded 


Americans 


Deing used by over three 
million people annu- 
ally. It will increase 
the strength of weak, 
Dervous, run down 
folks in two weeks’ 
time in many in- 
stances, Ask 
your doctor or 
druggist, 


Denver's society folks will play a leading 
part in planning for the benefit performance 
at the Broadway theatre, December 5, desig- 
nated ag the National Actors’ Memorial Day. 
Senator Lawrence C. Phipps, of Colorado, wired 
from Washington for the first box, which will 
sell at $500. Mrs. Verner Z. Reed, widow 
of the oil magnate, purchased the second one. 

Candy matinees are now being featured at the 
Empress. Following the regular Saturday after- 
noon vaudeville performance, ail the children 
in the house are ushered on the stage for a 
reception and are each presented with a box of 
candy. 

Harry T. Nolan, of Denver, owner of the Ma- 
jestic at Grand Junction, Colo., is having plans 
made for the erection of another playhouse in 
Grand Junction. 

According to word received in Denyer, fire 
destroyed the only picture parlor in Granada, 
Colo., when a film b@ame ignited. 

Ward Scott, manager of the Denver Pathe 
Exchange offices, is seriously ill at his home. 
Milt Colm; manager of the Paramount-Art- 
craft Exchange offices, is confined to his home 
through an attack of la grippe. 


Mort Colm, who recently returned from over- 
seas, and who was formerly a booker for the 
Paramount-Artcraft offices, has been added to 
the road forces of the same company. 


“Chin Chin.'’ headed by Wills and Binder, 
drew capacity one night, 6, at the Berchel. 


Chauncey Olcott, in a revival of ‘‘Macushla,”’ 


made one of the hits of the season at the 
Berchel, 7-8. 

Leona Powefrf® continues ds leading woman at 
the Princess. 


Double headliner at the Orpheum this week. 

tig films this week include ‘‘Please Get Mar- 
ried’ -at Rialto; Nell Shipman in ‘‘Back to 
God's Country (first half) and ‘‘Twenty-three 
and a Half Hours Leave’’ (second half) at the 
Des Moines: ‘“‘L’Apache’’ (first half) and ‘The 
Climbers’’ (last half) at the Garden. ‘‘His Ma- 
jesty the American’’ at the Palace. Tom Mix 
in ‘‘Rough and Ready” at the Majestic. 

“Oh, Lady! Lady!!” with Betty Blye and Billy 
Gaston, at the Berchel, 13-15. Next week, 
“Listen, Lester.’’ 


Coal strike has resulted in closing theatres 
and film houses in a dozen Iowa towns. In- 
dianola, college town: near Des Moines, espe- 
cially -hard hit. All schools in Des Moines 
closed this week because of lack of coal. The- 
atres all open, but’supply running low. 


Eagle Grove, Ia., is engaged in a fight over 
Sunday theatres and baseball. No one protested 
baseball until the film house opened Sunday two 
weeks ago. A civic betterment campaign has 
been launched, outside speakers secured and 
petitions circulated asking for a closed Sunday. 
Ministerial association is leading the fight. 


J. C. Langdon is new resident manage: of the 
Colonial Grinnell, one of the largest legitimate 
houses in the State, owned by a group of Grin- 
neil business men headed by H. W. Spaulding. 
The theatre reopened November 9 wit the pic- 
ture, ‘‘Paid in Advance.’”’ Film ill be run 
continuously except when road shows are booked. 
Grinnell is a college town, 


George B. Flint, manager of Virginia, Boone, 
is securing plans for a new legitimate house 
in that city. Des Moines capital is interested, 
The new theatre will seat 1,200 and will play 
vaudeville, burlesque and road. shows. The 
Virginia will then be used exclusively for pic- 
tures. 


A new $350,000 hotel will be built at once at 


NEW CATALOG OF 
& PROFESSIONAL 
TRUNKS 
NOW READY—14 Sizes $45.00 to $80.00 


Herkert & Meisel Trunk Co. 


910 Washington Ave., St. Louis 


CHICAGO AGENT 
BARNES TRUNK WORKS 
117 S. Dearborn St. 
PRICE-MAYER TRUNK CO. 
Denver, Colo. 


WM. LORENZ & SONS 
Minneapolis, Minn, 


FOR SALE 
Brand New Satin Curtain 


"16 Feet Wide and 9 Feet Border. Used 
Four Shows. A BARGAIN, 
JIMMIE SHEA 
Care HORWITZ & KRAUS 
Bldg. N. WY. City 


NEIL MACK VERA 


(MUSICAL DIRECTOR-TENOR) (VIOLINISTE) 


Featured with Anatol Friedland’s “MUSICLAND” 


Alhambra, New York, this week (Nov. 10) PALACE, NEW YORK, NEXT WEEK (Nov. 17) 


Riverside, New York (Nov. 24) 
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VARIETY 


TheAmerican Made PrimaDonna 


WHY” 


BALLAD FOX TROT 


Sung for the First Time the RIVERSIDE, 
New York, This Week, Nov. 10th 


@ The combination of 


ciated by a metropolitan audience and accorded a tremendous ovation 


a great song and a great singer was quickly appre- 


MAKING GOOD ON ITS MERITS 


PUBLISHERS OF 


YOUR ARMS” 


Jack Robbins 


General Manager 


Professional and Orchestra Dept. Harry Collins 


1992 BROADWAY, NEW YORK Manager 
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VARIETY 


RIVERSIDE, THIS WEEK (NOV. 10) 
WASHINGTON, NEXT WEEK (NOV. 17) 


Personal Management 


JAMES MILLER 


ORPHEUM, B’KLYN (NOV. 24) 
BUSHWICK, B’KLYN (DEC. 1) 


THANKS TO 


MR. E. F. ALBEE, MR. E. V. DARLING, MISS M. WOODS 


Direction 


MATHEWS & MILLER 


Atlantic, Ia., one-night stand between Des 
Moines and Omaha, 


Fhe First Baptist Church is the second Des 
Moines church to run feature films free every 
Friday night. 


Little Theatre movement in Des Moines will 
be backed by Iowa Press and Authors’ Club. 


JAZZ BABY | 


Marie Hall 


WITH 


Anatol Friedland’s “MUSIC- 
LAND,” Aihambra, New York, 
this week (Nov. 10); Palace, 
New York, next week (Nov. 17) 


“The Truth,’ by Clyde Fitch, wil lbe presented 
by Grinnell College Dramatic Club in Colonial, 
Grinnell, November 22 and 27. This club, 
under the direction of Prof. J. P. Ryan, former 
professional, has become one of the best-known 
amateur organizations in lowa, 


The dramatic editor of the Des Moines Cap- 
ital is starting a campaign against the com- 
mon practice here of leaving the theatre dur- 
ing the closing scene, two or three minutes 
before the drop of the curtain. 


DETROIT. 
BY JACOB SMITH. 
Nora Bayes show did over $16,000 last week at 
the Garrick. 


Constance Binny in East"’ at the Garrick. 
Next week, Florence Reed in, ‘The Road to 
Destiny."’ 


Kitty Gordon in ‘‘Love for Sale’’ opened to 
capacity Sunday at the Shubert-Detroit. 

“Suite 16° at the Detroit Opera Housge—Fred 
Cc. Whitney's new production—is not doing a 
great deal. Show lacks big names for one 
thing. Big improvement in smoothness over the 
premiere last week at Syracuse. Doubtful 
about ultimate success. 


“Rainbow Girl’’ at the New Detroit next 
week. 


“Betty Be Good'’ at the Shubert-Detroit next 
week. 


Vaudeville at Temple. 


At the film houses: ‘‘Lord and Lady Aigy’’ at 
Adams; ‘Told in the Hills,"" Broadway-Strand; 
the Paint Girl,'' Madison; “Should a 
Husband Forgive?'’’ Washington. 


Edward F. Callahan, New Yorker, has been 
appointed manager of the Triangle Film Ex- 
change in Detroit. 

“Girls of the U. S. A.'' at the Gayety. Next, 
Abe Reynolds’ Revue. “Social Follies’’ at 
Cadillac. 


INDIANAPOLIS. 


MURAT.—‘‘For the Defense,’ first half; 
“Scarlet and White,’’ last half. 
ENGLISH’'S.—“Listen Lester."’ 

PARK.—The Blue Birds; extravaganza. 
KEITH’S.—Vaudeville. 


RIALTO.—Vaudeville and Pictures. 
LYRIC.— Vaudeville. 
MAJESTIC.—Jack Bessey Players. 


Manager Phil Brown has plans for the com- 
plete redecoration of the Majestic, in which 
the Jack Bessey Players opened for the winter 
last week. 


Howard Marsh will play to his home town in 
‘Somebody's Sweetheart’’ at the Murat the 
week of Nov. 24. 


“The Rainbow Girl'’ will be the attraction 
for the benefit performances for the Actors’ 
Memorial Fund, at English’s, Dec. 5. 


Valeska Suratt opened in Jack Lait's new 


play, ‘“‘Searlet and White,’’ in Terre Haute, 


Tuesday. 


LOS ANGELES. 
By SIG SCHLAGER. 

Roy Miller is going to reopen the old Miller's 
Theatre, at Main and Ninth streets, for feature 
film showings. Miller disposed of the picture 
palace when he and his brother, Fred Miller, 
who was half owner, built the California—now 
Goldwyn's—with. Harry Leonhardt... Since then 
the place has been known as Ray's Garden, and 
the Garden Theatre and has fallen from grace. 
Miller is putting $20,000 into a new organ, how- 
ever, and is to launch a campaign to revive 
interest in the theatr 't is closed now. 
tormeris wuinn's—Rialto will re- 
open Nov. 18 instead of the 10th with DeMille’s 
‘“‘Male and Female.’’ It is understood that 
Charlie Hilton will manage the house as of yore 
and that Bob Biair will assist him. The the- 
atre is being remodeled, refurnished and en- 
larged. Only Paramount-Artcraft specials will 
be shown there. 


Pantages’ big theatre-and-office building is 
rapidly nearing completion. 


Sid Grauman is going to call his new theatre, 
to be erected at Sixth and Hill streets, the 
Metropolitan. He will have a symphony orches- 
tra of 100 pieces, he plans. 


‘*The Miracle Man’’ is at the Symphony for 
return showing. Though the George Loane 
Tucker film cost Dr. Breckwede! a pretty penny 
for a two weeks’ run it is making money for 
the house. It drew tremendous crowds te the 
Kinema for five weeks, though Manager Du- 


mond declares Clara Kimball Young's ‘‘Eyes 
of Youth"’ is breaking ‘‘The Miracle Man'’ rec- 
ord. 


CARTER 


S. L. Rothapfel, having closed the California, 
in order to execute his ideas, has had the big 
playhouse redecorated. The gray tone of the 
walls, which was not the best in the opinion 
of many, has given way to a rich gold, while 
the lobby has an entirely new appearance. 
Christian Timner, the violin virtuoso, has been 
secured as concertmaster for the 40-piece orches- 
tra at a reported salary of $150, while Max 
Weil is to be assistant to Conductor Carli D. 


THATBLONDE | 


‘Formerly with Ziegfeld “Midnight 
Frolic” and Century Grove. 


Alhambra, New York, this week 


(Nov. 10) 
Now with Anatol Friediand’s 
“MUSICLAND” 


Palace, New York, next week 


(Nov. 17) 


FIRST 
APPEARANCE 
EAST 


BOOKED SOLID 


This week, Lincoln Square Theatre, Fulton Theatre (Brooklyn) 


and VOE 


ina SNAPPY SPLATTER OF SONG AND CHATTER 


Direction, HORWITZ & KRAUS 


BEWARE 


travesty preacher. 


LOOKOUT 


VIRGINIA, DEACON: BAXTER 


In a Novelty Review a la Carte 


Hereby warn Thieves, Lifters and Pirates that we intend protecting or prosecuting anyone stealing or borrowing our material. 


It is said a former member of this trio is using same. We hereby call the attention of Managers, Agents and Bookers to same, We are 


BILLY JACKSON Agency, Chicago 


Rooked Solid by W. V. M. A.—Direction HENRY SHAPIRO 


protected by VARIETY'’S PROTECTED MATERIAL DEPARTMENT, N. V. A., and copyright laws. 


BENJ. H. EHRLICH, Attorney, Chicago 


P. S—The Deacon was formerly a member of the Jack Arnold Trio. 


“WARNING | 


Namely, the routine of the 
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WAGONS 16010°9 


LIKE A PRAIRIE AFIRE 
SWEEPING EVERYTHING BEFORE IT—WHAT?? WHY! Ag 
| Al: Dubin ‘and’ the. Melody. by Fred: Rath—They Wrote It While Serving “Over | 
} and dv-'ry- thing, Go “4 
=== 
= 
ea blom, With @ 
4 «telre, Where weld 
SS 
Professional Copies “-chestrations in All Keys Adantave of Cooat-to-Cooast ‘Service | 
| BROWNE THOS. J, QUIGLEY ro. LAHEY H, ROSS McCLURE. WERT FREUND ‘poe HOWARD { 
GAGE NATHAN JACK CROWLEY MANN HAL BARNEY HAGAN SYDNEY KLEIN BILLY WALLET ROSS MeCLURE i 
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BIG SUCCESS 


OF OUR NEW OFFERING 


In “Muddled Mixtures”. 


Closed a strong bill at the Orpheum, Brooklyn, last week and held them ALL IN. 
Doing the same thing this week (Nov. 10) at the Bushwick, Brooklyn. 


EVERYTHING ORIGINAL Produced by BILLIE POTTER 


B. O. 


SEASON 1919-20 


Direction LEW GOLDER 


Sept, Oct, G6—Buffalo Nov. 3—Orpheum, Brooklyn Dec. 8—Wilmington Jan. 5—S gfield Feb. 2—Tolede 
8—Rochester 13—Toronto 10—Bushwiek, Breo Breoklyn “ 15—Baltimore 11—Indianapolis  9—Pittsburgh 
“ 15—Montreal “ 20——-Boston “ 17—Riverside, N. Y. 22—Columbus “  18—Cincinna 16—Youngstown 
“« 22—Ottawa 23-——Providence 24—Royal, N. ¥. 29—Dayton “ 25—Grand Rapids  23—Syracuse 


Al H. White and Co.; Four Woodrow Girls; 
Dixon, Bowers and Dixon; film feature, Pearl 
White in “‘The Black Secret.” 

WILLIAM PENN.—First half, ‘‘Rubeville’’; 
Tracy and McBride; Emily Darrell; Jay and 
Ed. Ernie; film feature, ‘‘Lombardi, Ltd."’ Last 
half, Jack Lait’s sketch, ‘‘Help,” and four 
@ther acts with the film feature, Madge Ken- 
medy in “Through the Wrong Door." 
-NIXON.—First half, “Oh Mike,’’ @ musical 
farce; Duval and Symonds; Fiske and Lloyd; 
William Sisto; film feature, Leah Baird in ‘‘The 
Volcano.”* 

BROADWAY.—First half, Bobby Heath and 
Bathing Girls; Frank Gardner and Co.; June 
Chesney and Co. Last half, “‘The Spider,” a 
musical comedy; Harry Sterling; Harry Perry 
and Co.; LaRue and Stone; film feature, 
“Burglar by Proxy,’’ with Jack Pickford fea- 


CASINO.—‘‘Twentieth Century Maids.” 

TROCADERO.—Pat White and Gaiety Girls. 

PEOPLES’.—Barney Gerard's ‘‘Follies of the 
Day.’”’ 

BIJOU.—Harry Hastings’ ‘‘Kewpie Dolls.” . 

PALACE.—“‘The Miracle Man” is still crowd- 
ing them in and cleaning up with eight shows 
en the day. 


STANLEY.—Eugene 
Hearts.’ Next week, 
“Flame in the Desert."’ 


ARCADIA.—W. 8S. Hart in ‘‘John Petticoats.”’ 

VICTORIA.—Olive Thomas in ‘The Spite 
Bride.’"’ Next week, first presentation of ‘‘When 
Bearcat Went Dry.” 

CAPITOL.—First half, Jack Pickford in 
“Burglar by Proxy.’’ Last half, Pauline Fred- 
erick in ‘‘Bonds of Love.” 


O'Brien in 
Geraldine 


‘Sealed 
Farrar in 


Temperamental Wife.’’ Last half, E. K. Lin- 
‘coin in ‘‘Virtuous Men.’’ 

REGENT.—Dorothy Dalton in “La Apache." 

GREAT NORTHERN.—First half, ‘‘Right to 
Happiness.’’ Last haif, Constance Talmadge in 
“A Temperamental Wife.’’ 

STRAND.—First half, “Why Smith Left 
Home.”’ Last half, ‘Turning the Tables.” 

LOCUST.—First half, “Why Smith Left 
Home.” Last half, ‘Market of Souls.” 

RIVOLI.—‘‘The Teeth of the Tiger.” 

BELMONT:—Bessie Love in ‘‘The Fighting 
Colleen.” Last half, Billie Burke in ‘‘Sadie 
Leve.”’ 


PITTSBURGH. 


BY COLEMAN HARRISON. 
PERSHING—Burlesque. 


tured COLONIAL.—Constance Talmadge in GAYETY--Burlesque. 
MACHINE 
: No more experience is required to use the 10-key 
| Dalton than to use the telephone. No previous 
! 
training necessary. 
ul The Dalton is more than an adding each figure into its proper column 
Bid machine. It multiplies as easily as it automatically. 
/ adds and handles figure problems in a The Dalton is an adding and calcu- 
| fraction of the time required by brain lating machine combined. It will do 
= and pencil. anything than any figuring machine 
; can do and do it more rapidly. 
Only ten’ keys to operate—one for Try a Dalton Yourself. See how 
each figure. Just write a figure item simple, how easy to operate. We will 
ts } on the keys as you would with a pencil gladly bring one to your office upon 
y on paper and the machine puts request. 
WRITE FOR DESCRIPTIVE CIRCULAR. 
THE DALTON ADDING MACHINE CO. 
e 711 Beech St. Norwood Cincinnati, Ohio 


ACADEMY—Burlesque. 
VICTORIA—Burlesque. 
GRAND—Pictures. 
OLYMPIC—Pictures. 
LIBERTY—Pictures. 
HARRIS—Vaudeville. 

SHERIDAN BQUARE—Vaudeville. 
LOEW’S LYCEUM—Vaudeville. 


“Good Morning, Judge,’ at the 


“Lombardi, Ltd.,”” next. 


**Parlor, 


Pitt. Jane Cowl in ‘‘Smilin’ Through’’ next. 


‘“Penrod,’* last week, at the Duquesne, 


“Twin Beds,"" with Lois Bolton, next week. 


DROP CURTAINS 


VELVET, PLUSH, SATINE 
FOR SALE AND RENT 


LATEST DESIGNS—EASY TERMS 


M. GOLDEN 
248 West 46th St. 


Phone -2670 BRYANT 


ALL TRIXIE FRIGANZA, RUTH ST. 

DENIS, JULIAN EI LTINGE, TOTO, AND 

HUNDREDS OF OTHER SUCCESSFUL 
SETS MADE BY 


FLAGG STUDIOS 


SAN FRANCISCO LOS ANGELES 


FOR 


COSTUMES FOR 


SALE SALE 
—FOR— 


Musical Comedy, Burlesque and 
Tabs—All in Good Condition 


—APPLY— 


STRAND THEATRE BUILDING 
ROOM 309—THIRD FLOOR 


BROADWAY and 47th STREET i 


NEW YORK CITY, NEW YORK 


On 34th Street 
A. RATKOWSKY, Inc. 


FURS 


For Fall and Winter 


A chance to buy advance mod- 
els in the most tylish pelts 
forthe coming season at below 
the wholesale price. 


SPECIAL DISCOUNT TO 
THE PROFESSION 


Furs Repaired and 
Remodelled 


Alvin,” 


Bedroom and Bath’’ return at the, 
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ALHAMBRA THEATRE 
NEXT WEEK (NOV. 17) 


After Two Years Playing the LEADING JUVENILE with JOHN CORT’S Original “FLO-FLO” Co. 


LEONAR 


IS NOW WITH 
MOORE-MEGLEY’S “ONCE UPON A TIME” Company 


PLAYING 
B. F. KEITH TIME 


A clever comedy of Irish life, ‘‘Dark Rosa- 
leen,”” opened at the* Nixon Monday. David 
Warfield in ‘‘The Auctioneer’’ next. 


Lew Dockstader headlining at the Davis all 
week. 


PROVIDENCE. 
SHUBERT MAJESTIC-Lew Fields in “A 
Lonely Romeo.”’ 


OPERA HOUSE—Bertha Kalich in ‘The 
Riddle: Woman.”’ 

MAYFLOWER—Mrs. Fiske in ‘‘Mis’ Nelly of 
N’ Orleans." 

FAY’S—Sid Burns and ‘‘Dancing Dolis,’’ Roy 
O'Hara & Co., Manning, Fields and Knowles, 
Wilson and Brown, Five Avonias, Will Parsons, 

Even with three legitimate houses in operation 
in addition to three vaudeville houses and more 
film shows than ever before, theatre business 


7 > 
“FROM NOW ON” 
Up-to-Date Comedy Satire Direction, MARK LEVY 
y 
ae We Would Like to Hear From a Good 
Just finished 24 weeks f REPRESENTATIVE L Cireuit 
Write Us—GORDON and DELMAR 
Nov. 13-15, Bijou, Birmingham, Ala. 


in Providence-is the best in years, according 
to all reports. 


A meeting of the committee appointed by 
Mayor Gainer to plan for an Actors’ National 
Memorial Day benefit here on the afternoon of 
December 5 was held at City Hall last week 
and the Providence quota was put at $25,000. 


The H. C. lL. has hit movie houses at Arctic 
and last week the prices in the two picture 
houses there were raised from 10 to 15 cents. 


A case pending against the Union Amusement 
Co. for six years was settled last week when a 
verdict was given the defendant. ‘Thomas H. 
Ray brought suit to recover $10,000 damages 
for injuries which he alleges he_received to his 
foot and leg on May 13, 1912, when a patron of 
the old Union theatre. His foot was caught 
under a space under a seat, it was alleged. The 
question as to whether the balcony was properly 
constructed was involved. 


ROCHESTER, N. Y. 

By L. B. SKEFFINGTON. 
LYCEUM.—Thurston, the magician, all week. 
TEMPLE.—Vaudeville. 
GAYETY.-—-“Million Dollar Dolls.’"’ 
COLUMBIA.—‘‘Million Dollar Girls."’ 
FAY’S.—Vaudeville and p‘<tures. 
FAMILY.—Vaudeville. 
VICTORIA.—Vaudeville and pictures. 
RIALTO.--Pictures. 
REGENT.—Pictures. 
PICCADILLY.—Pictures, 


The Temple isa dividing the headline glory 
this week between two acts, Grace LaRue and 


“FOR PITY'S SAKE” 


vesvuar 


And COMPANY 


NORA 


' geLiLinl 


WAY MOORE 


WALKER'S 
JUVENILES 


“FOR PITY’S SAKE’ 
MERLE. | evouts 1) JIM ROLAN| 
| BRECONIA | BENOTEAD | 


| “MAIDIE SAM 


BERT 


erriorr- 
|| |SAVONAS 


HIAWATHA | 
MINNEHAHA 


BEHRENS COSTUME COMPANY 
162 West 48th St., New York 


Theatre Gowns and Afternoon Dresses 


Patricola. According to their copy Grace ig 
the greatest star in vaudeville, with Patricolg 
en even terms of fame with her. 


Rochester is getting lots of the million-dollar 
stuff this week. The ‘Million Dollar Girls” 
are playing the Columbia, while the Gayety 
is offering the ‘Million Dollar Dolls.’ The 
Columbia says every one of them looks the 
part, while the Gayety proclaims its galaxy ag 
the triumph of burlesque. Sounds _ great, 
anyway. 

The San Carlos Grand Opera Company will 
open at the Lyceum Nov. 24 for the annual 
Season of opera. The company always does 
big business here and the Thanksgiving mat- 
inee should call eut a big house, as well ag 
the evening performances. 

Irving N. Salyerds, until recently manager of 
the Lyndhurst and president of the Rochester 
Exhibitors’ L.ague, was dined by local show- 
men on the Victoria stage Wednesday night 
after the show. Mr. Salyerds has joined forces 
with an insurance company which has been 
formed and is sponsored by the State ex- 
hibitors’ body. 

When the Allied Trade Commission visits 
Rochester next week the members will be 
shown through Kodak Park and will later be 
guests of George Eastman at his home. 


‘“‘Zallah,”"’ who was the special announced 
attraction at the Columbia last week, has been 
held over for this week. 


The Pictureplay News, the local theatrical 
sheet, is increasing in pages and a general air 
of prosperity pervades the offices in the Ex- 
change Building. 


Roller skating seems to be due for a boom 
here this winter. Considerable interest and a 
good attendanee has been evident at the Strate 
ford since it opened this fall. Another new 
rink is expected to open soon, while a new 
floor is promised to make the Genesee one of 
the best 

Meta Reddish, the well-known opera singef, 
who hails from the neighboring town of LeRoy, 
was married last month to Major Edward 
Joseph Rayne, of Rayne Park, Surrey, Eng- 
land, according to cards which have been re- 
ceived from her mother. The ceremony was 
performed at All Saints’ Church, Roehampton, 
England. Miss Reddish studied in _ Italy, 
France and England, and during the last few 
years has sung in many of the cities of 
Europe and South America, 


A new theatre is to be built at Canisteo, with 
three of the prominent business men of that 
town as the financial backers of the venture. 
It is planned to show vaudeville and pictures. 
The house will probably open some time next 
year. 


Stanley E. Holmes, colored, has brought suit 
against E. Clayton Wood, of Hernell, manager 
of an amusement park near that city. Holmes 
claims that he was ejected from the park on 
account of his color. 


Mrs. Gertrude Ritchey, of Rochester, has 
bought the Towar property in Lyons, th« county 
seat of the adjoining count® of Wayne, and 
will remodel the building into a theatre. In 
recent years the building has been known as 
the Park Hotel. 

Jim Rawnsley, Rochester's famous performer? 
and athlete, observed his sixty-first birthday 
by walking six miles in sixty minutes, and 
then whirling a 120-pound dumbbell above his 
head. Seven younger men started out on the 
walk around Washington Square, but before 
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BENEFI 
Leslie 


SUNDAY EVENING, NOVEMBER 


cola 


AT THE 


COHAN AND HARRIS THEATRE 


ma WEST 42d STREET , 


res #*Regulars” now in distress. 


The greatest benefit ever arranged. 


The committee in charge requests the assistance of all of Bert Les-. 


en Ble’s friends and admirers. 

Tickets can be purchased and subscriptions will be received by any 

air Hof the committee or at the office of JOE MAXWELL, Chairman, 1568 
Broadway (next to Palace Theatre). 


rate COMMITTEE 


new Barry Kelly, Max Hart, Gene Hughes, Harry Fox, Harry J. Fitzgerald, 
Tommy Gray, Franklyn Ardell, N. E. Marnnwaring, Jack Gleason, Sam 
vet, #McKee, Felix Adler, Eddie O’Brien, James J. Morton, Loney Haskall. 


ard JOE MAXWELL, Chairman 


« SHOW PEOPLE ALWAYS HELP OTHERS 
HELP ONE OF YOUR OWN 


THE COMMITTEE ACKNOWLEDGES WITH MUCH 
<* & THANKS THE DONATION OF THE COHAN AND 
7 HARRIS THEATRE BY 


MR. SAM HARRIS 


ay ({ithecks may be made payable to the Bert Leslie Fund. All dona- 
lions will be acknowledged through VARIETY. 


ow-f It’s a chance for the “Regulars” to assist the family of one of the 


NNOUNCEMENT 


The Real Producing Co. 


MANAGED BY 


NED DANDY 


Is Now Located in the Strand Theatre Bldg., New York City 
Room 318—Phone Bryant 1440 


We Produce, Write and Promote Practical Vaudeville Material 
BIG ACTS A SPECIALTY 


many laps had been completed Rawnsley had 
the field all to himself, as the pace was too 
fast for the other men. 


SEATTLE. 
By WSELBUR. 

METROPOLITAN.—“Tea for Three,’ with 
Norman Hackett. 

WILKES.—Wilkes Stock Company in “The 
Talker,” with Alexis Luce and Jane Morgan, 
OAK.—Monie Carter Musical Comedy Co. 
ORPHEUM.—Levy Musical Comedy Co., 
with Lew White, Ert Hunt, Harry Cleveland 

and Bob Sandberg. 

LYRIC.—Owens’ Burlesque Co, 

PALACE HIP.—Vaudeville. 

PANTAGES.—Vaudeville. 

MOORE.—Vaudeville. 

LIBERTY, COLISEUM, STRAND, MISSION, 
REX, CLASS A, COLONIAL, FLAG, UNION, 
VICTORY, IMPERIAL, ISIS, WASHINGTON, 
DPREAM, PALACE, BALLARD, MAJESTIC, 
EMPRESS, FREMONT, GREENLAKE, YE 
COLLEGE PLAHOUSE, GREENWOOD, SO- 
CIETY, COWAN PARK, OLYMPUS, HIGH 
CLASS, WONDERLAND, STAR, GEM, YES- 
LER, GOOD LUCK, HOME, MADISON, 
PRINCESS, BISON, ATLAS, JACKSON, 
BUSH.—Pictures. 

HIPPCDROME.-—-Vaudeville, pictures and 
dancing. 

F. W. Bouley, formerly of this city, has 
opened a dancing college in Spokane, 

“The Miracle Man” film opened at the 
Strand Saturday for first Northwest showing, 
and heavy patronage during the day resulted 
in the management staging a midnight -mat- 
inee, beginning at 11.30. During the run of 
this picture in Spokane it will be shown 
simultaneously at the Clemmer and the 
Liberty. 


Muriel Window (Keane), whose home is at 
1019 East Pike street, this city, was commis- 
sioned honorary commander by the Canadian 
government Thursday in San Francisco, upon 
her arrival there on the Sonoma from Sydney. 
lhe Windows have resided here for over a 
quarter of a century, and Miss Muriel started 
out as a singer under the tutelage of Mrs. F. 
N. Hornbrook, a local teacher. 


Attorney Edward F, Kienstra, who shot 
John Cicorio, manager of the Columbus 


cabaret last week, who later died from the 
wounds inflicted, was released when the case 
was heard in Superior Court because of in- 
sufficient evidence. 
Songland, owned and managed by Oliver G, 
Wallace, organist at the Liberty and writer 
ot “Hindustan” and other numbers, and Ar- 
thur Freed, a loeal song writer, opened as a 
music publishing business last week here, 


Horace Smythe, organist at the Rex, Ta- 


coma, for the past two months, has returned 
and resumed his position ag organist at the 
Rex here. 


ST. LOUIS. 

SHUBERT JEFFERSON.—Florence Reed 
in “Roads of Destiny.” 

AMERICAN.—"Going Up." 

ORPHEUM.—Vaudeville. 

GARRICK.—Vaudeville, 

GAYETY.—Abe Renyolds’ Revue. 

STANDARD.—"Blue Birds.” 

At the picture housee “Hearts of the 
World,” shown at 30 cents, filled six of the 
Koplar houses. At the Pershing, Bugene 
O’Brien in “The Perfect Lover’ and Thomas 
Jefferson in ‘‘The Other Half." Grand Central 
opened-with “‘The Gir! From Outs'de,” 


| ACTS WRITTEN | 


First-Class Work Prompt Delivery 
Reasonable Terms 
ARTHUR NEALE 


158 WEST 65TH STREET, NEW YORK 
| Phone Columbus 4281 for Appointment— 


VAUDEVILLE MATERIAL | 


Wouldn't you be pieased if you knew you 
could have five minutes of opening talk 
that would strengthen your act? Talk that 
was away from the old stereotyped style— 
talk that had real laughs; talk that leads 
to a quick period; business that was 
different and ideas that were new. I can 
write this sort of material and have the 
proof of the pudding. Comedy sketches, 
dramatic playlets, monologues and song 
numbers now ready. 
Write ALFRED DeCOURSEY 

Room 308a World Bidg., New York 


YIP-YIP-YAPHANKERS 


“A DAY IN CAMP” 


OPENED PANTAGES TOUR NOV. 2 


JACK FOX, Agent 


EDAH 


DELBRIDGE 


An artistic combination of Song 


“KO KO SAN,” “MY HASH BROWN BABY GAL” 
and “KEEP THE SUNSHINE IN YOUR HEART” 


TOBE 


GREMMER 


tery.——Introducing their own song hits 


om 
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MOVING 


PICTURES 


This Week (Nov. 10) 


ARTHUR LAWRASON 
PRESENTS 


| 


Made Prima 


a Repertoire of Songs 


Robert Braine at the Piano 


onna 


Keith’s Riverside Theatre 


American 


~ Olga Petrova, appearing at the Orpheum, 
is the victim of shattered nerves, suffered in 
the noise attendant on making moving pic- 
tures, according to her press agent. He 
pleaded her case before the street commis- 
gioner here until he obtaired consent to have 
traffic suspended in an alley adjacent to the 
Madame’s dressing room. It went so big he 
fis now having tanbark spread on the streets 
to deaden the noise of reporters verifying the 
story. 


VARIETY CORR—THIRTEEN 
SYRACUSE. 


By CHESTER B. BAHN. 

WIETING.~—AIll week, ‘‘The Phantom Legion."’ 
Unusual, weird and startling, this new piece by 
Anthony Paul Kelly, gives promise of success 
once it is fully whipped into shape. At present 
the play—only in its second week—needs cutting 
and revision in places. But in that respect it is 
mo different than a majority of dramas at 
birth. Despite that three of the characters are 
shades, the piece is not morbid. Effie Ellsler 
as Mrs. Weaver stands out, while the player 
doing the Civil War vet. also scores, although 
the part is but a bit and at present igs not pro- 


gramed. The battle scene In the second act is 
ag realistic as any the stage has seen, and 
the scenic settings are in keeping with the 


demands throughout. Next week, first half, 
San Carlos Grand Opera Co. Last half, 
‘Friendly Enemies."’ 

EMPIRE.—First half, ‘Yankee Doodle in 
Berlin’’ and Sennett Girls. Meld over from last 
week. Drawing excellent business. Last half, 


“The Lust for Gold,’’ with Lou Tellegen and 
Helen Ware. Next week, first half, Otis Skin- 
ner. 

BASTABLE.—First half, ‘“‘The Bon Ton Giris.’’ 
Billed by John G. Jermon as ‘‘a musical me- 
lange,’’ this Columbia attraction is everything 
but that, and this with all due respect to Jack 
Strouse and Ruby Cowan, who wrote the words 
and music. The fault is not the composers’ 
entirely; it lays with feminine principals and 
chorus, both short on voices. The book, by 
Abe Leavitt, is entitled ‘‘Breaking .Into So- 
ciety,”"" and is as funny a piece as Abe ever 
penned. The comics, George Douglass and John 
Barry, filling the gap left by Lester Allen, get 
the most from the lines, which at times threaten 
to even scorch the asbestos curtain. Some of 
the gags, as used, are doubly suggestive. Put 
they get the laughs. Mickey Feeley’s tumbling, 
Strouse’s specialty a la Eddie Cantor, and Jean 


CHARLES 


PRUDENCE 


RVARD, KENDRICK and HOLT 


in “THE BIG GAME” 


This Week (Nov. 10) Proctor’s, Mt. Vernon,—Proctér’s, Newark. 


Direction, ARTHUR KLEIN 


HARRY K. 


De Lisle and Babe Burnett's Dutch number 
are the other seoring bits. Last half, ‘‘The 
Recky Road to Dublin,’’ with Barney Gilmore. 

TEMPLE.— Vaudeville. 

CRESCENT.—Vaudeville. The house manage- 
ment offered a novelty this week, booking Lieut. 
James Casey of the Syracuse Fire Department 
as a headliner. Casey for years has been study- 
ing magic, and hag appeared in amateur and 
semi-pro performances. While tis routine, as 
offered on Monday, differs but little from that 
of other magicians in vaudeville, he is a par- 
ticularly clever sleight-of-hand performer. 
Casey is good enough for the small time if he 
wants to take a fling at it. 

STRAND.—First part, ‘‘Fair and Warmer." 
Maintains the same speed as a film that it did 
on the legit. Production is up to the Metro 
standard and the cast, headed by May Allison, 
is all that can he desired. Trick photography 
is used effectively in the drunk scenes. 

ECKEL.—First part, ‘‘Upstairs and Down." 
An amusing film version of the legit stage 
success, with Olive Thomas as Alice Chesterton. 
Miss Thomas’ “‘baby vamp" is delightful, and 
her support is excellent. Night scenes feature 
the film and are pretty and convincing. 

SAVOY.—First part, ‘‘Lord and Lady Algy.” 
Another Goldwyn winner in every respect. 


The Strand will have ‘‘The Miracle Man” all 
next week. The film this week is playing 
Kalurah Temple, Binghamton. 


William Tobin, William Barrett and John C. 
Surber, implicated in the supposed hold-up of 
Frank Drexel, a professional, at Auburn, were 
arraigned before Recorder Wright in Auburn 
City Court and pleaded guilty to drunkenness. 
They were placed on parole for six months. 
According to the stories told in court, there 
was no attempt at hold-up. The trio, intox!- 
cated, had an argument with Drexel in the 
street, which ended in a fistic encounter. 


Between scenes the members of the cast of 
“His Wife's Money,’ being filmed on Lake 
Placid by Selznick, are hunting. So far but 
one buck has fallen to thetr guns. It weighed 
100 pounds and the head will be mounted and 


hung in the studio at Fort Lee. Eugene O'Brien 
ana Zena Keefe head the cast under the direc 
tion of Ralph Ince. 


The first. woman advance agent to hit Bing 
hamton, Rose Rosner, ahead of “An Innocent 
Idea,’’ which is slated for the Armory, Bing+ 
hamton, was in the Parlor City this week. 


The Endicott-Johnson Workers’ Band and 
Male Chorus is the latest up-State amateur 
organization to go on tour. The band and 
chorus, all members of which are employed in 
the shoe factory of the E.-J. corporation, made 
an initial trip to Elmira last week and scored 
a big hit. Syracuse will be played the first 
week in December, with other cities to follow. 
Edna Joyce, soprano, ig soloist. Harold F. 
Albert is managing the organization. 


Incorporation of a holding company to acquire 
property for carrying out the Little theatre 


William 


Back in New York 


| THE FAYNES 


AT LIBERTY 


CORNETIST AND 
DRUMMER 


would like to connect with vaudeville act 


SOL SLAVIN 


555 New Jersey Ave., Brooklyn, N. Y. 
Telephone: East New York 98716 


fo 


tf 
MR. GALLANDO 
PRES ENTS 
Miss O’Flah 
IN A NEW AND NOVELTY 
LOEW CIRCUIT 


A PIANIST OF KEEN PER- 
CEPTION AND RARE VIR- 
TUOSITY. NOW PLAYING 
THE ORPHEUM CIRCUIT. 
BOOKED SOLID. 
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ORPHEUM, San Francisco—This Week (Nov. 


MOVING PICTURES 


-— AN ORIGINAL NOVELTY —— 


ement in Syracuse was decided upon Mon- 
fey at a meeting of the Drama League of Syra- 
A committee, appoineed last month to re- 
rt on the advisability of the action, has a 
@efinite proposition and announcement of the 
property to be fitted out as a theatre, will be 
made at a meeting of’ the roard of Directors in 
two weeks. Edward J. Tholens Is chairman of 
Yhe committee, and the other members are Mrs. 
George N. Crouse {nee Rita Knight), Muriel 
Ready, Prof. Horace A. Eaton and Burton 
Michael. The Drdma League will give ‘‘Helena’s 
Husband” Friday evening, before the Syracuse 
Library Staff Association, and “The Mon Who 
Married a Dumb Wife,” before local Mothers’ 
—_ on Nov. 21. 


) Fighting off three’ men who were attempting 
to hold him up, Frank. Drexel, member of the 
Ford-Chandlers acrobatic troupe, playing at the 
Burtie Grand, Auburn, gave the Prison City 
police such a good description of the trio that 
William Tobin, William Bartlett and Jofin C. 


WANTED 


YOUNG MAN AND WOMAN and GOOD 
COMEDIAN, for vaudevitle sketch. Also 2 
comedians who can sing for double act. 
Address BOX 313, VARIETY, NEW YORK 


EUGENE. COX 
SCENERY 


1734 OGDEN AVE. 
hiecage, Tl. 


Surber were placed under arrest Saturday morn- 
ing and identified as the men implicated. 
Drexel was returning to his hotel Friday night 
when the highwaymen made their assault. 
Drexel promptly gave battle with excellent re- 
sults, but before his assailants made their es- 


- cape, his clothing was badly torn and his gold 


watch fob fel] to the pavement, breaking. 
Drexel at once reported the attempted robbery, 
the second in Auburn in the week. The au- 
thorities believe the same men responsibie for 
both jobs. 

The City Opera House, Watertown, recently 
taken over by the Poughkeepsie Photoplay Cor- 
poration, tried out vaudeville the first half of 
the week. ‘The March Musical Comedy Com- 
pany will move into the theatre November 24 
for a run. 


With a majority of 1,179, Utica voted in favor 
of Sunday films at a referendum election. The 
vote stood 9,242 for and 8,063 against. 


A 45-act vaudeville show, running continu- 
ously from 7 till midnight, will be one of the 
features of the big night of the Broome County 
Soldiers’ Memoriai Campaign tomorrow (Satur- 
day) at Kalurah Temple, Binghamton. 

Army and Navy,”’ a msica! production 
based on colicge and military life, wili be 
given at the Empire here week December 8 by 
local talent, the proceeds going to the Syra- 
ecuse University Athletic Association treasury. 
The cast will number 250, and will be selected 
next Monday night. ‘The book calls for 26 
principals, while the chorus will exceed 200. 
New York professionals will coach and stage 
the production. 

James Koehl, one of Central New York's best 
known professional musicians, died at his Utica 
home last week. He was 76. Koehl was the 


Angelo C. Ajbino, 


son of the leader of a French Army band, and 
started to take vielin lessons when 6. He made 
hia first professional appearance in Smith's Or- 
chestra. At 18 he played the flageolet in 
Price’s Saxhorn Band. Surviving are his 
widow, Mrs. Louise Servey Koehl, of Utica; a 
son, George Koehl, of Chicago; a daughter, 
Mrs. Ida Smith, of Utica, and one sister, Mrs. 
Metville Moose, of Rome. 


Irene Castle Treman is made defendant in a 
Supreme Court damage action brought by 
a Pearl street butcher. 
According to Albino’s complaint, he and a party 
of companions were seated in his closed car 
on the night of September 11 last when the 
Castle coupe suddenly crashed into it. Piloting 
the Castle machine was Lee Brock, of Ithaca, 
alleged toe be the actresses’s chauffeur. With 
Brock were three Syracusans. Albino claims 
it was a joy riding party and charges that Mrs. 
Treman permitted her driver to use the ma- 
chine. The accident, which occurred during 
a midnight rainstorm, was one of the incidents 
of the Tremans’ visit to the New York State 
Fair here. 


VANCOUVER, CAN. 
BY H. P. NEWBERRY 

EMPRESS STOCK—3, ‘‘Yes or No,” held over 
second week. 

AVENUE-—31-1, ‘Tea for Three,’ with Nor- 
man Hackett; 3-4-5, ‘In Old Kentucky;’’ 6-7-8, 
“Flo-Flo."" Business good. 

ROYAL—William Desmond ip ‘‘Mint of Hell.’’ 
Next, Charles Ruggles in “‘A Pair of Sixes.’’ 

IMPERIAIL—Dark. 

ORPHEUM—Vaudeville. 

PANTAGES—Vaudeville. 

COLUMBIA—Vaudeville. 


W. P. De Wees, manager of the Rex, is now 
in the east. 


THE LATEST MUSICAL CREATION 


ROSANO NABIMBAPHONE 


9)—-Per Address, care VARIETY, San Francisco 


“Yes or No” is the second play to be held 
fer more than the usual one week by the Em- 
press stock company. The other play was ‘The 
Thirteenth Chair,"" which ran two wecks last 
fall. Louis Wiethoff has joined the company. 


WASHINGTON, D. C. 


By HARDIE MEAKIN. 

T. Arthur Smith's musical attraction fer the 
week was the Philadelphia Orchestra, Leopold 
Stokowski, director, with Margaret Matzen- 
nayer soloist. - 


June Caprice was a visitor in Washington 
during the past week aff® appeared at Loew's 
Columbia. A luncheon was served. in her 
honor by the local film men, Lawrence Beatua, 
manager of Loew's Palace, making the address 
ef welcome to Miss. Caprice. 


SteNa Mayhew i# appearing at Keith's this 
week with her husband-partner, Billie Taylor, 
sharing top honors with Joseph Howard and 
Ethelyn Clark. 


Tom Moore is holding over the film ‘Soldiers 
of Fortune’ for a third week at his Garden 
Theatre on Ninth street. 

Douglas MacLean appearing m ‘23% Hours 
Leave’ at Loew's Palace Theatre is a loca} 
bey and is attracting exceptionally good buasi-e 
hess. 


WANTED: 


GOOD BLACKFACE COMEDIAN to 
do end in recognized vaudeville act. 


Must sing a little baritone. State 
experience, height and salary ex- 
pected. 


Address F. T., Care VARIETY, State- 
Lake Theatre Bidg., Chieage 


IRVING M. COOPER 


REPRESENTATIVE 


Direction, MORRIS & FEIL 


PREVOST and GOULET 


Playing Delmar Time 


1416 BROADWAY, NEW YORK r This Week (Nov. 10), Victory, Charleston—Second Half, Columbia, 
JOE COOPER, Gen. Man. Phone: Bryant Columbia, S. C 
EDA ANN LUKE 
EMMA BUNTING LEADING COMEDY ROLE 
in Mr. Cosmo Hamilten’s “PARLOR, BEDROOM AND BATH” 
“SCANDAL” Management A. H. WOODS 
Touring Southern cities, foremost theatres, with gratifying 6-~cess. L NEXT WEEK (NOV. 17), ALVIN, PITTSBURGH ‘ 
~) 


ANNOUN 


ICEMENT 


By Mutual Consent the Firm of 


GENE HUGHES, 
RAY 


ds Dissolved, to Take Effect Dec. 1, 1919 


They will conduct their own individual interests, Suite 
1004, Palace Theatre Building, New York City. 


CARNEGIE HALL 


Cor. Sith St. and Seventh Ave, 


Monday Eve., Nov. 17, 8.30 


AND HIs 


Sensational Subject 
“America for Americans” 


MUSIC BY THE BAND 


Prices 50c, 75c, $1.00, $1.50 


No War Tax 


Mr. McIntosh Pays It 


Booked Solid 


Princess 


“THE HINDU MISTICIST” 


steria 


Direction, LEW CANTOR 
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VARIETY 


STRAND. 

Katherine MacDonald made ber debut in New 
York as a First National star at the Strand 
tmis week. The medium is the feature produc- 
tion entitled ‘‘The Thunderbolt,’’ which, while @ 
personal triumph from the star, is not a picture 
that is out of the ordinary. Both production and 
star were hardly worthy opposition to the Grif- 
fith production that was on the bill at the 
Rivoli. The Strand, however, pulled almost 
eapacity for its rst de luxe performance of the 
day. 

The bill opened with the selection from “La 
Boheme” delightfully played, and was followed 
by the Strand Topical Review, which was in a 
large measure Pathe excerpts either from the 
weekly or the magazine. The scenic offering 
was the Outing-Chester, entitled ‘‘Four-Mile 
Smoke Stack.’’ Malcolm McEachern, basso, who 
is now @ favorite with the Strand regulars, was 
programmed ter two numbers. 

The feature followed, and then, prior to the 
comedy, EB: Montray of the Strand Orchestra 
offered a xylophone solo. 

“Salome vse. Shenandoah,“’ & Mack Sennett- 
Paramount, wag the laugh getter of the bill. 

Fred. 


THE THUNDERBOLT. 


Ruth Pomeroy...,...,.Katherine MacDonald 
Allan Pomeroy............Spottiswood Aitken 
ruce Meighan 


pencer Stanley 
Mother of Bruce Corbin........,..Ada Gleason 
Father of Bruce Cerbin...........Doc Cannon 
Tom Gordon 
Son of Tom Pomeroy.....+...... Antrim Short 
Mammy L. C. Harris 


Son of Ruth Pomeroy and Bruce Cor- 
bi Master Breezy Reeves, Jr. 
The First National's much advertised Ameri- 
can Beauty has arrived. She is Katherine Mac- 
Donaid and her debut took place at the 
Strand this week in a feature film production 
@ailed “The Thunderbolt."’ The picture is a 
leersonal triumph for Miss MacDonald, but it 
te mot a film that will get any crowd to 
break down the doors of a theatre to see it. 
Aa & program picture it answers, but only 
because Miss MacDonald is in it will it hold 
up fer a week's run. 


The story of “The Thunderbolt” ts the cli- 

max of a feud that had its beginning in the 
mountains of Kentucky some 30 years before 
the action of the story takes place. The Cor- 
bins and the Pomeroys were the principals in 
the anciest fight when battles were settled 
with a Winchester or a Coit. Both families 
@re still the principals in the latter day fight 
when the financial mart and the altar are 
being used to square up accounts. 
“The sole remaining member of the Corbin 
family is a banker, about 36, and very suc- 
cessful. The only remaining male member of 
the Pomeroys is Allan Pomeroy, who has a 
daughter Ruth. Allas has committed forgery 
and Corbin has him in his power, and elects 
to force the old man to make his daughter 
marry him. He figures that with her as the 
last remaining Pomeroy he will have it tn his 
power to wipe out the strain of Pomeroy 
biood. The girl is forced to give up the young 
man that she loves to save the family honor 
and becomes a bride of hate. But when she 
learns the true purpose of Corbin in wedding 
her she tricks him and eventually there is 
an heir. This heir finally ia the cause of ad- 
justing things between the two and there is 
the usual happy ending. 

The story ia incoherently told, both as to 
the pictorial and subtities. The cutting is 
very bad toward the end and there has been 
very little te ‘match up” some of the close- 
aps, which tends to give a jumpy effect. 


The direction is slow and draggy and the 
story goes along in a half hearted manner 
that becomes tiresome. The photography, 
lightings and settings, on the other hand, are 
very good. The atorm scenea were very well 
done and the lightning flashes looked like the 
real thing. 

If the Katherine MacDonaid company 
wants to do their very capable star justice 
they will have to go after better story mate- 
cial for her use. She has proven her capa- 
bilities as an actress and now it is simply a 
cage of story and direction to mark the limit 
that she can reach. Neither of these essen- 
tials is apparent in “The Thunderbolt.” 


Miss MacDonald gives a delightful per- 
formancé in the role of the heroine. In the 
closeups ehe looks wonderful and her facial 
expressions in tho scene with her father are 
but one instance where it shows how clever 
ehe ils. Her leading man is Thomas Meighan, 
and that means that he delivers. Forest 
Stanley plays a rather thankless role and 
looks as though he is taking on a little too 
much weight for handsome juvenile leads. 
This was most noticeable when he failed to 
wear a waistcoat. Master Breesy Reeves, Jr., 
fe a kiddie actor that will bear watching. 
There were also a coupte of “picks” in the 
early section of the picture that made for 
comedy. . Fred. 


BIVOLL 

The D. W. Griffith production, “Scarlet 
Days,” and the operatic production of scenes 
from the firet act of “Faust” were the princl- 
pal features of the current week's bill at the 
Rivoli. “Scarlet Days" far from being in 
the best vein of Griffith’s work. It ia a 
Western meller of the type that is only made 
worth while at all because it is done by 
Griffith, 

The scenes from ‘‘Faust” are a production 
by The New School of Opera and Ensemble, 
with Martin Brefel as Faust ard Emanuel 
List as Mephistopheles and an ensemble be- 
hind the scenes. There is a very pretty little 
stage setting built for the production and the 
whole was a rather delightful innovation of 
its kind. 

The ballet music from ‘The Queen of 
Sheba" constituted the overture, followed by 
the Rivoli Pictorial and then the Faust 
number. 

Fhe feature came right along after this 
and then the Briggs-Paramount comedy, 
“Burglars,”’ finished the bill. 

From the looks in front of the house before 
the doors were opened on Sunday afternoon 
for the initial performance of the day, the 
name of Griffith certainly exercised a draw- 
ing power at the box office, for there was a 
line reaching to 49th street before «1 o'clock. 


Fred. 
SCARLET DAYS 
Barthelmes 
Seymour 


Rosy Besserer 
Her daughter. Dempster 
John Graves 
King Bagley...... ...Walter Long 
The Sheriff...... --George Fawcett 

Randolph's Partner..............Adolph Lestina 
The eer Herbert Sutch 


In producing ‘‘Scariet Days’’ D. W. Griffith 
staged a Western that would have been ordinary 
if it had not been done by him. There ia noth- 
ing about the picture that takes it out of the 
classification of ‘‘just a Western’ only that it 
was directed by Griffith. True, he may say 
that it is a step forward when telling the real 
history of the days of ‘49, but those self-same 
things were so much more effectively told, 
either ‘In ‘“‘Salomy Jane’’ or ‘‘The Girl of the 
Golden West.” 

It really looks as though Griffith took his hero 
dandoubtedly Richart Barthelmess as Alvarez 
was his hero originally) and then shot along and 
lost both In the shuffle, for in the end it is 
Ralph Graves who walks away with the heroic 
honors. 

“Scarlet Days’’ as a story was not worthy of 
Griffith’s direction in picturization. It is en- 
tirely too commonplace. The story of a woman 
working in a honkey-tonk dance hall to educate 
a daughter is all too true, but not worthy of 
Griffith. And that honkey tonk dance halls have 
been done in much better fashion in a great 
many other pictures. 

As a find it is admitted Griffith undoubtedly 
has one in Clarine Seymour. She appears to 
have all of the exquisite piquancy that made 
the public love Dorothy Gish. She is the out- 
standing girl of this present picture. The in- 
Benue lead, Carol Dempster, does not measure 
up. But in George Fawcett as the sheriff he’s 
there. Once more has he taken something that 
was little more than nothing and made it stand 
out like a rare gem. Richard Barthelmesss did 
all that he evidently could under the circum- 
stances with Alvarez, but one hates to think 
what should have been done with that role. 
Walter Long made his divekeeper more offensive 
than his negro in ‘Birth of a Nation,’’ espe- 
clally in one scene mentianed later on. An- 
other touch of “he same business in one of the 
earlier scenes was when the little Chiquita steps 
to the platform leading toe the dance hall after 
having washed her face and donned a shawl, 
and she butted a fellow in the stomach for lift- 
ing her dresses. Roth of these touches should 
be cut before the censors go wild and point to 
the fact that even Griffith, etc. 

Outside of that there is nothing more to say 
except that it is a surprise that Griffith should 
at this late date take to filming rip-snortnig 
Western mellers with a lot of harum-scarum 
rough stuff and gun play. ‘Taint lke D. W. 
All of which leaves a suspicion. Because! In 
this “‘Scariet Days’’ feature the scene alluded 
to was that of a dance hall keeper placing his 
hands under a woman's clothes. That fsn’t 
Griffith and doesn’t look like Griffith. For if 
Griffith who leads will stoop to that, when will 
the end come, with ali the others following? So 
there is the suspicion that while Griffith lent his 
name to this production he did not direct it, 
or at least all of it; and ff he did or did not, 
Griffith did not look it over entirely before the 
film was sent out. For otherwise he would 
have cut out those two bits. There is another 
suspicion lurking around that a number of these 
minor features (for Griffith) ia being allowed by 
that director to go out with his name tacked on. 
It may not be so. It may be Griffith's indiffer- 
ence to hie rep... But, whatever it is, there is no 
doubt that it is a mistake. Griffith 
ia Griffith. Rt he’s enything else it's his own 
fault. Fred. 


THE RIALTO. 
There is no lack of variety in the program 


at the Rialto this week. The whole show is 
light and breezy. There isa the comedy ‘‘It 
Pays to Advertise’’ with Bryant Washburn 

(reviewed elsewhere), and a screamingly funny 
Mark Sennett burlesque, entitled “Salome vs. 
Shenandoah."" The overture this week, ‘‘Rou- 
manian Rhapsody,’ ia bright and tuneful and 
was thoroughiy enjoyed by the audience. The 
Rialto Magazine was unusually interesting, 
with pictures of current topics, Unfortunately 
thig feature of the program is always too 
short. 

Sudwarth Frasier, tenor, sang ‘‘Moon of My 
Delight’’ with scenic effects in a manner 
which pleased the audience, and had encores 
been permitted, Mr. Frasier would have been 
called upon to sing again. ‘‘Going Up,"’ selec- 
tions from the comic opera by the orchestra, 
and an organ recital closed the program. — 


IT PAYS TO ADVERTISE. 


Rodney Washburn 
Mary Grayson..... Lois Wilson 
Cyrus Currier 
Ambrose Peale........++. TTT Walter Hiers 
House Manager..... Geldart 
Countess de Beaurien...........-++5 Julia Faye 
McChesney .......+.-. Guy Oliver 


A Paramount-Artcraft feature adapted from 
the farce-comedy by the same name, which was 
produced during the season of 1913-14, at the 
George M. Cohan Theatre. Bryant Washburn 
has the leadnig role. 

As ia the case with most of the speaking 
plays which have been reduced for the screen, 
“It Pays to Advertise” loses many of its laugh- 
provoking qualities, yet there is enough left to 
keep the audience at the Rialto, where the 
feature is being shown, constantly tittering. 

The play was written by Roi Cooper Megrue 
and Walter Hackett, while Elmer Harris wrote 
the scenario. The picture was made under the 
direction of Donald Crisp. It ts a six-reeler. 

In being cast for the part of Rodney Martin, 
the san of a wealthy soap manufacturer whose 
flier in business on his own hook is made suc- 
cessful through advertising, Mr. Washburn has 
a part which suits him admirably. His breezy 
and generally humorous vein is always brought 
into play. He does not overact, yet he man- 
ages by pantomime to bring out the most im- 
portant and laughable situations in the comedy. 

Mr. Washburn is ably supported by a first- 
class company, which includes Frank Currier 
as Cyrus Martin, the wealthy soap manufac- 
turer. His scenes with his son, particularly 
after he has figured out the tremendous cost 
of the ‘prodigal’s college career and then en- 
deavors to induce him to go to work, are fine 
pieces of work. Then there is Walter Hiers, 
the press agent and subsequently Rodney's 
employe, who handles his part with sincerity 
and enthusiasm. 

Lois Wilson plays oppdsite the star as Mary 
Grayson, the stenographer. Miss Wilson has 
a pleasing screen appearance and handles her 
part intelligently, even if a little too seriously. 

Fine photography and timely close-ups help 
the fegture along. The screen version of ‘‘It 
Pays to Advertise’ will be most amusing to 
those who have not seen the play. 


BROADWAY. 


At the Broadway, where the Elsic Janis- 
Select feature, Regular Girl,” is the head- 
line attraction of the film division of the bill 
this week, there is an innovation in the form 
of a girl show which from the looks of things 
will get a lot of money for the house. It is 
billed as the ‘Parisian Fashion Frolic,’’ and 
in it there are twelve girls, all good lookers, 
and dress in a series of costumes that look 
like $100,000 worth. 

The selection from ‘‘Maytime’’ is the opening 
number of the show. it is followed by a review 
of news events, a Prizma acenic and a sol. 
Then comes the Elsie Janis feature, the fashion 
parade being left to close the show. 

The so-called ‘“‘Parisian Fashion Frolic’’ is 
under the management of Richard Bennett, 
The staging was the work of Lewis Hopper, 
who has handled the girla very cleverly. The 
gowns are original creations of Boue Soeurs 
of Paris, and those that are shown are real 
delights to the feminine eye. They are sup- 
posedly to give America an idea of the indom- 
itable pluck ef the French, who have evolved 
these masterpieces of dress despite the fact 
that they are still in heavy mourning for their 
departed ones. 

The manner of presentation may be slightly 
hampered because of the lack of stage facili- 
ties at the Broadway, but one hardly notices 
the slight defects that there are because of 
the charming manner in which the act is pre- 
eented. The element of the risque that is in- 
troducea gives the turn a touch that was 
entirely lacking in any of the Fashion Parades 
that were presented ia vaudeville. There is a 
very cleverly handled disrobing scene which is 
the second number of the act, and the audi- 
ence seems to hold its breath aa the dainty 
lingerie bits are removed one by one. Another 
punch to the turn is the closing set of three 
tableaux, showing the bathing suita of Yes- 
terday, Today and Tomorrow. Right here and 
now let it be said that Maud Odell at her 
very best, with the aid and coaxing of Eddie 
Pidgeon, never revealed as much as does the 
bionde giri in the ‘‘Tomorrow Tableau.’ She 
geemingly wears nothing but a wig. 

The opening scene is supposedly a boudoir 


-while entertaining the A. E. F. 


= 
where~ nineteen different styies of siceping aga 
breakfast attire are shown. This is foliow; 
by the disrobing ‘bit. A parade of afternoon 
gowns is next in order, and here eight crea. 
tions are shown. In the display of evening 
gowns there are thirteen costumes displayed, 
each more dashing and effective than the other, 
4t this point Mile. Madelon, in addition te 
displaying one of the very striking costumes, 
sings a number. It is something about ‘‘Ninon 
Was a Very Naughty Girl.’" Mile. Madelon is 
undoubtedly Parisian, and her delivery of... 
very piquant lyric in a delightful French accent 
is most effective. The number lends tone ang 
color to the entire act. The running time og 
the revue was about thirty-one minutes, ang 
it held the audience to a man. It is a novelty 
of great possibilities for a picture theatre 
and good enough to headline a vaudeville bill, 


Fred. 


A REGULAR GIRL. 


The Elsie Janis picture has arrived on the 
scene. It is a Selznick production that wag 
directed by James Young. The story is an 
arrangement of events that gives Miss Janig 
an opportunity to enact in a colorful manner 
some of the deeds that she accomplished abroad 
It is not over. 
done, however, and there is sufficient story to 
make the picture an exceedingly interesting one, 

The genuine surprise of the production ig 
the manner in which Miss Janis photographs, _ 
She looks 100 per cent. better than the most 


sanguine of her admirers believed she would, 
Her personality does the rest. 

The story jumps over three periods of time 
with great speed. It opens in 1916 for a quick 
flash, then leaps to 1917 with the boys in 
France, and finally to 1919 with the boys back 
home. It is pure propaganda of the sort that 
the audiences will like, The preachment being 
that the boys all fought for the country and 
all deserve jobs. This is handled in a manner 
that borders on waving the flag, but so de- 
lightfully done that the patriotic urge is im- 
pressed on those who witness the film. 

Miss Janis has the role of an American social 
butterfly. When the war breaks she goes 
abroad and makes good as a nurse and enter- 
tainer. Her experiences abroad make her 
realize the utter uselessness of her pre-war 
existence, and when she returns she doesn’t 
want to settle down again to the social thing. 
She discovers where her old ‘gang’ of boys 
are quartered. They are ali out of the service 
and all looking for jobs. She hides her real 
identity and goes to them a ‘“‘Lizzie’’ whom 
they knew overseas. She learns there true 
atorics and starts a movement for obtaining 
employment for the returned soldiers. 

Through this all there runs a human love 
story, with Matt Moore playing the role opposite 
the star. He and the others of the cast give 
@&® very satisfactory performance. ‘Tammany 
Young, as a tough youngster, stood out par- 
ticularly. 

To Miss Janis, however, must go all the 
credit for putting the picture over, She is 
natural on the screen, and in the circus scene 
(@ society affair that she has arranged for ‘ 
funds for her employment project) she proves 
to be @ veritable Fred Stone when it comes to 
the stunt stuff. Bareback riding and a trapeze 
act are presented by her as though they were 
part of her regular daily routine. : 

The direction of the picture is handled most 
capably by James Young, who advanced the 
story with an eye to comedy effects here and 
there and without forgetting the chance for 
@ throat sob now and again in the story. The 
latter is easily accomplished by the introduc- 
tion of a blinded agoldier. Effective and not 
grewsome, because of the manner in which it 
is handled. 

With the publicity that Miss Janig has had 
lately there seema: to be no logical réagon why 
this feature should not prove to be one of the 
real big box office attractiong of the season. 


Fred. 


YOU NEVER KNOW YOUR LUCK. 


This. Worid feature, given a trade showing 
this week, ig founded on Sir Gilbert Parker's 
novel of the game name. House Peters plays 
the lead and is featured. Others in the cast 
@re well known. Frank Powell directed. The 
photography ig not bad, but there ia nothing 
atartling about {t, and the lighting effects, the 
interiors and exteriors, and {n filming the story 
the producers made the mistake of following 
Sir Gilbert’s technical arrangement. 

This was well enough for a novel. It does 
not work in a picture. No sympathy is created 
for the woman who finally getg the man, a trick 
that should have been turned «.« the first reel. 
Tm fact, the sympathy goes to the girl whe 
loses him, and so the picture is apparently @ 
failure. 

It telis the story of an Irish exile in Canada. 
In the effort to put through a land deal, he 
runs foul of some local swindiers and becomes 
chief witness tn a murder case involving them. 
The murder itself was shown in silhouette, the 
one thing in this picture out of the ordinary. 
In the end the exile is reunited with his rich 
Loudon wife, whom he had left because he lost 
his fortune gambling. Leed. 
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SOLDIERS OF FORTUNE. 


Robert Clay. NOFMAaN Kerry 


Mr. Langham, eee Melbourne 


Pauline Stark 
.-..Anna Q. Nilsson 
McDowelili 
Mendoza. Wallace Beery 
President Alvarez. Wilfred Lucas 
Madame Lindsay 
Reginald Warde Crane 
Teddy Langham... Wally 
red Kohier 
Captain McCullough 
Crane 


Hope Langham.. 
Alice Langham.... 


Basing his photodrama on the novel by Rich- 
ard Harding Davis, Alan Dwan has modernized 
the setting, spent any amount of money and 
produced some seven reels of picturesque and 
romantic action, His attention to detail is 
exact and shows painstaking care. While blue~ 
jackets landing from the U. S. S. Minneapolis 
are shown advancing under fire in close order, 
that is the sort of thing naval officers have been 
known to do. It will make the soldiers and 
marines mad, but it doesn’t spoil Realart's pic- 
ture. There is more to it than that, for the 
Jater reels are chock-a-block with fighting, 
love ‘making and soldiers in magnificent uni- 
forms. 

Bob Clay is a civil engineer who has cher- 
ished the thought of marrying the lovely 
daughter of his employer. She's a nice girl, 
but is more interested in a millionaire. suitor 
on whose yacht she comes South with her 
father and sister than she ts in civil engi- 
neering, and so slowly Clay's thought turns to 
the younger sister. He is down in a South 
American republic, operating a mining conces- 
sion, The republic's president, Alvarez, is on 
the level, but Mendoza, the general of the 
army, plans to usurp him. To prevent this, 
Clay organizes his own miners, swipes the 
filibustered gun@ tntended for Mendoza and gets 
ready for the fatal day of the review. 

In the midst of this function trouble starts. 
We see a long range fight, then a ehort one at 
the hacienda, an acroplane -rescue and some 
close-up love-making. Spirited direction makes 
this picture exciting and interesting through- 
out. What is more, the men and women: dress 
well, know how to behave in a drawing room 


and would have pleased Davis himself. While 
Mr. Dwan has not yet mastered the art of 
Jeading naturally from one scene to another, 


superlative photography covers this and other 
minor faults. On the whole, it’s a great fea- 
ture. The name alone should coax money. 


Leed. 


THE RIDER OF THE LAW. 


Harry Carey is the star of this six-part Uni- 
versal feature and is pictured to bis usual ad- 
Vantage in a Western melodrama that hits the 
high spots all the way. There is action, mys- 
tery, love, excellent photography and capable 
direction. The last is supplied by Jack Ford, 
who overlooks few bets when he is handling 
Carey, who is a star with something (to offer 
besides the ordinary mugging and athletic stunts. 
He has dignity, force and is generally the mas- 
ter of the parts he undertakes to interpret. 

In “The Rider of the Law he has the kind 
of role and story that he eats alive. He is a 
ranger, and his brother gets mixed in with a 
gang of thieves. To add to his troubles he falls 
in love with this younger brother's gir! But 
it's up to him to de his duty, leave the girl 
along and arrest his brother. There's another 
girl thrown in gratis by the author for the pur- 
pose of complicating things. She, too, is in 
love with him, but finds she cannot win him. 

To get even she sets the thieves free and sends 
a false telegram accusing the ranger of malfea- 
gance. But he rides to get the gang back just 
the same. Ina well shot scene the brother, to 
expiate his sins, tgs shown riding his horse over 
a cliff. How this was worked is due for an 
explanation. While, of course, it is a trick, it 
looks convincing just the same and provided the 
crowd at Loew's New York Sunday with a real 
thrill. 

A good picture and Carey the best thing in it. 


Leeda. 
ANNE OF GREEN GABLES. 
Anne Shirley....... Cuxisser ..Mary Miles Minter 


Gilbert Blythe...:. oeorge Stewart 
Marilla Harris 
Matthew Cuthbert.............Frederick Burton 
Abdenego Pie.... F. T. Chail'ee 

TH. Pie. 


Lincoln Stedman 
Anthony Pie.............Master Russell Hewitt 
Robert, Banker's Albert Hackett 
. Mrs. Caroline Lee 
Jack B. Hollies 


This is the first picture made by Mary Miles 
Minter for Redlart. -William Desmond Taylor 
directed, Francés Marion devised the scenario. 
The whole thing is based on the book of the 
same name by L. M. Montgomery All these 
authors, so far as the film making is concerned, 
labored with great difficulties and came out on 
the whole successfully. The trouble with the 
Picture is that it is not drama. It. is a narra- 
tive, a biography, and how to work some sua- 
Pense into it myst have kept Taylor up nights, 


While he dees not .get suspense, he does, get: 


Sympathy. 
there's a wholesome charm to it. 


The thing drags admittedly, but 
The - little 


orphan girl comes to a New England brother 
4nd sister to make her home with.them. They 
are stiff folks, at least the sister is, but, gradu- 


ally, by her affectionate and demonstrative 
habits, the child wins over the older woman, 
who was mever bad at heart. She goes on, then, 
growm up.to be a beautiful girl, whom ali the 
boys are crazy about, but she has no more 
than graduated from high school than her 
foster parents lose their money, and _ the 
youngster is called on to support her aunt, 
the brother having died from the shock. 

As the school teacher, she is called upon to 
whip the small boy whose father and mother 
never liked her. Sneaking out, the boy hops 
a hay wagon, falls off and breaks his arm, and 
blames it all on Mary. Headed by the boy's 
father, a crowd goes to her house just as her 
aunt is going through a desperate operation 
and needs quiet. Mary holds them off with a 
gun. She goes with them. A clergyman saw 
how the accident happened and the whole thing 
ig cleared up. 7 

As Aunt Marilla, Marcia Harris gave a re- 
markably adept performarce. The rest of the 
cast was adequate. Miss Minter is called on 
merely to be a sweet young thing. Certainly 
she revealed nothing approaching the Pickford 
standard, though some have declared she was 
being prepared to supplant that lady. Jeed, 


SEALED HEARTS. 


Jack Prentiss...... -...Eugene O'Brien 
Kate Gray..... Lucille Lee Stewart 
Mrs. Gray..... Kingsley 
Helen Gray.......... +++eeee.-Helen Reinecke 


“Sealed Hearts” is hardiy a vehicle which 
warrants the starring of Eugene O’Brien. It 
is rather a strange fact that he is allotted a 
part which is actually a secondary one to the 
character depicted by Robert Edeson. Even 
though Edeson plays the “hypocritical” 
father, his work stands out so strong that 
the endeavors of O’Brien are always snowed 
under. 

This picture is a Selznick release and the 
story was supplied by Edmund Golding and 
Eugene Walter, directed by Ralph Ince. 

The story is that of the youthful! son of a 
millionaire who becomes the target for 
“worldly’’ women. The father discerns this 
fact, drives one of these women away and 
then tells the youth that he will have to stick 
to business if he wants to get along. They 
form a pact to do this. The elder man is 
taken ill, goes to the home of a friened and 
becomes infatuated with the daughter of the 
house. In the meantime these people find 
they are on the financial rocks and feel they 
have only one salvation and that is the mar- 
riage of the daughter to the millionaire. 

The daughter wher told of this does not 
want to fall in line and have her “love” bar- 
tered. However, when ihe other children pre- 
vail she consents, She is brought to the home 
of the millionaire and at all times he persists 
in reminding her that the marriage was a 
commercial proposition. The son displays his 
sympathy for the wife of the father and the 
latter accuses him of unconyentionality. This 
brings along several situations in which the 
couple are placed in embarrassing positions, 
with the climax a denouement at a dinner 
party. The son makes a rush for the father 
and the latter suffers a heart stroke and dies. 
This, of course, leaves the two youthful souls 
to work out their own salvation along the 
matrimonial path. 

The consistency of the picture is somewhat 
weak in a great many instances and the con- 
tmuity is lacking and marked places as well. 
It is a matter of conjecture whether the preg- 
ent title is justified by the story or that one 
whore sensaticnal, such as ‘“Bartering§ in 
Souls,” would be more fitting. 

This picture is truly an “‘Edeson" vehicle 
and it might be well to feature him in all of 
the billing and advertising, as he carries the 
production throughout, Lucille Lee Stewart 
gives'a inost creditable performance as the 
wife. 


WHAT’S YOUR HUSBAND DOING? 


John P. Widgrast..... MacLean 
Beatrice Doris May 
Charley Walter Hiers 
Robert Ridley....... William Buckley 
Helen Widgast...... Johnson 
Gwendolyn Biliott 
Sylvia Pennywise. .Alice Wilson 


It seems a vital point of interest to include 
in this review of Thomas H. Ince’s picturiza- 
tion of the legit farce cahied “What's Your 
Husband Doing?’ a word of warning to pro- 
ducers, writers and others materially inter- 
ested In the production of features that the 
use of Nquid intoxicants in scenes as an angie 
on which to base action will soon be a thing 
passe. ? 

‘While it ts needless here to point out that 
we are now a non-alcoholic ‘nation, or nearly 
se, the public’s interest -in such things is on 
the wane. Reminders in picture features that 
stimulants could ance:be @btained only tend 
to show that’ such. a feature reverts to a 
condition that once was.’ it ig bound to ap- 
péar untimely, leaves the imagination saun- 
tering into a preprohibition -state, and in 
general assimilates -any product of recent 
make in the studios with the term ancient. 

For all that, the feature released under 
the Paramount-Artecraft abounde in jaugh- 


_ branch of the legal profession.” 


getting scenes, though under ne circum- 
stances are they side-splitting. 

It ig the story based on the one hand of a 
wife who euspects her one-year-old married 
husband is infatuated with a woman un- 
known to her. Her suspicions are aroused at 
his receiving constant communications from 
a road place known as the Honeysuckle Inn. 
In reality the communications are nothing 
but’ instruments prior to foreclosing his 
“silent” interest in that place, On the ether 
hand, the wives of two iawyers, speciaiists 
in divorce, euffer torments of jealousy when 
they are of the opinion their husbands are 
being exposed to “fascinating divorcees, vam- 
pires and co-respondents in this damperous 
The wife of 
the “one-year-old tiarried husband” engages 
one of the lawyers a school chum, to trace 
her husband, while the other lawyer is en- 
gaged by the husband to settle the deal dis- 
engaging him from his interest in the inn. 
Through a series of complications this quar- 
tette meet there. A one-horse town police 
commissioner suspects that absinthe is being 
served to the customers on the sly. A raid 
follows, with all winding up in jail. The rest 
of the action is based on the reconciliation, 
with a genuinely funny scene preceding it. 
This is rare in screen farce. : 

The feature hag been scenarioized from 
the play by George V. Hobart. Authorship 
is credited to R. Cecil Smith. With the ex- 
ception of a few scenes that appear ‘awkward 
in continuity, the picture runs very smoothly. 
This is due to the skiH with which Lloyd 
Ingraham directed the production. The pho- 
tography reflects credit upon Charies Stumar. 
Some of its titles are really outstanding in 
their conception. For example, the lawyers 
are described as “experts in converting mat- 
rimony tnto alimony.’ The others, however, 
fail far eway from the latter comparison. 

Doris May is a charming personality and 
never for an instant did she seem to step 
within the range of farce of her own voli- 
tion. Rather did she characterize the part in 
a more human manner than is ordinarily ex- 
perienced in farce. Neither MacLean nor 
Walter Hiers 6s the lawyers stemmed to be 
true to type. While they showed capabilities 
as farce artists, the illusion of being two 
divorce lawyers, of Obvious experience, is lost 
through their helplessness in appearing youth- 
ful. William Buckley seemed a nice husband 
as long as he was allowed on the screen, 
while Alice Wilson as Sylvia Pennywise, an 
actress, and Norris Johnson and Alice Elliott, 
as the wives, were capable. 


Carlotta. .....- ‘ Dolores Cassinelii 
Curtia Frank Millis 
J. Winthrop’ Drake...... ececesss+ Warren Cook 
Signor Riccardo Novelli..... George Deneubourg 
Signora Dolores. Claire Grenville 
Waithh Violet Reed 


Pathe seems intent on reviving for the screen 
melodrama of the ‘‘Bertha, the Sewing Ma- 
chine Girl’ type, and in ‘‘The Right to Lie,’’ 
by Jane Murfin, Dolores Cassinelli is once more 
revealed as a misunderstood innocent. Pure, 
you understand, but misunderstood. So com- 
pletely misunderstood that everyone thinks she 
has been a very naughty girl, and so she is 
in constant trouble with her relatives and 
friends... This sort of story, with virtue al- 
ways triumphant in the end, has its purpose, 
and exhibitors must judge for. themselves 
whether to buy it or not, for Pathe gives it an 
claborate production and Edwin Carewe directs 
capably. an able collection of actors. 

Here is the story. Winthrop Phelps, archi- 
tect, marries. By a trick he is separated from 
hie wife. She thinks him dead, He thinks her 
so. On her actual deathbed. he finds her to 
learn they have a child. He brings this beau- 


tiful girl to his home, where his second wife 
mistreats her, eventually driving her out. 
Society also misunderstands her relation with 


her father. A villain, who is crazy about her, 
also complicates things here and later with her 
husband, who shoots him for his pains. The 
husband believes his wife guilty, any way, 
and. when. she telis the jury, in order to save 
him, that she sinned, he is convinced. 

The whole affair is in this miserable tangle 
when it begins swiftly to unravel itself. It 
finishes with Dolores cleared of shame and 
happy jn the arms of the husband she loves 
Could exhibitors decently ask more in seven 
reels? Leed. 


FOR A WOMAN’S HONOR. 


Rather haphazard as to continuity, but etill 
a fairly interesting feature, .is the iatest H. B 
Warner produ tion ‘For a Woman's Honor.’’ 
It is a Robinson-Cole produccion released through 
the Bixhibitors-Mutual. The direction -was han- 
died by Parke -Frame 

The story starts out fairly well but the loose 
ends are such at the finish that an audience at 
Loew's New. York started to: kid: the last 200 
feet of. the picture with mock applause. The 
trouble evidently was that s6 much footage was 
weed earlier it was impossibie te bring the story 
afound to the logical conclusion, with a clean- 
ing up of -the counter plot ends, and still keep 
within the required length. 

The scene of the piece ia Jaid in England an? 
India. The hero is a doctor In the British Army. 
He ia engaged to marry a young English gir! 


whose father has just died. At the reading of 
the will the mother, daughter and the here are 
present. Another woman shows up. She claims 
that she was the wife ef the dead man. The 
fiance, who knows how mother and daughter 
revere the memory of the husband and father, 
decides to handle the case in his own manner. 
He stands for a ‘“‘hush money” tap, but the 
transaction is witnessed by the widow, who then 
refuses to let him marry the daughter unless 
he gives an instant explanation. This he can- 
not do and so he ref@rns to his post in India 
without the girl who was to be his wife. How- 
ever, her brother is in the government service 
in India and is mixed up in a couple of shady 
deals. Later the sist-r comes on the scene and 
the hero manages to get the boy out of a 
scrape, saves the girl from the plague, kills the 
villain and finishes the picture by clutching the 
heroine in his arms, 

It is the convention stuff, right down to the 
“atmosphere’’ touch of a cooch dancer, with 
which no Far East picture would be complete. 

Some of the scenes are interesting as ‘‘shoots,’” 
but there is nothing jn the feature. 


COMMON PROPERTY. 


This Universal special, shown this week for 
a day at the Stanley, with Robert Anderson 


‘featured, is an example of the kind of picture 


of which ‘‘Bolshevism on Trial’ was the final 
word. That production, in which the lively 
imagining of the Rev. Thomas Dixon had a 
hand, got into the field first and did a good 
job of this type of special pleading. Universal 
has dohe fairiy with a similar subject, though 
try they may until the check book is written 
out, this company can’t do anything that 
doesn't sumehow suggest an underlying cheap- 
ness. 

The direction supplied this picture is com- 
petent. Anderson acts one of those holy-holy 
roles well enough, and Celeen Moore, .Nell 
Craig and Frank Leigh give him good support, 
but the best of the picture is marred by an- 
other inevitable comparison. Vor im projecting 
‘‘sex stuff'’ Universal has to stand up te Fox, 
anc Fox comes near being a genius at that 
sort of thing. 

The idea is this: Russta is going to 68 
because women are made common property 
there. Naturally, mo man wants his wife taken 
from him, nor his daughter, end Pavel objects: 
Two mujiks come, with the fat-headed notion 
that they will cop off the sweetest girl in Sara- 
toff, little dreaming that a greater than a mufik 
is nursing the same notion. The mujiks are 
frustrated, but not so the local Lenine. Gete 
ting the girls out of his clutches supplies the 
excitement of the picture, which is fair enough 
second-rate stuff. Leed, 


THE JOYOUS LIAR. 


“The Joyous Liar’ is a Hodkinson picture 
released through Pathe, featuring J. Warren 
Kerrigan, with Lillian Walker playing oppo- 
site. The picture is an amusing comedy drama 
with a fairly consistent story. 

Kerrigan portrays the role of a sketch 
artist who wanders into a community seek- 
ing atmosphere. During a rainstorm he hunts 
refuge in a deserted heuse and discovers that 
a woman has been taken there by thieves and 
is held captive. The thives come in, pounce 
on him and rendér him unconscious. The girl 
makes her escape from the house and notifies 
a motorcycle policeman. The latter takes 
him into custody. He tries to establish hig 
identitfy, but the police tell him they have 
the goods on him, The father ef the girl, 
who is interested in criminal research work, 
heseeches the chief of policé to allow the 
Prisoner to be released, as he deafres to use 
him as a subject. At first he does not con- 
descend to do this, but when he sees the girl 
he readily consents He is taken into the 
home of the scientist and there unravels a 
most startling series of narratives about his 
criminal past 

The girl becomes infatuated with him and 
the police official. who was paying attention 
to her becomes jealous. He induces the father 
to send the man away as cured, which he con- 
sents to do the next day. This upsets the 
plan of the girl, who is giving a garden party 
in his honor, and the plea ta made to allow 
him to stay ; 

During the party the police find that he 
Tesembles a man wanted for murder and men 
are sent to get him Throveh trickery he: 
makes his escape and reaches the home of a 
friend. Tere he is a cornered by the police. 
Fle gives battle and again gets away from 
thelr clutchés: He then persuades his friend 
to get the girl go that they can get married 
at once This ig done. The policé and the 
father of the gir! arrive on the scene and the 
friend explains that Kerrigan Is just ‘a “Joy- 
ous Liar” ahd that he only carried out thé 
plans outlined by the old man to bé near’ the’ 
daughter. 

The story is consistent throughout and the 
continuity is well’ carried’ The ratnstorny is 
a most remarkablé scené, as well as the gar- 
den party layout. The two battles’ with ‘thd 
police are also realiatically depicted. Kerri- 

Plays his part in a superb manner and’ Is 
-apably supported By Miss Walker, who atill 
possesses the winsomeness of her Vitagraph 
daya 
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NEW ERITISH FILM PRODUCING Cc, 


Londoh, Nov. 12. 

A new British film producing com- 
pany has been formed with a capital of 
$2,500,000, financed by the Hudson B.y 
Co. It is an offshoot from the Alliance 
Film Securitics Co., Educational Films, 
and cther companies. 

H. Holford Bottomly will be manag- 
ing director and A. 2 Davidson sales 
manager. 


WINCHELL SMITH TO PRODUCE. 


It is stated that the reason for Win- 
chell Smith’s refusal of all offers for 
his past and present legitimate suc- 
cesses is occasioned by his intention 
to embark in the near future into film 
producing on his own account. 


“LITTLE LORD” FOR PICKFORD. 


Contracts were signed last week 
whereby Mrs. Charictie Pickford came 
into the picture rights to “Little Lord 
Fauntleroy,” which is to be utilized by 
Mary Pickford for a_ forthcoming 
United Artists’ production. 


$2,500,000 FOR ENGLISH CIRCUIT. 
London, Nov. 12. 
Victor Sheridan, now in America’ with 
Chester R. Clegg, late of the Famous- 
Lasky office here, has bought the Black 
circuit of cinemas and theatres in North 
England for $2,560,000. 


STRONG DEMAND FOR GOLDWYNS. 


London, Nov. 12. 
The Stoll Film Co. has issued a cir- 
cular to exhibitovs saying it may be un- 
able to fulfill advance bookings of the 
Pauline Frederick-Goldwyn features for 
the 1920 releases. 


~ COSMOS FILMS BANKRUPT, 


The Cesmos Pictures Co. filed a vol- 
untary petition of bankruptcy, last week, 
specifying its liabilities at $63,407 and 
the assets at $1,813. 

The Bartlett Orr Press is named as the 
biggest creditor to the extent of $62,439. 


EXPLOITING A NEW “VAMP.” 


Arthur Hunter, the cabaret producer, 
is forming a new picture corporation to 
exploit Leda King in “vamp” roles. 

Mr. Hunter is of opincn the “vam >” 
is due for a return in popularity. 


“Christus” Exhibiting in Shurches. 
“London, Nov. 12. 

The “Christus” film is to be shown in 
churches in a number of the British 
cities, with the leading mer:bers of the 
clergy lecturing from the pulpit at each 
show. 

It opened in Leeds, Nov. 10. 


Next Olive Thomas Feature. 


The next Olive Thomas picture to be 
made by Selznick will be “Out of the , 
Night,” and directed by John Noble. 
Work will be started on the produc*ion 
this week. 

Elaine Hammerstein is also to start 
work on an S. Jay Kaufman story en- 
titled “Greater Than Fame.” 


Taylor Parts From Cromelin. 
London, Nov. 12. 
J. H. Taylor, managing director o: 
the British Interocean Co., at present ir 
America, has parted from Pauli H. Crom 
elin. 
It is *erstood here that Cromelir 
fis sailing f r En." 4d in a fortnight. 


Cassinelli Suing Pathe Exchange. 
Papers were filed in the Supreme Court 
in which Leonce Perret and Pathe Ex- 
change, Inc., are named defendants in a 
suit brought by J. Cassinelli against 
them. No details are given. 


Al Kaufman Returning Home. 


London, Nov. 12. 
Al. Kaufman, of Famous Players- 
Lasky. having completed the organiza- 
tion of a British studio for his concern, 
sails for America today (Nov. 12). 
Milton Hoffman comes from New 
York to assume charge of the studio. 


THE VENGEANCE OF DURAND. 


Marion Durand i 

Henri Durand V. Seyffertits 
Tom Franklin Marmont 
Armand La Farge..............Willlam Bechtel 
Capt. St. Croix Trouvier........Eugene Strong 
Theophile Pattee 
“Tubby"’ Livingston Smith 


Some four or five years ago Vitagraph turned 
cut # wicture in three or four reels entitled 
“The Vengeance of Durand.” The story was 
by Rex Beach and adapted for the screen by 
Mr. and Mrs. George Randolph Chester. Re- 
cently in the search for new materiai some one 
suggested that ‘‘The Vengeance of Durand’’ in 
its original form was so powerful a story it 
would stand remaking, with the result that 
there now is a seven-reeier with Alice Joyce 
starred. 


The scory still remains a bear from the stand- 
point of suspense. As a feature picture it holds 
up with anything that has recently been placed 
on the market in the form of an out-and-out 
tragedy, 

Tom Terris handled the direction and a cast 
of ‘“‘names’’ was secured to surround Miss 
Joyce, the happiest selection of which was 
Gustav von Seyffertitz to play Durand. Here 
is a finished actor. Percy Marmont as the lead 
opposite Miss Joyce also gives a corking per- 
formance, although he dves not appear to ad- 
vantage in the early section. Eugene Strong 
has no part to speak of and for all that he 
does might just as well have been an “‘atmos- 
phere’ person, but it adds another name to 
the cast. Miss Joyce has a dual role, first 
Playtng the wife and later the daughter who 
has grown t@ maturity. She gives a wonderfu} 


performance and looks stunning in a blondish ~ 


sort of wig in the early section. 

The exteriors are particularly. pretty and sey- 
erai of the interior scenes are striking. The 
lighting effects are capably handled and there 
is some corking action in the ensemble scenes, 

Fred, 


Isaacson Returns to Newspaper Work, 


Charles D, Isaacson, late advertising 
manager for Goldwyn. wil! devote him- 
self to newspaper and literary. work, 

His contributions will continue in the 
New York Globe, which will be syndi- 
cated in the Theatre Magazine, Colliers, 
Forbes, Pictorial Review, Musical Cour. 
ier and others. 


Written and Directed by FATTY ARBUCKLE 


Who said-- 


N OBODY loves a fat 

man?” Millions crowd 
to any Fatty Arbuckle picture #im 
simply because of the star’s Si 
unbounded popularity. 

In Hayseed,” he’s a 
rural mail carrier, and we'll Sim 
say he delivers the goods. He 9m 
drops a crate of laughs, tightly 
packed, same quality all the fmm 
way down, at every step. 

Get on his mailing list. init 
Fatty Arbuckle in ““The Hay- 
seed”’ will sprout big money in B44 ¥ 
your box-office. 


Produced by Comique Film Corporation 
Released exclusively through 


FAMOUS PLAYERS - LASKY CORPORATION 
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(4 THE WOMAN HE CHOSE. 


T of Far-Waste Croft..Greta Almroth | 


arents....... 


Helga's 
pete Martinson of Westgard Farm...... 
Gosta Ce 


i 
i deriuna 

Budmund Erlandsson......,..... Lare Henson 

Wingeborg Eriandsgon, Rig Mother...... 
i Concordia felander 
Hilldur, Daughter of Erik Persgon...... 
Karin Molander 
Brik Blomstedt 
~ 

Two or three interesting facts go towards 
making thiz an unusual feature. The most 
jateresting is, is a Swedish drama, with 
gative actors, photographed in the Land of 
the Midnight fun, by a @wedish photographer 
and made urmder the direction of Victor 8jo- 
gtrom of Stockholm, and in every other essen- 
tial bears the earmarks of the Scandinavian 
Peninsula. 

The feature is a film version of Dr. Selma 
lageriof’s novel, ‘‘Tke Giri From Marsh Croft,” 
and bore the game title until changed by the 
International Preas Aseociztion of New York, 
the purchasers. of the United Staten and 
Canadian rights. For American consumption 
ft has been mamed “The Woman He Chose.” 
The author ig the only woman awarded the 
Nobel Prize fer Mterature. 

To one who has seen pictures from almost 
every Evropean couatry this Swedish produc- 
tion is a distinct surprise and it compares 
favorably with any ef the features which are 
placed upon the sercen by our most promi- 
nent producizg companies. It has been built 
slong sound theatrical limes, -carcfully con- 
structed, ig suapenseful and capable of mov- 
ing the spectator to a great degree. It may 
provoke teara in the eye: of the emctional. It 
will do almost anything but make you laugh. 
There is nothing flippant about those peasants 
eof the northern countrics, and they take life 
serioushy. 

Sympathy ia the keynote of the picture's 
theme and it appeals purely to the simpler 
emotions. There are no psychological prob- 
lems involved, :t deale only with plain people 
and their everyday jeys and sorrows, and 
there ic never a moment a whick he interest 
legs. This is due to excellent direction. The 
two prineipala, Greta Almroth and Lara Han- 
son have beem admirably chosen and their 
Interpretation of their own country folk is 
égelightfully refreshing. Many when they have 
seen Miss Almroth ae Helga will be ready to 
acknowledge that America has not a monop- 
ely on film atars. 

The photography is ‘rst class, the exteri- 
ors offering wumerous views of wooded hills, 
water scenes and picturesque and cozy farm- 
touses. There are also a number of interest- 
ing long shots, the lighting is clear and the 
Closeups timely. 

‘The Woman He Chose” should prove a box 
office asset of unusual value. 


THE GIRL FEOM OUTSIDE. 


“The Girl from Outside,"’ adapted from Rex 
Beach’s novel of Alaskan life, ‘‘The Wag Lady,’’ 
a Goldwyn production, does not scem to meas- 
ure up in any way whatever with the previous 

@ Beach screen productions. It seems to lack the 
punch, virility and spectacularness of former 
Beach production, and last, but not least, the 
big fight scene, prevalent in all of his stories, 
is missing. 

The story has human interest, and this was 
well appreciated by the manner in which it 
Was received at the Capitol Sunday, where it 
had its premiere showing. However, either Di- 
rector Reginald Barker could not get the trend 


ef hte Beach idea of a story, or the person who 
adopted the story for the film lacked imagina~- 
tion in this direction. The picture was disap- 


pointing and will hardly prove to be a runner 
up to any of the previous Beach productions. 
The story is around a young girl who comes 
to Nome, Alaska, with her father, who dies 
and leaves her to jook out for herself. She 
enters a public piace and asks for a respectable 
Place to live. A gambling denizen tells her to 
tome to his piaces, but he is interrupted by 
“The Curly Kid,’’ who i#one of the Five Wage, 
who are all crooked but seem to fall under the 
Spell of the good influences of the girl. He tells 
her to come wiih him and he will find a home. 
Bhe is imstalled in a place and then suggests 
that she wants to make money. Means are de- 
Vised for her to open the hotel, which is com- 
Mpletety furnished by the and their 
friends. The place is well patronized through 
their endeavors. She becomes infatuated with 
the manager of the trading post, and the gam- 
bling house keeper gets him into his throes and 
Tuins him financially. 
The man then goes away to prospect a claim, 
The girt is taken sick, the man is called back, 
&nd word follows him that gold has heen dis- 
tovered on his claim. The gambler who had 
&n option on the claim which expired, forged 
BR renewal and attempted to thwart his en- 
eavor to dispose of it to another party. The 
urly Kid wears of of this and snatches it 
om him while he is showing it to the man, 
ree shots are fired by the gambler at Curly, 
t he manages to craw! to the stove and burn 
me forged document. 
Word is carried to his pals that he was ‘‘done’’ 


William Earseon and Teckia Borg 


MOVING PICTURES 


for and they set out to get the gambler. In 
the meantime a Chinaman, whom the boy has 
befriended, goes to the cache of the man and 
disposes of him before the ‘‘Wags” arrive, 
Then all ends im happiness. 

As June Campbell, the Girl, Clara Horton 
rendered the portrayal in a matter-of-fact way 
and did not take advantage of several oppor- 
tunities to show dramatic imstinct or ability. 
Cullen Landis as Curly Kid,’ and Louie 
Chung, as ‘’Chow,’’ gave most striking por- 
trayals of the characters they presented. As 
Jim Denton, Wilton Taylor did not measure up 
very strong. The balance of the cast could be 
construed as adequate. 


SACRED SILENCE. 


Captain Craig................William Russell 
Lieut. Harrison.............-.James Morrison 
Madge Summers. Agnes Ayres 
Major Carson..............George McQuarrie 


“Sacred Silence,” William Russell's first 
Fox feature, is a good example of that pro- 
ducer’s formula in first rate working order. 
Sex and melodrama are always to his liking, 
and here he has a story with both present 
in abundance. Photographic effects by George 
Lane, especially a rainstorm, were made em- 
phatic use of, and the acting was what spec- 
tators expect of Russell and his support. 

A woman not listed gave a warm, flirtatious 


notion of what wicked wives are like, and 
Agnes Ayres as the little sleuth hound de- 
served the twenty-seven kisses Russell planted 
on her waiting lips to make a final close-up 
doubly worth the money. 

Harry Millarde directed. His action was 
continueus and held the interest. He kept 
the love game going and worked in a good 
fight between Russell and a truck driver who 
beat his horse. This was accounted for by 
the fact that Captain Jim loved animals. 
This betrayed him when he deserted because 
his foster brother was carrying on a liason 
with the wife of a major in the army post. 

He goes to remonstrate, gets into a row and 
his young brother gets shot through the 
shoulder. Later the betrayed hushand re- 
turns, killa the betrayer, and the wife covers 
the scandal by persuading Russell it is his 
duty to desert and take the blame. He is 
tracked down. Remorseful, the husband 
chases his wife all over the place, catches 
her, chokes her to death and goes to the 
colonel and confésses. This clears Captain 
Jim and leaves him free to marry his pretty 
sleuth. So all ends happily, if that is your 
idea of happiness. Leed. 


THE HERITAGE OF FRANCE. 


Though the title may be a trifle misleading 
as to the real contents of the film, it is noth- 


ing leas than an accurate portrayal of life in a 
¥rench village prior to the war, the subsequent 
destruction caused by the war, the evacuation 
of the peasants, the return to the site of their 
former homes, and the renaissance of devas- 
tated France, 

The film is designed purely to help the Amer- 
ican Commiitee for Devastated France and has 
ne other object but propaganda. It had its 
first showing in this country before an audience 
made up principally of New. York soclety folk, 
and the affair was an invitation one, given at 
the Plaza ballroom Monday night. 

Since it has no other purpose than charity it 
probably would be unfair to judge it from a 
commercial standpoint, except that to say it 
has already been booked into the Strand for 
an early showing in this month. 

Thie work is the collaboration of Harry Lach- 
Man, an American painter attached to the 
Erench armies, and professor of the A. E. F. 
school of art; M. Gemier, director of the Theatre 
Antoine and founder of the Shakespeare Society, 
end Wythe Wiliiams, American press corre- 
epondent accredited to General Headquarters. 

The film had its only presentation in Paris 
on October 19, when it was privately shown at 
the Theatre Champs Elysee to representatives 
of all ministerial departments. 

The Plaza audience gave it ‘‘gloved’’ applause, 
with intermingled expressions of loud utterances 
of favor. It takes fifty minutes to show. 
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VARIETY 


NEWS THE FILM WORLD 


Pauiine Frederick, the third matrimonial] ad- 
venture of Willard Mack, playwright, has filed 
fm the County Clerk’s office summons and com- 
plaint in a suit for divorce against her husband. 
Miss Frederick has been the wife of Mack for 
the past two years, his previous wives being 
Maude Leone as No. 1 and Marjorie Rambeau 
as No. 2. 


John H. Havlin recovered judgment for $2,- 
$56.26 last week from Frank G. Hall, the film 
man, as a balance due on a $3,000 weekly rental 
ef the plaintiff's theatre, the Grand Opera 
House, Cincinnati, Ohio, on July 3, last. Hall 
took the theatre for the week for the purpose 
ef exhibiting the Willard-Dempsey fight films. 

Vita opened exchanges in Buffalo and Alba> 
last week. 


Peggy Uyland is making ‘‘The Official Chap- 
eron’’ now. 


Al Cohn, of the ‘'‘Photoplay Magazine,’’ left 
that post this week to go with Julian Johnson 
im the film business. Johnson was formerty 
editor of the magazine. 


John Junior is back from a tour of Australia 
and wiil shortly re-enter pictures. He was for- 
merly with Essanay. 


F. J. Leonard has been made Eastern sales 
manager for the American Film Corporation. 


Edward Small, Inc. has signed Edward 
Jose and John Stahl. They left last week for 
the coast to assume their new directorial 
duties. 


The next release of tke United Picture 
Theatres will be ‘The Eternal Mother,’’ feat- 
uring Florence Reed. Lionei Atwili will sup- 
port Miss Reed. 


Ethel Clayton has started work on her 
latest Paramount-Artcraft under the direc- 
tion of Walter Edwards. The title is “Young 
Mrs. Winthrop.” 

Goldwyn purchased the screen rights to 
Ben Ames Williams’ novel, “The Great Acci- 
dent,”” now running serially in the Saturday 
Evening Post. 

Zena Keefe will appear opposite Eugene 
O’Brien in “His Wife's Money,” by May Tully. 
Raiph Ince will direct. 

Ben Musson is the new scenario editor for 
William S. Hart. 

Cc. S. Montafiye's story, ‘The Prophet's Par- 
adise,”’ has been purchased by Myron Selznick. 
Katherine MacDonald has begun work ona 

production, “The Man Thou 
to be released by First National. 


hew special 
Gavest Me," 

Augustus Thomas’ “Rio Grande” will be 
screened by Edwin Carewe for Pathe release 
shortly. 


Charles Maigne, after he has finished di- 
recting “The Copperhead” for F. P. L., will 
go to the coast to produce Robert W. Cham- 
bers’ “The Fighting Chance” as a P.-A. 
special. 

Dell Henderson ha¥ joined Fox's directorial 
ataff. His first work will be a George Walsh 
subject. 


“The Invisible Hand” is the title of a new 
gacrial now in production by Vita, in which 
Antonio Moreno will be starred. 

Elaine Hammerstein’s second Selznick has 
been changed from “Love” to “Greater Than 
Fame."’ 


Edmund Breese has »een signed by Hall- 
mark. 

Charles Chaplin’s fourth First National 
comedy is entitled “A Day’s Vleasure.” 


Carlyle Blackwell has decided to confine 
his picture production activities to the East, 


Douglas Fairbanks’ second United Artists, 
to be released a day before the end of the 
year, is entitled “When Clouds Roll By.” Vic 
Fleming directed. 


Winifred Westover has been signed by 
Goldwyn. 

Bryant Washburn is doing “Too Much 
Johnson,’ Willlam Gillette’s farce, 


Tom Mix's next Fox release ig titled ‘The 
Feud.”’ 

“The Hope,” a Drury Lane meller, will be 
completed shortly. 


‘Sex,’ by C. Gardner Sullivan, ts the title 
of Louise Glaum’s forthcoming release, now 
im production. 

Jack Dillon is directing “The Right of 
Way,” with Bert Lytell, for Metro. 


Hugh Hoffman has been cngaged by 
Famous Players-Lasky exploitation man- 
ager for the Pitis' 1 Office, - 


Harold Lioyd and Hal Roach, star and 
director respectively of Rolin Comedies, ar- 
rived in New York from i.os Angeles Friday 
for a two weeks’ sojourn in the big town. 


— 


Milton E. Hoffman sailed for London No- 
vember 7 to assume the general direction of 
the Famous Players-Lasky English producing 
studios. Albert Kaufman, in charge of the 
construction of the EF. P. London studios, will 
sail for New York upon Hoffman's arrival in 
London. 


The Cemmon Council! of Mount Vernon, N. 
Y., by a vote of $8 to 1, Nov. 7 approved Sun- 
day picture sRkows. The ordinance provides 
that the pictare Rouses may open on Sunday 
afternoons after 2 o'clock, 


Yukio Aoyama, the Japanese actor and 
writer, has been engaged by Ruth Roland 
for an impostant part in her forthcoming 
Pathe serial, “The Adventures of Ruth,” 
which will be released Dec. 28, 

“Simple Souls,” the latest work of John 
Hastings Turner, the English novelist, has 
been purchased by Pathe and will be filmed 
shortly, with Blanche Sweet at the star. 

“The A. B. C. of Tove,” with Mae Murray 
as the star, will be released through Pathe 
Dec. 14. 

“After the tSorm,” featuring Edith Day 
and directed by Paul Scardon, will be released 
by Crest Films, Nov. 17. 

William Russell, Emmett J. Flynn, his di- 
rector; C. R. Wallace, scenario writer, have 
started work at the Fox studio on Paul Dick- 
ey’s story, “The Lincoln Highwayman,” which 
will be Mr. Russell's Wext feature. 

“Kismet” went into production this week 
under the direction of David G. Fischer. Otis 
Skinner is to be starred. The company is on 
location at present in Florida. } 

Arthur H. Rosson, last with Mayflower, has 
joined Louis B. Mayer's directorial staff. 

George Walsh and twenty members of his 
company, under the direction of Del Hender- 
gcn, left New York on Saturday for Tampa, 
Fila. Several scones will be taken on a three- 
masted schooner for the Fox Film Corp. pro- 
duction of “Shark Rawley.” 


Starting this week F. P.-L. resumed its policy 
of releasing two and three productions a week 
alternately. The three for next week are ‘‘Luck 
In Pawn,"’ starring Marguerite Clark; Charles 
Ray in Crooked Straight’’ and Enid Bennett in 
“What Every Woman Learns.’ The last two 
are Thomas H. Ince productions. 


Bennett Musson has assumed the duties of 
scenario editor for William S. Hart. Mr. Musson 
has written several successful plays. 


Hallmark Films will start work next week on 
the Charles K. Harris story, ‘“‘What Children 
Will Do,’’ recently purchased from the author. 
Leon D. Britton will be the director. 

“Empty Adms,”’ a propaganda story by Wil- 
lard King Bradley, has been purchased by Lester 
Park and Edward Whiteside to serve as a ve- 
hicle for Gail Kane, who will be supported by 
Thurston Hall. 

The Bluehill Picture Co. of Bluehill, Me., has 
been organized, with the following officers: 
President, A. F. Townshend; vice-president, 
Harry Kinkley; secretary, James Abram; treas- 
urer, Dr. E. C. Barrett. All the shares have 
been soid, 


An accounting of the estate of the late An- 
nette Seelos (Blanche Wallace) reveals the fact 
the picture actress left an estate of $4,032. 


Arthur F. Irwin, assistant city editor of the 
Evening World, has resigned that position and 
has gone to Indianapolis to become publicity 
manager for Select, 


Contracts were signed iast week between 
Gus Edwards and Famous  Players-Lasky 
whereby the latter acquired the screen rights 
to Edwards’ ‘‘Schooldays’”’ act. 


With Alice Brady's completion of her second 
Realart® production, “The Fear Market,’’ last 
week, there !s some doubt as to whether this 
or “‘Sinners’’’ will be released first. It is be- 
lieved that the second picture to be finished 
will see release first. 


Buster Keaton, of the Fatty Arbuckle fun- 
sters, may shortly debut as a stag comedian 
on his own account, according to report. 


Ella Stewart Carson has been ndded to the 
Myron Selznick scenario staff. She is writing 
“Keep Them Guessing’’ for Olive Thomas. 

8. F. Seadler has joined Realart's publicity 
force, replacing Frank Ross, resigned. 

Owen Moore's next will be ‘‘Plans of Men,’’ 
by R. Cecil Smith. Wesley Ruggles directing. 
Marion Fairfax was signed by Marshall 

Neillan to write exclusively for him. 

J. Stuart Blackton is making ‘‘The Blood 
Barrier,’’ from a story by C. T. Brady, for 
Pathe release. Sylvia Breamer and Robert 
Gordon are to be featured. 


B. J. Sperry has been given charge of Pathe’s 
new Portiand, Ore., exchange. 


George Walsh is doing ‘‘Shark Rawley,’’ by 
Thomas F. Fallon, under Dell Henderson's di- 
rection. Mary Hall assumes the female lead. 


Louls Weinberg, last with Fox, has affiliated 
himseif with the Sol Lesser sales staff. 


The Warner Brothers will release a new serial 
just completed by Selig, in which Juanita 
Hansen is featured. It is untitled, but deals 
with animals. 


Mabel Normand renewed her contract with 
Goldwyn last week. Her next release is titled 
**Pinto,’’ which was written and directed by 
Victor Schertzinger. 


Paul Swan, the dancer, will debut in films 
through the medium of three short subjects for 
Bray-Goldwyn release. 

Irene Rich has been cast opposite Will Rogers 
in “The Strange M4Boarder’’, the Satufday 
Evennig Post story by Will Payne. 


Vita is doing a series of O. Henry twin reel- 
ers, in which Jay Morely and Kate Price rre 
featured. 


Mary Miles Minter is at work on a screen 
adaptation of Grace Miller White's novel, “‘Bar- 
nabetta,’’ to be known as ‘Judy of Rogue's 
Harbor,’’ in which Theodore Roberts, Fritzi 
Ridgeway, Frankie Lee, Aleen Sears and Her- 
bert Standing appear in the support, under 
William Taylor's direction. 

Mabel Normand last week renewed a _ long- 
term contract with Goldwyn. The star has 
just completed ‘‘Pinto,’’ by Victor Schertzinger, 
which is shortly to be released. 


*‘Double-Dyed Deceiver,’’ an O. Henry short 

story, has been purchased by Goldwyn for 
Jack Pickford. It will be that star's next 
production. 

Paul Swin has been engaged to do three dance 
subjects for the Goldwyn-Bray Pictograph, re- 
leased weekly through the Goldwyn exchanges. 
They will go under the general title of ‘‘The 
Age of Fable."’ The first will be released 
Nov. 30. 

Kate Lester and Goldie Madden have been 
added to the cast of ‘‘The Woman in Room 13,” 
which is shortly to be released by Goldwyn. 

Realart Films announced the addition of Silas 
Frank Seadler to its publicity staff. 

The Equity Pictures Corporation has taken 
new quarters in Aeolian Hall. They are lo- 
cated in suite 1809-10, which is directly oppo- 
site the offices now being used temporarily by 
Winthrop Ames. 

Florence Reed's next appearance will be in 
the United Picture Theatres release, ‘'The 
Eternal Mother.’’ It is a six-reel feature to 
be released next month. 

Silk Husbands and Calico Wives’’ is the 
title of the new House Peters picture, which is 
to be released through Equity Films, Nov. 30. 


} 
4 
An increase in the output of Fox films for 
the Straits Settlement countries with headquare-@f 


ters in Singapore, Bombay, Batavia, Hong 
kong, Shanghai, Manila and Calcutta, is and 
nounced, 

“The Lurking Peril,’’ an Arrow serial feature 
ing’ George Larkin and Anna Luther, has been 
taken over by Pioneer for exploitation in New 
York and New Jersey. 

The Mayflower Photoplays Corporation hag 
decided to satisfy Frank L. Packard’s claims 
that he is being slighted in the publicity in con. 
nection with ‘‘The Miracle Man’’ by secing he 
gets his full share. Packard wrote the story 
from which George M. Cohan adapted the 
original play. Any oversight must have been 
an error, according to the Mayflower. 


Charles Steiner, president of the Steiner 
Amusement Company, which operates four thee 
atres in lower Manhattan, has taken over the 
management of the Casino Playhouse at Second 
avenue and Eighth street. He has also taken 
over a long-term lease on a site at Avenue A 
and Sixth street, where he contemplates erect. 
ing a 3,500-seat picture theatre. 


TAKE “FIGHTING CHANCE.” 


The Famous Piayers have bought the 
rights to the “Fighting Chance” from 
E. K. Lincoln and may use it for Rob- 
ert Warwick, The price paid was $25,- 
000. 

LincoIn bought the rights about five 
years ago and started to make the pic- 
ture, spending considerable on the pro- 
duction. It was never released, as when 
he wished to get some retakes several 
of those who were in the original com- 
pany had disappeared. 

The sale to the F. P. reimburses him 
for the money originally spent on story 
and production and shows a profit. 


REALARTS BREAK HOUSE RECORD, 


Tom Moore, of Washington, D. C., has 
signed a contract with Realart Films to 
take their features for the next 60 days, 
Mr. Moore owns and manages the Rial- 
to and Garden and has two Realarts 
playing these houses at present. 

According to the Realtart management 
this breaks all continuous house rec- 
ords. 


Miller with Mayflower. 
Contracts were signed late this week 
whereby Charles Miller, formerly head 
of the Charles Miller Productions, is to 
direct for Mayflower for a term of years. 
It is said Miller will receive $1,000 per 
week and a percentage of the profits 

accruing from his productions. 


S. H. M. Amusement Co., Manhattan, $100,- 
000, J. I. Goldstein, I. Wiener, E. Laskie, 150 
W. 118th street, New York. 

Sunny West Films Co., Manhattan, $8,000} 
B. H. Mills, 8. Kersner, J: Berkowitz, 203 EB. 
174th street, New York. 

Motion Picture Theatre Owners Films, Inc, 
$100,000; S. J. Briskin, M. H. Schneider, M. J 
Stone, 1457 Broadway, New York. 

Asher’s Enterprises, Inc., Manhattan; pic 
tures and vaudeville, $10,000. T. A. Kleppler, 
J. Hochman, A. M. Pateracki, 233 Broadway, 
New York. 

Cc. B. S. A. Corp., Manhattan; scenery and 
effects for films, $5,000. Cc. S. Carver, H. 
Benedict, B. S. Scott, 31 West Seventy-first 
street, New York. 

Cinema Classics, Inc., Manhattan; $100,000, 
H, C. K. Mattison, J. F. Seedoff, M. L. Fulton, 
130 West Forty-seventh street, New York. 

Dominion Film Co., sfanhattan; $10,000. G. 
R. Grant, S. A. Mc!* -n, G. Sencer, 36 West 
112th street, New York. 

Irish-American Producing Corp., Manhate 
tan; pictures, $150,000, G. J. Keleher, E. T- 
and P. Nolan, 160 East Eleventh street, New 
York. 
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ROTESTANT CHURCHES GIVING 
OWN MOTION PICTURE SHOWS 


MOVING PICTURES 


Follow Lead of Roman Catholic Church—Latter Exhibits 
Outside Parish Houses—Clergy Also Inspecting Pictures 
—Tendency to Establish Indirect Censorship 
Causing Producers Concern. 


The tendency of the church to take a 
hand in controlling and censoring pic- 
tures becomes more evident daily. It 
jis no news that Roman Catholics have a 
competent and world-wide organization 
serving no other purpose than censor- 
ship. How they do so, merely by “rec- 
ommending” certain films, has been in 
VARIETY. 

Now the Protestant churches are get- 
ting busy along the same lines. They 
have been moved to activity principally 
by the astonishing success of “The Mira- 
cle Man” in which a moving example of 
the triumph of faith over materialism is 
forcibly pictured. In conversations with 
leading clergymen here, it has developed 
that they fear this picture almost as 
much as they feel called on to applaud it. 

If it should establish firmly in the 
popular imagination the belief that 
faith healing is a possibility it will hit 
ministers of the gospel as hard a blow 
as it will deal out to professional physi- 
cians. People will go to faith healers 
whether they are members or not of the 
Evangelical Church. This fact moved 


= Dr. William T. Manning, rector of Trin- 


ity, to welcome an English faith healer 
into the parish itself recently. 

The Roman Catholic Church, however, 
does its own faith healing. Many shrines 
are traditionally famous in its chronicles 
of belief. Meanwhile, more and more 
clergymen are observed to be entering 
picture theatres to inspect the product, 
to recommnd or denounce it, and so re- 
establish control over what forms a pic- 
turesque share in the lives of their con- 
gregations. 

Meanwhile, not only in New York city, 
but more noticeably out of town, the 
tendency has grown for the clergymen 
themselves to show pictures in their own 
parish houses, The Roman Catholic 
priesthood do not go this far. They give 
picture shows, but not in parish houses. 
No such embarrassment troubles the 
Protestant clergy. They not only give 
carefully selected picture dramas, but 
follow it up with a dance and a dish of 
ice cream. Soon they may be producing 
pictures themselves. 

This tendency on the part of the 
reverend gentiemen has been regarded 
with mixed emotions by picture pro- 
ducers themselves. They see in the 
seventeen million Roman Catholic com- 
municants whose ideas of the pictures 
they want are necessarily influenced by 
their own censorship league, a distinct 
force to be reckoned with. If they should 
be faced by a really united Protestant 
control, a censorship greater than any 
legal one will have been established. 

Meanwhile, the clergy are reinforcing 
their jobs by swimming with the thought 
of the times. They are becoming pic- 
ture producers of account. The rental 
list shows this. 


LOEW’S PLANS. 


With local capital used to finance the 
Project, Marcus Loew contemplates the 
erection of twelve theatres in Detroit 
during the next year. Ground will be 
broken for the erection of the first of 
this chain Dec. 1. The house, which 
Will seat 3,200 persons, will cost approx- 
imately $1,000,000 to erect. The site se- 
lected is in the heart of the business 
district and within close proximity of a 
Rumber of Detroit theatres. It is an- 
ticipated this house will be ready to 
Open late in August, 1920. * 

The plan under which Mr. Loew will 


conduct his operations in Detroit is sim- 
ilar to the one he has adopted in Cana- 
da, where he is operating a number of 
theaters all erected with local finances. 


For the purpose of underwriting the 
project Mr. Loew will establish an of- 
fice in Detroit and will work there in 
conjunction with John H. Kinsky, the 
Detroit picture theatre owner. His 
purpose will be to make a canvass of 
the most likely investors among the 
business men in the city and present to 
them the possibilities of the success 
of a chain of theatres conducted along 
a co-operative basis. Figures will be 
shown of the success of the Loew houses 
in Canada and the methods under which 
they are conducted. It is anticipated 
that through these means more than 
$10,000,000 will be subscribed for the 
project. 

Thomas W. Lamb has prepared plans 
for the prospective houses in Detroit. 
All are to cover a plot of ground about 
200x250. They are to have stores in the 
sireet front and some with an arcade 
similar to the one in the Lincoln Square 
Theatre, New York. Offices are to be 
iocated in the upper stories of the 
structures. Each of these houses will 
seat from 3,000 to 3,600 people and cost 
in the neighborhood of $1,000,000 to 
erect. 

The Loew enterprises are preparing to 
break ground for the erection of a the- 
atre in Commonwealt& avenue, Boston, 
in the Back Bay District. The house 
will cover an area of 200x350 feet and 
{is to seat 3,600 persons. Work on this 
project will commence next month. Ac- 
cording to the plans drawn by the 
urchitects, the front and both sides of 
the theatre will have stores ane the up- 
per portion of the building will have 
four floors for business offices. The 
house is estimated to cost about $1,500,- 
000, 

Mr. Loew was in Washington, D. C., 
last week and closed a_ transaction 
whereby he assumed title to a plot of 
ground 40x100 adjoining the Columbia 
Theatre on Twelfth and F strects. 

The Columbia, which is the first house 
Loew took over in Washington street, is 
to be demolished and a new theatre 
erected on the two sites. This house 
will play a vaudeville and picture poli- 
cy. It is to have a seating capacity of 
3,500. 

It is expected that work on the new 
project will be started in the early 
spring and the house ready for occu- 
pancy in September. The new project 
in the National Capital will involve an 
expenditure of more than $1,000,000. 


NEAR GETTING HARRIS. 


Sam H. Harris came very near to en- 
tering into an arrangement’ with 
Famous Players-Lasky, whereby he was 
to be guaranteed against loss on his 
legitimate producing ventures, for a 
share of the profits and to give Famous 
control of the picture rights g0 his pieces. 
It was a deal somewhat similar to that 
made with Alf. Hayman and, in fact, was 
to have become a part of the Charles 
Frohman, Ine., concern, with Harris 
elected to the presidency. 

But the deal fell through upon Harris 
delclining to complete it without re- 
ceiving an advance of $250,000 against 
his share of the profits. 

He is now understood to be dickering 
with Goldwyn along these lines, 


ANOTHER EXHIBITORS’ CIRCUIT 


The formation of exhibitors’ circuits 
for the syndicated handling of distribu- 
tion and participation in the profits 
thereon, continues without abatement. 

Following closely upon the plan pro- 
posed by Lewis J. Selznick, in which he 
asks the exhibitors to go into partner- 
ship with him, comes an announcement 
of the formation of the Associated Ex- 
hibitors, Inc., incorporated under the 
laws of the state of New York. 

The corporation was formed by the 
law firm of O’Brien, Malevinsky & Dris- 
coll, “on behalf of a number of motion 
picture exhibitors located at different 
centers in the United States.” 

The plan contemplates the creation of 
32 regional districts for picture ex- 
ploitation. A franchise is to be granted 
to a pivotal city in each regional dis- 
trict. The holders of the regional fran- 
chise are to become interested in the 
profits growing out of the distributing 
of any picture exploited or distributed 
through the new concern in the district 
covered by the franchise holder. 

The Pathe Exchange is to be the dis- 
tributing organization, and Charles 
Pathe and several of his associates will 
financially underwrite the activities of 
the Associated Exhibitors, Inc. It is 
planned not only to produce pictures 
through different unit organizations but 
to purchase in open market, to put un- 


der contract prominent stars, directors’ 


and authors and others. 

The new organization will be man- 
aged by a board of directors represent- 
ing the regional franchise holders, A 
meeting will be held in New York be- 
fore the first of the year. 


PAPERS OF UNIFORM SIZE. 


The movement fostered by the A. M. 
P. A. providing for the adoption of a 
uniform size of publication by all of the 
picture trade press was the topic of 
discussion at the opening méeting of the 
organization held last week. The pos- 
sibility of the adoption of a uniform size 
seemed to be going forward at the 
meeting. 

Representing the trade papers at the 
luncheon were Leslie Mason, of the 
exhibitors’ Trade Review; George 
Blaisdell of the M. P. World; Robert 
Welch, of the M. P. News, and James 
Beecroft of the Exhibitors’ Herald. It 
was practically agreed that the papers 
should all adopt a type page of 9 by 12 
inches on a 104% by 13% page. 


W. D. McGuire, of the National Board * 


of Censors, also spoke, and asked the 
assistance of the publicity men to fight 
down the everlasting cropping of desire 
for censorship in small localities. He 
cited several instances where the local 
censorship idea was only agitation of 
busy-bodies that wanted’ to see their 
name in print. 

C. H. Robertson, who has been attached 
to the educational branch of the Na- 
tional Commission in China of the Y. M. 
C. A. and who has been in China for 17 


years, stated that the films were open- 


ing an unlimited field for education 
there. 


“APHRODITE” IS MAYFLOWER’S. 


The Mayflower Photoplay Corporation 
signed contracts this week whereby they 
acquired the screen rights to the book 
“Aphrodite,” issued by Small, Maynard 
& Co., the Boston publishers. Whether 
this is the same “Aphrodite” as is sched- 
uled to open at the Century, November 
24, is uncertain. It was previously un- 
derstood that the Famous Players- 
Lasky had the rights to the stage spec- 
tacle. Mayflower also releases through 


“39 EAST” SOLD. 

Famous Players-Lasky has purchased 
from the Shuberts the film rights to 
Rachel Crothers’ piece, “39 East,” pay- 
ing for same, it is understood, $30,000. 

Goldwyn wanted the play but were 
outbid. 


SUCCESS FOR ROTHAPFEL. 
Los Angeles, Nov. 12. 
Samuel L. Rothapfel, as managing 
director, reopened the California this 
week. The event was a huge success. 


COAST STUDIO STRIKE OFF. 


Through the signing of an agreement 
last Thursday between the I. A. T.S. E. 
and the Motion Picture Producing Man- 
agers’ Association ot Los Angeles 
the strike of the mechanical forces in 
the coast picture studios which started 
Sept. 15, was formally declared off. The 
settlement negotiations were carried on 
in the offices of the National Association 
of the M. P. Industry and the peace 
pact was signed by Chas, C. Shay, Pres- 
ident of I. A. and W. J. Reynolds, Sec- 
retary M. P. P. M. Association. The 
agreement runs until Sept. 15, 1920. 


Under the terms of the agreement the 
I. A. men receive all of the wage scale 
demands originally asked for. Shop 
foremen heretofore receiving $50 will re- 
ceive $60 weekly hereafter, gang fore- 
men (old scale) $7.00 a day will receive 
$8.00 a day; carpenters (old scale) 75 
cents an hour, new scale 87%c. an hour; 
grips (old seale) 624%c. an hour, new 
scale) 75 cents. Chief electricians are 
advanced from $50 to $60 a week; shop 
foremen electricians from $7.00 a day 
to $7.50; electricians from 75 cents an 
hour to 87% cents an hour. Lamp op- 
erators heretofore receiving 62% cents 
an hour under the new scale will get 75 
cents. 

Chief property men heretofore receiv- 
ing $50 weekly will get $60. Property 
men with a director (special classifica- 
tion) formerly receiving $35 weekly, new 
scale, $45.00. Assistant property men 
will receive $35 weekly. Under the old 
seale there was no maximum or mini- 
mum. 

Shop foremen in the property making 
department, old scale $50 weekly, new 
seale $60. Property makers, 75 cents 
an hour, old scale; new scale 87% cents 
an hour. Technical directors.new mini- 
mum scale of $75 weekly. 

All overtime under the new agreement 
is to be paid for by the studios at the 
rate of time and a half. This was form- 
erly paid for at the rate of straight time. 
Other features of the new contract are 
double time for all hclidays, formerly 
paid for at the rate of straight time. 

One of the biggest concessions received 
by the I. A. was the paymcnt of all time 
consumed by I. A. men while travelling 
to and from a location. Any company 
that lays off on Sunday or holiday while 
on location hereafter must pay I. A. men 
full time. All travelling and hotel ex- 
penses incurred by I. A. men travelling 
to and from location are to be paid by 
the studios. 

No employe can be called for Jess 
than four hours work on any day. Un- 
der the old arrangement the studios fre- 
quently called a mechanic to work at 
8 A. M. and owing to a delay in secur- 
ing props, or inclement weather, laid 
the man off at 9. 

The agreement calls for the taking 
back of all strikers by the studios. The 
above agreement was signed by 30 of 
the coast studios and producers Sept 15, 
the most important hold outs being 
Goldwyn, Famous Players-Lasky, Fox 
and Metro. The four above named are 
members of the M. P. Producing Man- 
agers’ Association, and through the 
signing of the new agreement by Sec- 
retary Reynolds, automatically become 
a party to the new contract. 


DE MILLE TO SEE BARRIE FILM 


Cecil B. De Milie is due here from the 
coast Friday (to-day). It is llkely that 
his visit here is intended for the special 
purpose of viewing the Barrie piece 
when it opens at the Rivoli. 

Sir James Barrie’s “The Admirable 
Crichton” is scheduled for presentation 
at the Rivoli for the firsftime the week 
beginning November 23. The screen 
version comes under a different title 
and is called “Male and Female.” 

The feature is a Paramount-Artcraft, 
and probably represents the first pic- 
turization of Barrie’s plays that went 
over to the F.P.-L. under a recent agree- 
ment with the titled playwright. 

The leads were assigned to Thomas 
Meighan and Gloria Swanson, supported 
by Lila Lee, Theodore Roberts and oth- 
ers, 

Following the Rivoli engagement it is 
booked the week after at the Rialto. 
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MOVING PICTURES 


LYNCH INVESTS HALF MILLION 
BUYING WELLS INTERESTS 


Backed by Kuhn, Loeb Money and Allied With Zukor— 
Deal Hinged on Acquisition of Atlanta Houses—Wells 
Stranglehold on South Now Ended—No Trouble 
in New Orleans, Where Saenger and Southern 
People Have Made Deal With Paramount. 


Norfolk, Va., Nov. 12, 
Nearly half a million dollars was in- 
volved in the purchase by the Southern 


Enterprises, Inc., and S. A. Lynch Cor- 


poration of the Wells interests in four 
southern cities. 

Backed largely by Famous Players- 
Lasky, in turn backed by ihe interests 
of Kuhn, Loeb & Co., the Lynch con- 
cern has closed a deal with the Wells 
interests whereby the former Wells 
houses in Atlanta, Savannah, Augusta 
and Knoxville have been taken over by 
8. A. Lynch and his associates. 

This information was given out by 
Otto Wells, general manager, with head- 
quarters at Norfolk, and confirms the 
rumor around the south for some days. 
Mr. Wells also stated the entire deal 
largely hinged on the acquisition of the 
Atlanta houses, and that Mr. Lynch 
made an attractive offer embodying in 
addition to the Atlanta houses the 


theatres in the other three cities. 

The houses covered in the transfer 
are the Lyric, Forsythe, Strand, Vau- 
dette and Rialto, Atlanta; Bijou, Knox- 
ville; Wells and Grand, Augusta, and 
Bijou, Savannah. In addition to which 
the Welis interests in the realty hold- 
ings of several of these pieces of prop- 
erty changed hands at the same time. 

Further, it was learned that the Hul- 
sey and Levy interests in Texas, Ar- 
kansas and Oklahoma, which have been 
absorbed along much the same lines as 
have the Wells interests, by Lynch and 
associates, wvrought close to a million 
dollars, and involves in addition to sal- 
ary to Hulsey as general manager at 
$50,000 a year. . This incluaes the First 
National Exhibitors’ franchise. 

With the closing out of the Wells in- 
terests in the four cities named ends a 
long held strangle hold the Wells in- 
terests and the Wells-Wliimer & Yin- 
cent interests have had on southern 
towns. The Wells still have their houses 
in Norfolk and Richmond eof the oid 
Wells Circuit, once devoted to Stair & 
Havlin attractions, vaudeville and pic- 
tures. 

For sentimenta! as well as attractive 
financial returns it is not thought the 
interests still held in these two cities 
could be bought except at a very high 
figures, which would unquestionably to- 
tal several times the amount involved in 
the transfer just consummated. 

At Nerfolk the Wells interests con- 
trol as actively operating theatres the 
Academy of Music, housing small time 
Keith vaudeville, the Colonial housing 
the better road attractions, and the fol- 
lowing as picture theatres:—Granby, 
Wells, Arcade, Strand, American, and 
three colored motion picture houses, and 
in Richmond, the Lyric, for vaudeville, 
the Academy for road shows, the Bijou, 
Odeon, Isis, Virginian, Colonial and sév- 
eral others, playing pictures. These 
houses are cleaning up, and with all 
Opposition frozen out, and all vaude- 
ville halis or auditoriums under lease 
to the Wells interests, some one would 
have to pay a mighty fancy price to get 
hold of their leases and realty holdings. 


a New Orleans, Nov. 12. 
The report here that Southern Enter- 
prises, Inc., was in the throes of a con- 


troversy with the Saenger Amusement 
Co. is stated to be untrue, but if such 
a condition existed recently it has ap- 
parently been disposed of. It can be. 
definitely stated that the Lynch crowd 
have practically agreed upon prices for 
service for the current year’s Para- 
mount-Artcraft releases. 


ANSWER TO HOUDINI SUIT. 

Nathan Vidaver of No. 116 Nassau 
street, counsel for the Octagon Film 
Corporation and Benjamin A, Rolfe and 
Harry Grossman has filed in the County 


Clerk's office an answer to the recent - 


suit of Harry Houdini, the “Handcuff 
King,” against the defendants for $40,- 
000 alleged to be due him on a contract 


“to pose in the film “The Master Mys- 


tery.”” Mr. Vidaver also asks, in his 
filing papers, that the suit be thrown 
out of court. The complaint of Houdini 
has already appeared in VARIETY. 

In their reply to the complaint of the 
Handcuff King the defendants state that 
the contract of June 5, 1918, with Hou- 
dini called for 10 episodes in which he 
was to appear. Later the number was 
increased to 15 and it was agreed be- 
tween the plaintiff and defendants that 
the cost of manufacturing, advertising 
and exploiting the picture would be in- 
creased 50 per cent. over the original 
figures of $135,000, and that 10 per cent 
should be deducted for “overhead” 
charges. The contract Houdini claims 
was breached was carried out in its 
entirety according to the answer. 

Rolte and Grossman claim that they 
purchased the contract rights from the 
Film Company and show that up to 
the time of the filing of Houdini’s suit 
the total gross receipts from the film 


were $213,277.36, and the cest of manu- 
facturing, advertising and exploiting the 
film amounted to $199,082.85. After de- 
ducting the 10 per cent overhead 


charges agreed to by the plaintiff the 
defendants say the gross receipts show 
a deficit but no profits and consequently 
Houdini is entitled to nothing. The 
date of trial of the action has not as yet 
been settled, 


CHARLIE CHAPLIN’S NEXT. 
The titlh of Charlie Chaplin’s next 
First National pieture will be “A Day's 
Pleasure.” It is a two-reeler and will 
be released by First National about 
Dec. 15. 
Chaplin has still four more pictures 
to make for First National before be- 
ginning his United Artists contract. 


ELSIE FERGUSON'S NEXT. 

Elsie Ferguson's next production for 
Paramount will be based on. “Lady 
tose’s Daughter,” the novel by Mrs. 
Humphrey Ward. Fay Davis appeared 
in a dramatic version of it at the Em- 
pire in 1903. 

Miss Fergusen is now completing the 
screen version of “His House in Order,” 
by A. W. Pinero. 


Women’s Clubs May Boycott. 
Los Angeles, Nov. 12. 

A threat to boycott the California 
theatre has been made in the councils 
of local women’s clubs, it is authorita- 
tively stated, 

The proposed action is the result of 
S. L. Rothapfel’s move in dismissing two 
women instrumentalists and his declar- 
ation that no women could find places 
in his ensemble 


INDICTMENT FOR “TRIMMING.” 
It was whispered about town Monday 
@ prominent picture producer, through 
his attorney, had presented to the dis- 
trict attorney’s office certain facts upon 
which he asked for an indictment of his 


general manager, who had been in his_ 


employ in various capacities for a num- 
ber of years. 

It ig said the former general manager 
has not been permitted to center the of- 
fices of the concern for the past week 
nor to remove therefrom any of his pri- 
vate papers, which are being carefully 
gone over by an expert auditor. 

According to the report, a real estate 
agent wrote various picture- concerns 
offering to rent a site for a studio on 
Manhattan Island. The aforesaid gen- 
eral manager communicated with the 
agent and was informed the place could 
be rented for $2,100 a year. The gen- 
eral manager formed a “close corpora- 
tion” to take over the property and of- 
fered it to his principal for $62,000 an- 
nually, which was countered by a prop- 
osition on the part of the principal with 
an offer of $52,000 a year. ' 


“The general manager “consulted” with 
his private corporation, reported the of- 
fer was accepted and the deal was 
closed at that figure, with a deposit paid 
thereon before the true situation was 
revealed to the principal. 


BENNY LEONARD FILM STAR. 


Frank G. Hall and Ascher Enterprises, 
Inc., have signed Benny Leonard, light- 
weight boxing champion of the world, 
to appear in a fifteen episode serial, to 
be produced and distributed throughout 
the world by Mr. Hall. The contract 
involves more than a million dollars, 
$100,000 of which amount Mr. Leonard 
received as his initial payment for his 
picture work. 

The agreement entered into between 
Ascher Enterprises, Inc., Frank G. Hall, 
Benny Leonard and Billy Gibson, Leon- 
ard’s manager, was closed Tuesday. 
Production will be commenced immedi- 
ately in the East. 

The story, not yet titled, calls for the 
champion's appearance in every impor- 
tant city betweem New York and the 
coast. Leonard will be photographed in 
various episodes en route. 


FILM PLAYERS WED. 
Los Angeles, Noy. 12. 

Rodolfo di Valentino and Jean Acker 
have wed, 

The couple went to Santa Ana for 
the license. Miss Acker will continue 
on the screen. She is with Metro, hav- 
ing scored a hit in Lombardi, Ltd.” 
Valentino was one of Griffith’s discov- 
eries. 

Hedda Nova is reported to have 
skipped out to Santa Ana with Paul C. 
Hurst, the serial director at National, 
and married him. Hurst is divorced 
from his first wife, who has their two 
children, but immediately upon hearing 
of Hurst’s union, ex-wife telephoned 
Miss Nova and congratulated her. 


PIONEER TAKES FOX FLOOR 


With the new year the Pioneer ~ilm 
Co. will have the entire seventh floor of 
No. 146 West Forty-sixth Street, which 
is now being occupied by the publicity 
and other departments of the Fox Film 
Co. 


“PIRATE” TAKES A FALL. 


soston, Nov. 12. 

Joseph Bowering, a picture acter, 
while impersonatirge one of a pirate 
band in a castle island stronghold con- 
structed on an island on the North 
Shore, near Gloucester, met with hu- 
morous ang fortunately not serious 
accident. 

He discharged a cannon from the 
ramparts to repel an attack by a sub- 
marine. On the recoil of the gun t*e 
floor of the -ast collapsed, dumping 
him and the cannon downward for about 
30 feet where a p:le of lumber ook up 
the task of holding both. 

Bowering was out for abcut 10 min- 
utes, He sustained a cut on his hand 
which did not prove serious, 


MANY OFFERS TO DORIS KEANE, ' 


It was stated about town early this 
week Doris Keane has signed a contract 
to appear in a film adaptation of 
“Romance,” but no official confirmation 
was to be had up to the time for publi- 
cation. 

Miss Keane, through her husband, 
Basil Sydney, has been holding negotia- 
tions with a number of the larger film 
concerns, most willing to negotiate at 
the star’s own figure, but reluctant to 
sign without first having had a test to 
see if she screened properly. This her 
husband refused to assent to. 

One of the principal contenders for 
Miss Keane with “Romance” was D. W. 
Griffith, who started negotiations while 
in London a couple of yers ago. The 
price demanded by the star for her serv- 
ices and the right to the play left little 
for the director-producer for his time 
and investment. 

Famous Players-Lasky was willin- ‘o 
pay $75,900 on the signing of a contract 
with Miss Keane, as an advance against 
50 per cent of the profits, while May- 
flower evinced a readiness to pay more 
than twice hat sum, conditional upon a 
test. 

Then came Hiram Abrams, who was 
ready to consider a “deal,” which was 
submitted to him on the basis of $150,000 
and one-third the profits, with a guaran. 
tee that the star’s share of the profttg 
would not be less than $100,000. Abrams 
is understood to have based his figuring 
on the fact that he could have received 
an advance of $100,000 for the English 
rights. 

Others known to have been dickering 
are Goldwyn and Metro. 


MT. VERNON GETS SUNDAYS. 
Mount Vernon, »” Y., Nov. 12. 

Despite the concer.ed protes.s of 
clergymen of this city, voiced through 
their association, Mayor Brush Monday 
signed the measure whic:  legalizes 
Sunday pictures, adopted by a vote of 
¥ to i by the Common Council last 
week. Announcement that the ordi- 
hance had passed caused great re . 
ment in religious circles becaus: of the 
campaign which had been conducted 
against its passage. 

The Common Council and the Mayor 
were guided in their decisions by the 
attitude of the people shown at a recent 
referendum held here. A majority of 
more than 357 votcec in favor. Sunday 
films. In spite of that majority, the 
1..inisters continued their campaign of 
opposition and claimed tha the ma- 
jority was so small it didn’t really rep- 
resent the sentiment of the “better 
class.” This was emphatica:ly denied 
in other circles, however. 

The ordinance is very rigid, and pro- 
vides for a special board of censorship 
to pass upon the merits of pictures to 
be shown Sunday. It also stipulates 
that no theatre manager, not exhibiting 
in this city previous to the passage of 
the measure will be grantec a permit 
to show pictures Sunday. The ordi- 
nance will -ecome effective i: two days, 
from the date of the first publication, 
which was Wednésday. 

It is felt by those in favor of Sunday 
films that the winning of this city is 
important to producers because Mount 
Vernon was considered a stronghold for 
the antis. Once before an ordinance 
was proposed but was defeated. 


GRIFFITH GOES SOUTH. 


D. W. Griffith, accompanied by a com- 
pany of twenty and technical staff, 
leaves for Miami Saturday for the pur- 
pose of producing the remaining two 
features contracted by First National. 

Griffith will remain South for two 
months, at the expiration of which time 
it“is expected the ne’ Griffith studio 
now building in Mamaroneck, N. Y. 
will be ready for occupancy. 


Palo Alto Will Have Film House. 
San Francisco, Nov. 12. 

A. C. Blumenthal & Co. has crm- 
pleted arrangements for the constriecs 
tion of a theatre in Palo Altre to he de 


voted to pictures, and to cost around 
$100,000, 
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MOVING PICTURES 


CHAPLIN DENIES BACKING 
MONTHLY 


L 


amous Film Comedian Declares He and Max Eastman 
Merely Are Mutual Admirers—Latter Is an Aristocrat 
Forced Out of His Set-—Was on Trial During War 
. for Blocking Draft—Edited “The Masses,” 
Which Suspended—Then Started “Lib- 
erator’ —Visited Picture Star Last 
Winter in Los Angeles. 


{ Los Angeles, Noy. 12. 
Charlie Chaplin today denied having 
any interest, either financial or political, 
‘in “The Liberator,” the monthly maga- 
zine edited by Max Eastman, and 
frankly devoted to Bolshevik propa- 
‘ganda. 

Chaplin was interviewed last night by 
VARIETY’S representative. Though 
cautious at first in expressing his rela- 
tions with Max Eastman, he admitted 
they were friends—really nothing more 
than usual acquaintances, according 
to his phrase. 

“Eastman, aS an admirer of mine, 
visited me during his stay in Los 
Angeles laSt winter,” said Chaplin, “and 
I was interested in his rich personality 
and poetry. I am absolutely cold on the 
Bolshevism theme. Neither am I in- 
terested in Socialism, You know my 
war record. 

“If the ‘Liberator’ is seditious, it cer- 
tainly should be suppressed.” 


— 


Sensational rumors connected Chaplin 
with Eastman last week, brought on 
from the Coast by visitors who discussed 
at length the film comedians relations 
‘with the propagandist. They declared 
that Eastman got the money to put out 
the “Liberator,” which is printed in fine 
style, from Chaplin who is a millionaire. 

They ascribe their belief to the cordial 
relations existing between the two men 
and much in evidence last winter. 

Before the war Eastman was editor 
of the “Masses.” That paper was sup- 
pressed. Along with Art Young, the 
cartoonist, John Reed, the correspon- 
dent, and others of the staff, Eastman 
was tried under the law forbidding in- 
terference with the draft or recruiting. 
He pleaded not guilty and made a sen- 
sational speech to the jury in which it 
developed that Eastman is a descendant 
of Daniel Webster. This speech is said 
to have won him his liberty, but the 
*“Masses” itself did not resume publica- 
tion. Shortly the “Liberator” was 
started with Eastman and his sister as 
the responsible parties. 

Eastman is one of the most interesting 
characters in modern American life. 
Born to aristocratic position, he is per- 
sonally a tall, slender, clean cut and 
notably handsome man, Though still 
in his 30’s, his hair is touched with 
gray, His wife is Ida Rauh, a sculptor 
and lawyer, and now leading lady with 
the Provincetown Players. 

As a young man Eastman went to 
Williams College, the most exclusive of 
the New England higher schools of 
learning. While there he was made a 
member of the Delta Psi fraternity, 
known to all college men as th. “snobs’ 
paradise.” Members of it, carrying col- 
lege nonsense to the nth degree, never 
leave their badges off, and do not men- 
tion their house by the Greek letter 
name, They refer to it always as St. 
Anthony’s Hall. 

At college Eastman made a reputa- 
tion as a poet of unusuai ability and 
became one of the editors of the “Lit.” 
Coming to New York he became an in- 
structor in philosophy at Columbia. He 
lost his position because of his politi- 
cal views. Shortly after he was denied 
the opportunity to lecture at the Colony 
Club and a warm row was precipitated 
because of him in that exclusive wo- 
men’s organization of which Ethel Bar- 


rymore is. a member. 
among his own people, 
Socialism in earnest. 


As an orator he is on a par with the 
President himself, and the astonished 
Fifth Avenue set woke up shortly to 
find that the snob and aristocrat whom 
they had forced out had become a force 
to reckon with, .He became the im- 
passioned spokesman of the Socialists. 
With the coming of war, he took sides 
against it, With the coming of peace, 
he began supporting Lenin, became a 
Bolshevist of Bolshevists like his friend 
Reed. Like Reed, he has alienated the 
Socialists first by supporting Wilson in 
1916, then by refusing to go to jail as 
Debs did, finally by breaking away from 
them altogether and joining the extreme 
Left or Bolshiviki faction, at least in 
so far as demanding the recognition of 
the Russian Soviet Republic is con- 
cerned, 

It was at a time when he was ap- 
pealing for support for the “Liberator” 
that he went to Los Angeles and was 
seen much in the company of Charles 
Chaplin, who, whatever he may be, is 
reputed among the radicals to he a 
“parlor Socialist”-—that is one who won't 
risk much but believes just the same. 


Forced from 
he took up 


CANADIAN 2URCHASE. 


Vancouver. RB. C., Nov. 12. 

Paramount Theatres, I.td.. operating 
a number of picture houses in Cntario, 
has purchased 50 per cent. of the stcok 
of the United Theatres, std, which 
company operates most of the big pic- 
ture houses in British Columbia. Includ- 
ing the Dominion, Rex and Globe in this 
city. 

J. Muir will rematn as manager of the 
United Theatres. 

W. FP. De Wees, manager of the Rex, 
owns 25 per cent. of the gtock in United 
Theatres, Ltd., and the Allens of To- 
ronto own the other 25 per cent. 

it was reported a few months ago 
that the Allens had control. 

The Dominion Theatres in Vancouver, 
Victoria and Nanaimo may be operated 
independently of the other hcuses, 


GOLDWYN CHANGES NAME. 

The “Goldwyn Picture Corporation,” 
of 469 Fifth avenue, has changed its 
title to “Goldwyn Pictures Corporation 
of New York,” according to a certificate 
filed in the County Clerk’s | office 
Wednesday. The authorization of the 
change was made at a meeting of the 
directors of the corporation, held at its 
offices October 25 last. At the meeting 
Samuel Goldwyn was elected president 
and Gabriel L. Hess, secretary. 

Avoidance of possible litigation be- 
cause of the activities of the corpora- 
tion outside of New York State is given 
as the cause of the change of name. 


CAPITOL’S NEW SHOW XMAS. 


The new show as planned for the 
Capitol will be staged around Xmas 
time with Ned Wayburn again the di- 
rector. It will in all probability be a 
pantomime, this type of entertainment 
being preferred on account of the diffi- 
culty in hearing speaking voices from 
the rear of the vast edifice. 


PICTURE CENSOR 18 ROUMANIA. 

Paris, Nov. 1. 
The ban on certain films is issued by 
the military authorities in Bacarést, who 
are at the head of the censt®, and the 
following subjects are stipulated as be- 
ing absolutely forbidden in picture ex- 
hibition in Roumania: (a) Anti-national, 
anti-religious and revolutionary, and 
any film inducive to disturbance in the 
country; (b) indecent and obscene; (ce) 
revealing o- suggesting means for bad 
canduct, criminal episodes, which if 


practiced, might be dangerous‘for publics’ 


order; (4) tragical dramas of blood- 
curdling order, which mag affect the 
nervqus and particularty the young, thus, 
instead of being a recreatiém, wou!d con- 
stitute a cause of grief or pessimism; 
(e) subjects precognising bad habits, the 
triumph of injustice or evil, the ridicul- 
ing of virtue and justice; (f) films of an 
erctic nature, justifying adultery or re- 
bellion to the wishes of parents; (2) 
flms inspiring disgust or reasons for 
deception in family life. 

Exhibitors are responsible for the 
proper control of films in their halls 
until such time as the censor has grant- 
ed a vise for all films now on the mar- 
Ket. When the vise is granted an ex- 
hibitor can present the film without ref- 
erence to the authorities. Any change 
in title is forbidden. 

The customs duties on films is fixed 
at 2 lei per metre of printed reels; 1 lei 
per metre for virgin films, with a surtax 
of 2 per cent. ad Valorem. Printed mat- 
ter, posters, etc., 2 lei per kilogram net. 


THE WRONG MISS BROOKS. 


Mae Brooks, professional, at present 
in pictures, is being caused some per- 


sona! embarrassment as a result of a 
news story that appeared in a local 
daily last week. in which a’ Marion 


Brooks was mentioned as held on a 
charge of grand larceny—the theft of a 
watch in the Hotel Claridge. This Miss 
Brooks. gave her profession to be also 
pictures, stating she was last with the 
Century Grove Revue, which fact, it is 
known, is false. 

Mae Brooks was the only one of that 
surname ever employed there. This, 
however. is causing the fatter annoy- 
ance, which, coupled with the fact that 
she has been confined to hed with pneu- 
monia for about the same period in 
which the arrest took place, makes her 
professional acquaintances look askance 
at her “illness” yarn, The pneumonia 
resulted from a plunge into a cold basin 
of water during the making of one of 
her films fcr the Howell productions. 


STUDIO OF STATE BUILDING. 
fan Francisco, Nov. 12. 

Motion picture producers have asked 
the State of California for its selling 
price of the California Building on the 
ola P. P. I. E. grounds. 

It is the intention of the San Fran- 
cisco Board of Supervisors to make a 
studio out of the spacious California 
Buil@ing for the picture peopie. 

Douglas Fairbanks came to San Fran- 
cisco last week with a special freight 
train of “props' ’to cu.nmence operations 
here, on his next production for the 
“Big Four.” 


TALK ABOUT CRISPS. 
Vincennes, Ind., Nov. 12. 

Echoes of the marital troubles of Mrs. 
Donald Crisp, formerly Miss Hazel 
Stark of this city, picture actress and 
wife of the picture producer and actor, 
come here from Los Angeles. 

Friends here received word that Mrs. 
Crisp asks for separate maintenance, an 
allowance of $1,000 a month and one- 
half of their property, valued at $60,000, 
Among other charges her vomplaint is 
said to have made against Crisp are that 
he— 

Made ‘her walk to the store for her 
groceries. Forced her to do all the 
household work in an cight-room estab- 
lishment. Refused to allow her a maid 
or a cook. Compelled her to heat his 
bath water. Called her a liar and a 
hypocrite. She declares that he gave 
her only $25 a week on which to run 
her house; bought her a $1.98 hat at 
public auction and refused to properly 
ciothe her, 


EVENING MAIL LOSES TO PATHE. 

Justice Finch signed his findings last 
week in the suit of Pathe Exchange, 
Inc., against the Evening Mail Syndi- 
eate, Ine, in favor of the plaintiff to 
the extent of a $10,366.95 judgment. 

A contract entered into by both par- 
ties on Feb. 29, 1916, forms the basis 


of the litigation, wherein Pathe was to 
release animated cartoons originated by 
R. L. (Rube) Goldberg, the Mail's car- 
toonist, the newspaper syndicate to ex- 
ploit them through the various media 
at their command. By the terms of 
the contract Pathe paid the syndicate 
$7,199.25 in cash, for which, it was fig- 
ured, they would receive space equal to 
about five times the amount, or $35,000 
in actual value. Pathe, on the other 
hand, was to make the prints and re- 
lease them through their exchange sys- 
em, they to retain 35 per cent, of the 
profits of the American sales and 50 
per cent. of the foreign bookings. 


Pathe charged breach of contract and 
Originally estimated their total damage 
claim to amount toe $19,699.25. The al- 
legea@ breach occurred when the car- 
toonist ceased providing the exchange 
with negatives after he had delivered 
a half dozen of these, extending over a 
period from March 11, 1916, to July 24, 
1916, at intermittent fortnight periods, 
The entire contract was not to expire 
until the following year, July.1, 1917. 
The defense had it that by a sixty days’ 
notice prior to Sept. 1, 1916, the con- 
tract could be abrogated, which they 
aid. 


The plaintiff's claims originally called 
for the return of their $7,199.25 ad- 
vance advertising money, $5,060 Gani- 
ages which they alleged were incurred 
during the life of the contract owing te 
the fact that it stipulated that Pathe 
could not enter into any further con- 
tracts for the release of other animated 
cartoons—other than that usually ap- 
pended te thelr Pathe News Weekly 
release—plus $7,500 damage claim for 
estimated profits of which they were 
deprived by this sudden breach of the 
agreement. 

Justice Finch, sitting in Part 14 of 
the Supreme Court, awarded the ten 
thousand odd dollars’ judgment on the 
following basis: Three thousand dollars 
for the estimated profit claims and the 
return of the original $7,199.25 cash out- 
lay, totaling $10,199.25. The balance of 
the judgment represents the costs of 
the proceedings. 


Coudert Brothers represented Pathe 
in the action. 


WORLD WAITING TO RATIFY 


The stockholders of the World Film 
Corp. have not yet ratified the contract 
for the turning over of the distribution 
of their output through the newly formed 
Republic Distributing Corp., organized 
by Lewis J. Selznick and Britton N. 
Busch (former treasurer of the Worid). 

Officially, Busch resigned from the 
World two weeks. ago, but is still at his 
old post. In addition to the World 
product he has made arrangements to 
handle the distributéon of a number of 
outside productions through the Repub- 
lic, which plans to take over the present 
World exchanges. 

Should the World Film directors fail 
to ratify the arrangement in the next 
few days, Busch will turn over his out- 
side productions to Select for distribu- 
tion. 


$65,000 FOR FEATURE FOR JANIS 


Elsie Janis is underz:ood to be re- 
ceiving $65,000 for her services for each 
feature to be made by Lewis J. Selznick. 
She recently turned down a similar offer 
made by the American Film Co. for 
$50,000 a picture. 


WOMEN VOTE AGAINST SUNDAYS. 


Denver, Nov. 12. 
Authorities of Montrose, Colo., decided 
to leave it to the women of the town 
whether or not Sunday pictures be per- 
mitted. The vote stood 204 against and 
136 for the issua 
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MAKING STRONG EFFORT 
CONTROL FIRST NATIONAL CIRCUIT 


Members of F. N. E. C. Now in New York to Block Scheme 
and Submit to Franchise Holders Proposition Calling 
for Establishment of “Building Fund”—Exhib- 
itors Throughout Country Being System- 
atically Tied Up. 


A most persistent rumor has it that 
Famous Players-Lasky will, sooner or 
later, make a determined effort to se- 
cure control of the First National Ex- 
hibitors’ Circuit and the latter concern, 
or certain members of it, in an endeavor 
te forestall such a possibility, are in 
New York to submit to its franchise 
holders a proposition calling for the es- 
tablishment of a so-called “building 
fund.” 

Under this plan it is proposed to tax 
the franchise holders a weekly sum of 
their gross receipts to be held on de- 
posit, instead of the present bonding 
plan, to guarantee the faithful carrying 
out of the agreement on the part of the 
franchise holders, it having been de- 
clared that collection of a penalty 
through a bond means little in case of 
a “deal.” 

It is the generally accepted opinion 
in film circles that. Famous Players- 
Lasky, through its allies or otherwise, 
is working systematically to tie up ex- 
hibitors throughout the country, if not 
by rental contracts, by direct pur- 
chases of individual houses and cir- 
cuits. 

Such a move involves the taking into 
the Famous-Lasky camp of holders of 
First National franchises, such as Hul- 
gey of Texas, who is generally con- 
ceded to have been absorbed by S. A. 
Lynch, who holds the southern rights 
to Paramount-Artcraft releases in the 
south. 

Southern Enterprises, Inc. a Lynch 
concern, has now taken over the Wells 
Circuit in Atlanta, Augusta, Savannah, 
ete, and this, with the Hulsey 
houses in Texas and Oklahoma, together 
with the houses controlled by Lynch in 
other sections, gives Famous-Lasky a 
atranglehold on the entire south. 

Famous-Lasky is more or less asso- 
ciated in business with several other 
franchise holder: ir. the First National, 
as for example, Jones, Linick & Schae- 


“fer, who control the First National's 


large territory in the Chicago section 
of the country. 


NO SAENGER MERGER. 
New Orleans, Nov. 12. 
As reported in VARIETY several 
weeks ago, the Saenger Amusement Co. 
and the Lynch Enterprises have come 
ee am taderstanding regarding Para- 


mount service and the Saenger people 
will begin to use that brand of film, after 
having discontinued it for several 
months. 

All talk of a merger between the two 
corporations or the rumor that the 
Lynch concern would purchase the 
Saenger business has no foundation, in 
fact, according to information given 
VARIETY’S local representative yester- 
day by Julian Saenger. Saegner said 
that he would sell anything provided 
the other fellow wanted to pay for it, 
but has had no offers of any kind, nor 
would he entertain any save those that 
might be tremendously attractive. 


The Lynch Enterprises have taken 
over the Wells Circuit, which makes it 
quite a power in the Southeast, but in 
the South proper and Southwest the 
firm has its largest influence in a film 
renting way. 


FRENCH OUTFIT IMPROVING. 
Paris, Nov. 1. 

The statistics of productions shows 
there were 8,995 metres of French films 
presented for the week ended Oct. 18, 
against 3,485 metres the previous week. 
This is the record for local producers 
since the outbreak of the war. 

The foreign films shown during the 
@ame week were 30,293 metres, com- 
pared with 33,446 metres. 

There is every sign the French indus- 
try is hustling and resolved to regain 
the position it held prior to the war. 


STOLL CO. LOSES GOLDWYN. 


Jeffery Barnard, managing director of 
the Stoll Film Co. of London, sailed 
for home last Saturday, without taking 
with him a contract for a renewal of 
the English distribution of Goldwyn 
pictures which his concern has had for 
a couple of years. 

This strengthens the general impres- 
sion that Goldwyn is about to establish 
its own releasing offices in Great Brit- 
ain. 


KENELM FOSS ILL. 
London, Nov. 12. 
Owing to illness KXenelim Foss has 
resigned his appointment as director of 
productions to the Windsor Film Co. 


PATHE WINS K. & =. SUIT. 


The suit which was instituted by 
Klaw & Erlanger against the Pathe 
Company for an accounting of the 
profits of the feature picture “A Japa- 
nese Nightingale” was decided in the 
U. S. Courts by Judge Mack on Mon- 
day. The action was practically 
thrown out of court, the bench main- 
taining that as Klaw & Erlanger had 
not registered their deed of purchase in 
Washington at the time of their obtain- 
ing the picture rights to the property 
the innocent purchaser on a later date 
could not be held responsible. 

The rights to “A Japanese Nightin- 
gale” were secured by Klaw & Erlanger 
for the picture organization which they 
were operating, and in whici Pat Casey 
was one of the officers. Darcy and 
Wolford sold the property to them. 
Later when the K. & E. organization 
discontinued making pictures the rights 
were re-purchased by the play brokers 
from Casey, he acting as an officer of 
the picture company. 


Seceral years later they were subse- 
quently sold to Pathe who employed the 
piece as a starring vehicle for Fannie 
Ward. It was after the Ward picture 
had been completed and released that 
K. & E. demanded an accounting, main- 
taining that the rights were still vested 
‘in them. 

After dismissing the case the court 
held that the only redress that K. & E. 
had was a suit for damages against the 
officers of the corporation who sold the 
rights. 


GRADWELL’S NEW FIELD 


Ricord Gradwell, former general man- 
ager of the World Film, has conceived 
a new field of operation in the picture 
industry. He has undertaken a plan to 
act as go-between or agent between the 
producer and the distributor. 

It is hig purpose to secure financial 
support for the producer and see to it 
that the producer’s product is placed 
with the proper distributing organiza- 
tion to the best advantage with the 
right sort of contract. 

Mr. Gradwell’s activities do not cease 
with the signing of a releasing con- 
tract. He will personally supervise the 
returns from the pictures and wherever 
the returns fail to show advantageously 
in certain territory his representative 
will personally visit that section to look 
into the matter. 

Among the clients he is negotiating 
with are the Waldorf Film Corp. a 
Boston producing concern, in which the 
ewner of the Waldorf luncheon res- 
taurants is heavily interested. together 
with the head of the Van Camp canned 
eatabies also has an interest; George 
Kleine, who is about to branch out once 
more as an important film producer, and 
several others. 


BURTON GEORGE’S PRODUCING CO. 


Burton George, picture director, has 
formed his.own producing company and 
has made an arrangement to release his 
output through Pathe. 

teorge was formerly with the Ameri- 
can Film Co. 


— 


WALTER GREENE’S RESIGNATION 


A general topic of conversation in 
New York's film district early this week 
was the resignation of Walter E. Greene, 
vice-president and managing director of 
the department of distribution of Fa. 
mous Players-Lasky, from that organ. 
ization. 

It gave rise to various rumors as to 
his plans for the future. One of the 
most persistent was Greene's intention 
to associate himself in business with hig 
former partner, Hiram Abrams, who de- 
tached himself from Famous-Lasky a 
year ago to take charge of the distri- 
bution of the United Artists’ Association 
(“Big Four’). 

Greene left for the coast Tuesday and 
deciined to make known his future plans 
other than to state it has been his in- 
tention to resign for the past six 
months, and that on his return he will 
probably have an announcement to 
make. 

Among other rumors was one that 
Hiram Abrams intended to withdraw 
from the United Artists and once more 
associate himself in business with 
Greene, and another that Greene would 
take charge of the foreign department 
for the “Big Four.” Both these Mr, 
Abrams emphatically denied without 
reservation. He had lunch with Greens 
on the day of the latter's departure for 
the west, and while they sre on terms 
of the closest friendship, Abrams de- 
clares there has been no talk of their 
joining in business. Another report has 
it that Greene’s trip to the coast is to 
endeavor to effect a connection with the 
six disaffected picture directors, who 
have recently formed an organization. 


STOLL BUYING OPERA HOUSE. 


London, Nov. 12. 

Sir Oswald Stoll is asking for $2,500,< 
000 to form a company to purchase the 
London opera house, which he has been 
conducting for the past few years as a 
cinema. 

His profits this year from the theatre 
will be $300,000. 


READ DIVORCE sUuIT. 


The divorce action brought by Lillian 
Rose Read against J. Parker Read, Jr., 
the picture producer, is scheduled to 
come for trial before the end of the 
month. 

The plaintiff charges illicit relations 
with several women during 1917-18-19 
on the defendant's part. 


Dustin Farnum Renews with United. 


Los Angeles, Nov. 12. 
Dustin Farnum has signed with 
United Picture Theatres of America 
for another year. F 
William Lord Wright,:United’s repre< 
sentative here, places Farnum’s salary 
for the year at $400,000. 


Mrs. Crisp Drops Divorce Suit. 


Los Angeles, Nov, 12. 
Marie S. Crisp, wife of Donald “rip, 
actor-director, has dropped her suit for 
divorce, following a bedside recon! 
tion at a local hospital where Mrs. Cris? 
was undergoing an operation. 


att 
MOVING PICTURES—PAGES 58 TO 66 | 
‘ 
4 a 
| 
H 
: ; 
z 
q 
5 
2 
| | 


LINCOL 


Starring in Stellar 
Film Features 


: 
_ A 
the 
een 4 4 
lian 
to 
the 
ions N 
ted. 
12 
with 
erica j 
»pre< 
alary 
12. 
toe 
it 
2 


é 


DID YOU GETA 


THEY DID 


Over the most desirable time in the Middle West, W. V. M. A.-B. F. Keith’s (Western) 
and Affiliated Circuits. 


MAXINE ALTON AND CO. ROBISON AND PENNEY 
/ | BRYANT AND STEWART BILLIE HART AND CIRCUS GIRLS 
| 2ROWN AND BURKE INNES BROS. 
‘~URKE AND LILLETE “GREENWICH VILLAGE” 
<IX SERENADERS THE MARVELS 
EDWARDS AND FRANKLIN EDWARD MARSHALL 
IRVING AND WHITE NORMAN AND JORDAN 
LOUIS CHEVRELATE | JACK POLK 
BORGAZAGA BROS. JOE AND AGNES RILEY 
CAPMAN AND MOONEY THREE RED PEPPERS 
| DEVEREAUX PRIMM TRIO | FOSTER AND CLARK 
= §. DEWEY AND ROGERS DEL RUTH 
FOLLLIS AND LeROY SOUTHERN AND HARVEY 
ARCHIE AND GERTIE FALLS ) CORDINI 
CHAMBERLAIN AND EARL ROSE AND RUSSELL 
THE GREAT LAFOLLETTE STEWART AND KEELEY 
“THE VOICE”. SHIRLEY AND MONROE 
QUILLEN TRIO TROLLEY CAR DUO 
JASON SISTERS WINTER AND SCOTT 
MILLER AND ATKINSON ‘MAY ALDRICH 
HENRY AND MAY NADOLNY 
RODRIGREUZ FOUR BESSIE LeCOUNT 
NAVAL BASS QUARTET STERLING ROSE TRIO 
~ ~BOOKED BY 


‘ 


(OF CHICAGO) 


Suite 1211-12-13 Masonic Temple, Randolph and State 


MAX HALPERIN, Booking Manager 
CHICAGO, ILL. 


i - Telephone: Randolph 364 
\ 


3 SPECIALTY PEOPLE BOOKED FOR PRODUCTIONS 
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